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“MARSH, JONES & CRIBB ae 


A Choice Collection of Antiques always on view in the Galleries 


SPECIALISTS IN INTERIOR DECORATION 


MARSH, JONES & CRIBB Ltd., LEEDS * « «© Established 1760 
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The Connotsseur 
LITCHFIELD’S Decorative 8 Antique Galleries 


Peon Ghost AND BEST SELECTED STOCK .OF 


Genuine Antique Marble Mantelpieces 
ee MODERATE PRICES 
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A very handsome Statuary Marble Chimneypiece in Georgian Style, with linings of richly veined verde antique. 
Length of Shelf, 7 ft. 4} ins. Height of Shelf, 5 ft. 84 ins. Opening, 4 ft. widesby 3-ft. 11 ins. high. 


SEVERAL COMPLETE GENUINE JACOBEAN OAK PANELLED 

ROOMS.— A MAGNIFICENT CARVED PANEL PINE ROOM.— Also 

A VERY RARE & FINE LOUIS XVI. CARVED PANELLED ROOM. 
CHOICE FURNITURE. — MIRRORS. — BRONZES. 


Puoros. AND Furi PARTICULARS ON APPLICATION. 


LITCHFIELD’S Decorative and Antique Galleries, 
Telegraphic Address: “‘ LITCHBRO, LONDON.”’ 3, BRUTON ST., LONDON, W. 


Telephone: No. 456 MAYFAIR. 
A 


The Connoisseur 


Pair of Double Gourd Famille Verte Vases, Period Kanghi, height 17 inches. 
Famille Verte Dish, Theatrical Scene, Period Kanghi, diameter 18% inches. 


CHOICE ORIENTAL PORCELAIN AND POTTERY 


of the hest periods from Kien-Lung to the epochs of Ming & Sung 


A Coliection of FINE OLD CHINESE RUGS on View. 


T. J. LARKIN 


(ESTABLISHED 1881) 


YAMANAKA & CO. 
CHINESE AND JAPANESE WORKS OF ART 
68, NEW BOND STREET, 


“YAMANAKA, LONDON.’ LON DON, Ww. 
Atso at NEW YORK, BOSTON CHINA, ano JAPAN. 


» TELEPHONE: 
1546 MAYFAIR. 


CHINESE GREEN JADE BRACELETS, PENDANTS, & CHARMS. 


July, 1909.—No. xcv. 


104, New Bond St., 
LONDON, W. 


THE RENAISSANCE CALLERIES, 


Telegrams: 
“ PEACHBLOOM, 
LONDON.” 


Telephone: 
936 MAYFAIR. 


Mess: Grundy @ Robinson 


THE MOUNT STREET 
+: GALLERIES 


89, Mount St., Grosvenor Square, W. 


OLD AND MODERN 


Ingravings and Pictures 


A» COLEEGIIONSE@ rs 


Drawings by James Ward, R.A. 


The Connotsseur 


ELKINGTON :xzz 


Antique Silver and Old Sheffield Plate at exceptionally Low Prices 


GENUINE 

BOOKLETS EXA 
MPLES 

FREE 
PURCHASED 
FOR CASH 
Charles Il. Tankard ini 
large size, pericet conuition: Sai tice Oc. — Oremeonetie ete 1767. 
Condon Show Rooms:—22, Regent Street, S.W. 73, Cheapside, E.C. 
(below Piccadilly Circus) (The Old Mansion House) 


GAGE = 


Specialists :in ; Old : China 
— 68, PICCADILLY — 


Three Old Flemish Carved Wood Stations of the Cross, Original Gold 
and Polychrome decoration. 


ANTIQUE FURNITURE, CHINA, SILVER, & WORKS OF ART. 


The above almost unique figures are two of the complete 
W, F GREENWOOD & SONS, Lid., set of the EIGHT IMMORTALS; very finely decorated in 
NEGAT YORK brilliant enamel colours on uniform bases. Ming period. 
23 & 24, STONEGATE RK. 
; ; On view at 68, PICCADILLY 


BRANCH: 10, Royal Parade, HARROGATE. Established 1829. 
ITI, 


TeELecrapHic Appress: ‘‘ NOVEDAD,'' LONDON, 
TELEPHONE: No, 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMFLE AVENUE, E.C. 


(Tem PLE AVENUE LEADS FROM THE EMBANKMENT THRCUCH BOUVERIE ST. TO FLEET Sip 
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of Works of Art ‘and (Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


QO! |,Collectors and Dealers should carefully read these Advertisements. 


i, biel ae : F 
The Register Columns will be found of great assistance 


in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous 
of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


The Chair illustrated is one 
of aset of six fine Jacobean 
Chairs, guaranteed genuine, 
in the possession of a private 
collector. 

A reasonable offer would be 


accepted. 


[No. R3,561 


To Print Collectors.—For sale, collection of fine eighteenth 
century Engravings, mezzotint and stipple ; also Cousins 
and Turner proofs. [No. R3,527 


Important Work.—Zzhe Gipsy, by Thos. Barker of Bath, 
signed and dated. Price £30. [No. R3,528 


Wanted, Proof Engravings after Sir David Wilkie, R.A. 
State price. [No. R3,529 


Swansea Cup and Saucer, 45. [No. R3,530 


Baxter Prints. [No. R3,531 


For Sale.—Connoisstur MaGazine, Parts I. to IV., first 
editions, new. Offers. [No. R3,532 


Two large Japanese Wall Hangings, embroidered, £3 
and £6. Embroidered Chinese Coats, suitable 
evening. (No. R3,533 


For Sale.—Paisley Shawl, 6 ft. by 12 ft. Cost 30 guineas, 
Exhibition, 1851. Said at time, ‘‘’The Queen has not a 
better one.”? Condition absolutely as new. [No. R3,534 


Six Antique Chippendale Mahogany Chairs, £25. 
[No. R3,535 
July, 1909.—No. xcv. 


Two exceedingly fine Chippendale Mahogany Tables, 


guaranteed genuine. [No. R3,536 


Advertiser has few raie pieces of Antique Furniture for sale. 
[No. R3,537 


Choice Old Chippendale Bureau, / to. [No. R3,538 
French Polisher (32), thoroughly competent restorations, 
requires permanency. [No. R3,539 


For Sale, Genuine Old Engravings.—Country S/adle, 
left corner ‘‘ Moreland,” right comer ‘*‘ Ward.” Four 
genuine old coloured Alken Racing Scenes, left 
corner ‘‘ Alken,” right corner “Sutherland”: Apsom, 
Ascot Heath, Ipswich, Newmarket. Two old coloured 
Engravings, in oval ebony frames. [No. R3,540 


Continued on Page XVIII. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES, 
—60, Conduit Street, London, W. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuncAN, Glenholme, Penarth. 


GUILDHALL CURIOSITY SHOP 
27, King Street, Cheapside, E.C. 
Visitors to the City should not fail to call at the above. 


PRINTS go go CHINA g g CURIOS 


WANTED.—A few Fine Old English Engravings, and pieces of 
Chippendale and Oak Furniture in original condition. Very 
high prices given for fine examples. Write particulars J. M. C., 
WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, Lonpon, S.W. 


ee 
WANTED.— Pacific (New Zealand, &c.) and American Curiosities, 
Carvings. High prices given. 
Box 1026, ‘‘ The Connoisseur” Office, 95, Temple Chambers, E.C. 


MAGNIFICENT STUDIO TO BE LET 
TO ARTISTS and others. An exceptionally fine Mansion 


in.an open position, adjoining Prince’s Gate 
and close to Hyde Park, TO..BE, LET, FURNISHED, on very low 
terms. The accommodation comprises eight noble Reception Rooms, 
besides a magnificent Studio with separate approach and perfect light, 
and about fifteen Bedrooms. Every modern convenience. Apply to 
Messrs. Cowtan & Sons Lrtp., 309, Oxford Street, W.; or to. Messrs. 
TayLor, LovecrRove & Co., 89, Gloucester Road, South Kensington. 
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THERE IS NO HOLIDAY 
LIKE A KODAK HOLIDAY! 


The man with a Kodak sees more and enjoys it 
more than the man without, and long after the 
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holiday has passed can recall its pleasures and 
adventures by a glance at the pages of his album. 


« THE MISSES 


H. & I. WOOLLAN 


(Under Royal Patronage.) 


“ 


Antique Needlework 


Furniture Old Lace 


China Glass, &c. 


a 


Suerrietp Prate URN AND CHIPPENDALE TABLE. 


LACE MENDING and CLEANING A SPECIALITY. 


Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


Telegrams: ‘‘ Decoriter.” Telephone 5467 Gerrard. 


PICITURE-MAKING, THE KODAK WAY, IS 


SO SIMPLE THAT YOU CAN MASTER 
EVERY DETAIL THE DAY YOU START 


There is no darkroom. You load 
in daylight and develop in day- 
light as shown in the Picture. 


The KODAK BOOK contains 36 pp. of interesting pictures and 
particulars. Post Free to anybody naming this magazine. 


KODAKS from 5/- to £7 7s. 
Complete Gutlits from 13/- 
SOLD BY ALL KODAK DEALERS AND 


KODAK, Ltd., 57-61, Clerkenwell Road, London, E.C. 
96, Bold St., Liverpool; 89, Grafton St., Dublin; 2, St. 
Nicholas Bldgs., Neweastle ; 72-74. Buchanan-st., Glasgow ; 
59, Brompton Rd., S.W. ; 60, Cheapside, E.C. ; 115, Oxford 
St., W. ; 171-173, Regent St., W.; 40, Strand, London, W.C. 


Moderate Pe riced Indian and Turkey 


CARPETS 


Though we hold the largest stock of genuinely fine 
Oriental Carpets, Antique and Modern, in Great 
Britain, we are also able to meet the requirements of 
those desirous of purchasing real Oriental Carpets 
at a moderate outlay, as the following prices will 
demonstrate : — 


Turkey Carpets. Sere ads 
9 ft. 10ins. x 7 ft. 6 ins, se Bf 4160 0 
10 ft.9 ins. x 8 ft. 9 ins. ue - 12 0 0 
Indian Carpets. 
12 ft. 5 ins. x 9 ft. 2 ins. : ae 4 0 0 
15:ft. Oins. x 12 ft Tin; -. oe 8 8 O 
Persian Carpets. 
11 ft. 2 ins. x 8 ft. 8 ins. ne ~ 12 06.0 
Koula Rug. 
6 ft. lin. x 3 ft. O ins. Ss 26 1,-2.0 


A beautifully illustrated Booklet with price list of hur.dreds 
of sizes will be sent on application to 


Cardinal & Harford, 


108 & 110, HIGH HOLBORN, 


Established 1792. London, W.C. 
V. 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T, HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
VOL. XXIV. July, 1909. No, XCV. 
™ 
PAGE 
THE CITY AND COUNTY OF YORK. Parr IJ. By Ltonarp WiLLouGcHBy. (With twelve 
illustrations) © - 3 : e 2 : E : : - - - : : - p37 
CORPORATION PLATE OF THE CITY OF YORK. (With fifteen illustrations)  - - - 145 
THE YEARS OF MAHOGANY. Parr VII. THE EARLY GEORGIAN (continued). By 
HaLpanE Macrati. (With thirteen illustrations) - - : : - : : - 154 
SIR CUTHBERT ‘QUILTER’S LONDON COLLECTION. By W. Roserts. (With ten 
illustrations)  - : = z = Z : 2 y . E : E = Efe 
POTTERY FOUND AT NEWCASTLE-UNDER-LYME. By Grratp Goopwin. (With three 
illustrations) - - - - - - - - - - - : ‘ * : - 1972 


MEZZOTINTS AFTER JAMES WARD. By C. RecinaLD Grunpy. (With two illustrations) - 177 
[Continued on page VIII. 


Wambert, Goldsmiths, | ROYALIST BADGES 


WORN BY PARTISANS OF CHARLES 1, 


Jewellers, and Silversmiths 


To His Majesty the King, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


COINS § MEDALS of all Periods. 


George III. George III. George III. PRICE LISTS ON APPLICATION. 
1808. 1787-1789. 1808, 


A unique collection of Diamond Work, Enamels, and Works ot Art. 
Every description of Decorative, Table, and Ecclesiastical Gilt and LTD 
Silver Plate. ANTIQUE AND Mopern,. 5 Bae 


rc eaav outer Tricim rc I7 8 18, Piccadilly, LONDON, W. 
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GENUINE OLD FURNITURE 


Hamptons invite collectors of Genuine Old Furniture 
to inspect the extensive selection of interesting 


specimens now on view in their Antique Galleries 


A GENUINE GEORGIAN CARVED WOOD MANTELPIECE. Extreme width, 7 ft. 4 in. 
Height, 6 ft. 5 in. Opening, 4 ft. Io in. wide. 3 ft. 114 in. high. 


Hamptons have many other fine examples in stock, including simple and 
elaborate designs in addition to several handsome mantelpieces in marble 


HAMPTONS 


PALL MALL, LONDON, S.W. 


No connection whatsoever with any other Furnishing House 


Vil. 


HOLBEIN’S “PORTRAIT OF CHRISTINA, DUCHESS OF MILAN.” 


NOTES. 


NOTES AND QUERIES. 


The Connoisseur 


CONTENT S—continued from Page VI. 


(With seven illustrations)  - - ‘ : 


(With one illustration) 


IN THE SALE ROOM - - ~ . 5 


CORRESPONDENCE - - 4 z 


COUNTESS OF 


PLATES 
EGLINTON. 


CHRISTINA OF DENMARK, DUCHESS OF MILAN. 


MRS. CARR. By RicHarp Cosway - - - - 


THE ROCKING HORSE. By’and after James WarD-- 


GOODWOOD GRAND STAND: PREPARING TO START. By R.G. REEVE, after J. POLLARD re 


By Str JosHua Reynotps, P.R.A. - - - - . 


3y HOLBEIN 


PAGE 
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191 
192 
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Frontispiece 
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PRESENTATION PLATE 


MISS BENEDETTA RAMUS. 


By 


GEORGE ROMNEY. 


OLD OAK “=z 


PANELLED 
ROOMS 


Fine examples fee 


of Linen-fold 
Jacobean, 
Elizabethan, 
and 
Queen Anne 
Panelling, 
and other fine 


OLD ENGLISH 
WOODWORK 


_— 
= 
—— 


Oak Panelled Hall and other Decorative Work carried out on an 
estate in Dorsetshire, 
For OLD FURNITURE and WORKS OF ART. 


Commissions Executed Goods procured 
for Christie's, etc. to meet requirements. 


samaccet 1D) QAK PANELLING 


MANTEL- PIECES 
ano FIRE GRATES 


ADAPTED 
and 
FIITED. 


_ Several old Oak and Mahogany doors, old Oak 


Columns, Balustrading, and Doorways. 


ESPECIALLY FINE and UNIQUE COLLECTION 


of rare specimens of OLD OAK JACOBEAN FURNITURE, compris- 


» ing beautiful old COURT CUPBOARDS inlaid with Marqueterie, 


and other FINE OLD PIECES. 


4 Quantity of SIMPLE OAK PANELLING in various heights. 


Large stock of Old Adams Chimney-Pieces, from 95s. ; Fine Old 
Carved wood Georgian Chimney-Pieces, from £12 10s. ; others, 
less carving, from £8 15s.; Dog Registered & Adams Hob Grates. 


An ADDITIONAL ERECTION of Six Beautiful 


OLD OAK PANELLED ROOMS, all on view 

temporarily fitted in the rear of Galleries, some 

prettily tortoiseshell marked, unpolished, others 
wax polished. 

OLD OAK CEILING of the Tudor Period. 


Can be quite easily adapted. 


Late of Old 


BENJAMIN’S GALLERIES, 60, Conduit Street ..'2:::°:..), London, W. 


HYAM & Co. 


Inspection cordially invited of our large and 


OLD ENGLISH POTTERY & PORCELAIN 


To HER MAJESTY 
THE QUEEN 


DANISH 


Copenhagen Porcelain Afternoon Tea 


Services of 40 pieces - - from 50/- 


July, 1909. —No. xcy. 


158, BROMPTON ROAD, 
SOUTH KENSINCTON, 


LONDON, S.W. 


interesting collection of 


Choice Specimens at Moderate Prices 


The Royal Copenhagen Porcelain 


ART GALLERIES 
2, Old Bond Street, W. 


Vill, 


The Connoisseur 


W. WILLIAMSON & SONS, GUILDFORD 


Established 1760 


Largest Collection of 


Op Enctish Furniture 
in the Kingdom 


Very Fine Old Incised Lac Screens 


OLD TAPESTRIES 


WALNUT ARMCHAIR WITH 
NEEDLEWORK SEAT 


OLD WALNUT CABINET OF DRAWERS 


WITH FOLD-OVER TOP 
WING CHAIR IN OLD NEEDLEWORK 


W. WILLIAMSON & SONS, GUILDFORD 


Vans Deliver Free 
: Tel. No. 19 
27 miles from London Ne 


The Connoisseur 


STONER G EVANS 


e Telephone: 


elesramsy e FIN E ART GALLERI ES ° 6658 Gerrard 


“Talofa, London”’ e 


3, King Street, St. James’s Sq., London, S.W. 


Sees 
KING 4 PRUs, 9 


A FEW OLD ENGLISH PORCELAIN MUGS 


1, 2, and 4, Bow; 3, Bristol; 5, Plymouth; 6 to 10, Transfer Worcester; 11, 13, 15, Blue and White Worcester; 
12 and 16, Worcester; 14, Worcester (Yellow); 17, Worcester (Scale Blue); 18, Worcester (Apple Green); 19, Salopian; 
20, Worcester (F.B.B.); 21, Swansea; 22 to 25, Chamberlain Worcester; 26, Derby-Chelsea; 27, Derby; 28 to 30, Liverpool 


Speciality :—CHOICEST EXAMPLES OF OLD ENGLISH PORCELAIN & POTTERY 
<a eae att COLLECTIONS ARRANGED, VALUED, OR PURCHASED 


Ju'y, 1909.—No. xev. x. 


DUVEEN BROTHERS 


LONDON PARIS NEW YORK 


The Connoisseur 


PHILLIPS 


Jacobean Gisved TGstier: £5 15 0. 
30 others in stock from 35/-. 


Circular Mahogany Table, c. 1770, 
£5150. 25 in stock from 30]-. 


The Courtyard. 


Hepplewhite Chair, £0 I8 6. 
70 in stock from 15/-. 


- Elizabethan Carved Oak Coffer, 
£5 5 0. 30 others in stock from 35/-- 


Chippendale Mahogany Sidetable, 


£450. 18 in stock from 25/-. 


Now ready, a Catalogue of Inexpensive Furniture describing and illustrating many hundreds of examples similar to the above. 


The Manor House, 


HITCHIN, HERTS. 


40 minutes from 
King’s Cross, G.N. 


Rly. 


Exhibition of Pictures by 


EARLY BRITISH 
MASTERS 


INCLUDES CHOICE WORKS BY 


Reynolds Turner Raeburn 
Gainsborough Crome Wheatley 
Romney Constable Vincent 
Hoppner Cotman Wilson, etc. 


Messrs. SHEPHERD BROS. have the honour to invite 
Art Admirers and Collectors to the Exhibition now open 
in their Fine Art Gallery. 


27, King Street, St. James’s, London. 


““Messrs. Shepherd's collections are always interesting} to the 
student of English Painting.’’"—Athencum. 
“*Good pictures of the Early English School are becoming more 
and more difficult to find; but Messrs. Shepherd, in King Street, have 
always something which is worth the attention of the amateurs of that 
school.”"— The Times. 


HARPER, 


ASHFORD, 


KENT, 


Has the Largest Stock 
in the South of England 
of 
JACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


Set of 6 Charles Chairs 


(perfectly genuine) in stock, This 
isa unique set, and owner is pre- 
pared to take a reasonable offer, 


AN OLD OAK TABLE. 


July, 1909.—No. xcv. 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


XII. 


FENTON & SONS, 


New Oxtord’Street 


and the British Museum). 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


ANOTHER BEAUTIFUL DOWNMAN 


(IN COLOUR) 


Mrs. PETRE, 
the third of the 


We recently 


large series put 
a 30 Downmans 
Downmans, ingthe 
Pala Drawing Room 
particularly De 
7 Nobleman. 
charming 


The result was 


example and 
a dream of 

one of * 
Mr. Salles’ 


best plates 


beauty 


and loveliness 


Size of work, ro x 13} ins. 


MRS. PETRE, 


After JOHN DOWNMAN, A.R.A. Engraved in Stipple by LEON SALLES 


Limited to 350 Proofs at £6 Gs. each, in colour, after which PLATE WILL BE DESTROYED 


“ CONNOISSEUR” ORDER FORM STATE 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


I enclose 20s. to secure a proof in colour of ‘‘Mrs. Petre’’ at £6 6s. Od., and covenant to pay the 


balance, $5 6s. Od., by monthly payments of 10s. each until completed. 


The Connoisseur 


HENRY GRAVES & Co. 6, PALL MALL, S.W. 


ea 


AUTUMN LOAN EXHIBITION 


OF THE WORKS 
PAS, Sere ee BAe OF oa 


John Russell, R.A. 


OPENS 6th NOVEMBER for SIX WEEKS 


Ee 


aly the kind permission of owners of works by the above 
‘ celebrated Pastelist we hope to bring together a very 
good Exhibition. Having already received promises of 
S=35) some splendid examples, particularly Portraits of Ladies, 
we would ask those who possess his works, and are willing to lend them, 
to kindly communicate with us as soon as possible. We insure them 
against all risks and pay carriage. 


HENRY GRAVES & Co., Ltd., 6, pall Mall, London, 5.W. 


July, 1909.—Nn. xcv. XIV. 


The Connotsseur 


HENRY GRAVES @& Co., Ltd. Fspgseed = 6,_-~Pall Mall, S.W. 


A NEW HOPPNER LADY PORTRAIT 


(IN COLOUR) 


A really 
beautiful This will add 
HOPPNER another to the 
never before many 
engraved beautiful 
engravings 
Printed in from the 
colours Paintings of the 
5 18th Century 
Plate to be English 
destroyed Masters 
Size, 15} by 19 ins. 
After JOHN HOPPNER ty fe eanaetaa . oe by P. H. MARTINDALE 
By kind permission of Lady Victoria Manners, owner of the original 
200 Proofs in Colour at £8 8s. 0d. Plate Destroyed 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


I enclose 20s. to secure a proof in colour of “‘ The Portrait of a Bad. 
P. H. Martindale, at £8 8s. Od., and covenant to pay the balance, £7 8s. Od., by monthly payments of 10s. each 


* after John Hoppner by 


until completed. 


VAdaHeSStte er eee A Boa ARF 5 Neer 
XV. 
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HENRY GRAVES 6& Co., Ltd. a aaah 6, Pall Mall, S.W. 


TWO UPRIGHT POPULAR MORLANDS 


Printed only in Colour ay 7 Plates Destroyed 
Neen ee 


Morland’s reputation as a painter of English Rural Life of the 18th Century will live for ever. 


Size 15 by 19 ins. 


Size 15 by 1g ins. 
THE DANCING os YOUTH ENTERTAINING ae AGE 


After GEO. MORLA After GEO. MORLA 
Engraved in Mezzotint by THOS, NG. APPLETON Engraved in Mezzotint by THOS. ae APPLETON 


Geo. Morland’s reputation as a Painter, and Thos. G. Appleton’s as an Engraver, is 
sufficient to recommend these subjects to the consideration of all those who make 
proof collecting a pleasure as well as a profitable investment. 


“CONNOISSEUR” ORDER FORM INSTACHEN ED 


Messrs. HENRY GRAVES & Co., Lid., 6, Pall Mall, S.W. 


I enclose 20s. to secure the pair of Morlands, in colour, at $10 10s. Od. the pair, and covenant 
to pay the balance of &9 10s. Od. by monthly payments of 20s. rer month until completed. 


July, 1909.—No. xcv. 
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SIEE TS REIGATE, fcnes 


73-85, Oxford Street, London, W. 


Subject after David Teniers, the younger (1610-1694). 


A rare genuine Aubusson Tapestry Panel, 13 ft. long by 10 ft. wide. 
uced from the originals at Fontainebleau. 


A very fine set, comprising Canape and two Fauteuils in the style of Louis Seize, reprod 
The frames are richly gilt, and covered in fine Tapestry from the Aubusson Factory. 


French Furnishing and Decoration. 


This Department being under the direct supervision of an eminent French architect, purity 
of style and accuracy of detail can be guaranteed. 


Advice, Schemes and Estimates free GILL és REIGATE. 


XVII. 
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RUCE’S, Baker St., W. 


GENUINE OLD FURNITURE 
at Moderate Prices 


for 


An old Settee, with loose squab covered in Green Silk Brocade, 6 ft. 5 ins. long, £18 10 O 


AN INSPECTION OF OUR EXTENSIVE STOCK INVITED 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


Old Staffordshire Figure of John Wesley, 7 inches 


high. What offers ? [No. R3,541 
For Sale.—Reliquary Shrine, ark-shaped, twelfth century 
Limoges enamel. [No. R3,543 
For Sale.—Four old dark Oak Chippendale Chairs. Private 
house. [No. R3,544 
Genuine Satinwood Bedroom Furniture wanted. 
Address (No. R3,545 


Genuine Cromwellian Dining Table, with bulbous legs, 
wanted. Address [No. R3,545@ 
Old Persian Carpets wanted. Address [No. R3,5452 
Genuine Stuart Chairs wanted. Send photograph and 
price to [No. R3,545¢ 
‘*Cries of London.’’—Set in black and white. Mezzotint 
by Appleton, published Graves. What offers? 
[No. R3,546 
For Sale.—Pair of Dresden Vases, height about 22% in. 
[No. R3,547 
Two 17th Century Watches (quarters, repeaters), made 
by Tompion and Graham, who are buried together in 
Westminster Abbey. [No. R3,548 
Autograph Letters.—Purchased or exchanged. [No. R3,549 
For Sale.—Originals: Erskine Nicol, Collins, Opie. 
[No. R3,550 
Old English Drinking Glasses.—Private collection, 
about 100; some rare. [No. R3,551 
For Sale.—Baxter’s Cabinet of Paintings, 1837, 
good condition, tenth plate missing—Richmond and 
us surrounding Scenery ; letterpress, Mrs. Hofland. 
Twenty-four Lithographs after Harding and Barnard. 
Published 1832. What offers ? [No. R3,552 
For Sale.—Beautiful old Crown Derby Dessert 
Service, znd Period. Specimens on view at 167a, 
Victoria Street, London. [No. R3,553 
Wanted.—Crucifix Figure, about 8 in., ivory or bronze ; 
also small Holy Water Font, any kind. [No. R3,554 
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Fine Landscape by Nasmyth; ditto Barker of Bath. 
(No. R3,555 
Fine Portrait of a Beautiful Woman, 34 in. by 28 in., 
by Sir T. Lawrence. [No. R3,556 
Two fine 18th Century Bracket Clocks, one musical, 
by Ward of Bloomsbury. [No. R3,557 
Pictures.—A small choice private collection for disposal, 
mostly portraits, early English School. [No. R3,558 
Wanted, English Pewter.—Must be marked. Send 
maker’s name and state condition. [No. R3,559 
For Sale. — Valuable and unique Collection of 
Needlework Pictures, fourteen in number, principal 
one is 7 ft. 6 in. by 5 ft. 9 in. (frame measure). Famous 
historical subjects, with twenty-eight figures worked in 
wools, silk chenille, and beads. A marvellous piece of 
work, Can be viewed by appointment. For particulars 
of collection, address (No. R3,560 


C. Charbonnier, Art Gallery, Conmouth, 2. Devon. 


Largest Collection of Antique Furniture in the West Country. No Reproductions. 
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(MAPPIN BROS. INCORPORATED) 


& 


p 


(1908) Ltd. 


Presentation Silver Plate 


| 158 to 162, OXFORD STREET, W. 
2, QUEEN VICTORIA STREET (City) (Opposite the Mansion House). 
220, REGENT STREET, W. 


PARIS: 1, RUE DE LA PAIX. 
NICE. BIARRITZ. JOHANNESBURG, 


London 
Addresses: | 


SHEFFIELD. MANCHESTER. 
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THEIR MAJESTIES’ 179, 181, 183, 
ee acrn: and J Regent Street 
DRESSING CASE i] G 


MANUFACTURER. LONDON, W. 


The largest selection of Novelties and Exclusive Ideas for 
WEDDING, BIRTHDAY, AND OTHER GIFTS. 


— J. C. Vickery cordially invites a visit of inspection. — 


P 1026. 


Sterling Silver Stationery Case 


and Blotting Book, with raised 
silver borders- - - 16 guineas 


Other articles in same design :— 


Pair of Candlesticks £5 15 0 
Inkstand - - - - - 918 6 
String Box - - - - 217 6 
Calendar Frame - - 210 0 


Writing Table Sets in Sterling Silver, Solid Tortoiseshell, a 
Buhl, Leather, and inlaid Wood. The Complete Set for £37 10 


WANTED!|THE PAGE 
GALLERIES 


i—) 


— RARE, OR FINE PIECES OF — 
JACOBEAN OAK FURNITURE 
— ADAMS MANTELPIECES — 
CARVED GILT MIRRORS 
PAI NIING ONS GLASSiae 
SPODE =DINNER? SERVICE 


A very charming specimen of a 

richly carved Chippendale Pole- 

screen, with choice embroidery 

panel. 55 Condition perfect. 
Price on application. 


— OLD HIGHLAND SHIELDS — 
CLAYMORES, PISTOLS, DIRKS 
—OR ANYTHING ANTIQUE OF — 


SCOTCH - INTEREST 


A Fine Collection of GENUINE 
ANTIQUES now on view at 
very Moderate Prices. 


ST. ALBANS, 


Muirhead Moffat & Co. = HERTS. = 


134-138, Douglas Street, Glasgow 
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Maple’s 


EXHIBITION OF EXCEPTIONAL AND ALTOGETHER 
UNIQUE COLLECTION OF RARE, CURIOUS AND 
INTERESTING ANTIQUE FURNITURE AND RUGS 
IS. WELL WORTH A VISIT BY CONNOISSEURS 


This group represents a genuine old Queen Anne Bureau Bookcase, 

£19 : 15: 0; Walnut Table, inlaid with Marquetene, William 

and Mary period, £10 : 15 : 0; Carved Chippendale Mahogany 

Lamp Stand, £2: 18: 6; Walnut Rush Seat Elbow Chair, 
£35: 7:6; Small Char, 22:5: 0 


MAPLE &CO 


LIMITED 


TOTTENHAM COURT ROAD 


LONDON 
PARIS BUENOS AIRES 


XXI. 


The Connoisseur 


MARK FEETHAM G CO. 


eet TAT ATAT ATATATAY £4 7, 


eee DSO my 
FO OKDHS) 


9 Clifford Street 
Bond Street 
*  London:-WV 


ee 


HIMNEY-PIECE in pure white 

Statuary Marble, Adam period, 

fitted up complete with grate, on views 
Length of Shelf, 6 ft. 3 in. 
Height - > Tt. Sein 
Opening wide - 4 ft. I in. 


The Galleries at this the OLDEST 
ESTABLISHED CHIMNEYPIECE 
and VVROUGHT IRON WORKERS’ 
HOUSE in LONDON, contains ex- 
amples of Chimneypieces and Grates 
of all periods, as well as reproductions 
of the finest antiques known, and 
readers of The Connoisseur Magazine 


are cordially invited to view the same. 


Important Antique Sale Announcements 


OXFORDSHIRE 

Disposal of a Collection of Antique Furniture, 

Old China, Glass, Pewter, and Brass Curios. 
Antique Oak Dresser (from Haddon Hall), Oak Derbyshire Settee, Oak Bedstead, 
1651, six Gate Leg Tables, six carved Oak Coffers, handsomely carved Oak Sideboard, 
two carved Buffets, Jacobean Tables, Chests of Drawers, Oak Cabinet, carved Oak 
Brittany Cradle, set of twelve handsomely carved Oak Chairs in Crimson Plush, Oak 
Cardinal Chairs, 

TWO LOUIS XV. CHAIRS, 


Chippendale Chairs, a valuable Hall Table, with drawers on carved legs with stretchers 
(from a Portuguese Castle), pair of Chippendale wheat-ear Bed Posts, two Spinning 
Wheels, three Halberds (from Barcelona). A few pieces of excellent Tapestry, two 
Marble Busts, a good collection of Old Pewter, a large quantity of Old Brass, including 
a four feet Standard Candle Holder with Snuffer complete. Good specimens of Derby, 
Sévres, Lowestoft and other China, choice bits of Old Staffordshire Ware, and a 
number of Alabaster Vases and Caskets, A good selection of Oil Paintings, Water 
Colours, Engravings and Coloured Prints, 


WILL BE SOLD BY AUCTION by Messrs. PAXTON & HOLIDAY, 
At COTTISFORD, OXON, 
On Monday and Tuesday, July 12th and 13th, 1909, 
By direction of the Rev. H. E. Barnacle, who is leaving the neighbourhood 
Catalogues may be obtained of the Auctioneers, Bicester, Oxon. 


BICESTER, OXON. VALUABLE ANTIQUE FURNITURE, including : 


A very fine set of eight Chippendale Chairs, handsome Jacobean Walnut Dining Room 
Chairs, Elizabethan, Prideaux, Queen Anne, and other Chairs, Walnut Tallboy, Oak 
and other Chests of Drawers, Brass Fenders, Mahogany shaped inlaid Chippendale 
Sideboard, Sheraton Spoon Case, Mahogany Chippendale Folding Washstand. Oil 
Paintings, Prints, Water Colours and Engravings, 


WILL BE SOLD BY AUCTION by Messrs. PAXTON & HOLIDAY, 
At ST. JOHNS, BICESTER, on Monday and Tuesday, July 26th and 27th, 1909 


By direction of the :xecutors of the late Dr. W. Drinkwater. 


Catalogues are in course of preparation and may shortly be had of the Auctioneers, 
Bicester, Oxon, 


“PRINCESS ELIZABETH ORGAN.” 


This beautiful Chamber Organ, which belonged to Princess 
Blizabeth, daughter of Charles I., is still for sale. It was fully 
illustrated and described in the June number of ** The Connoisseur,” 
page XXIX. Enquiries from those interested should be made 
immediately to the owner. 


W. HOWARD HEAD, 
The Studio, 80, Peel Street, Campden Hill, W. 
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IMPORTANT SALE OF ANTIQUES 


The widely-known Collections cf Antique Furniture, Old 
China, Sheffield Plate, Prints and Engravings, and the 
whole of the Famous Collection of Jacobite Relics and 
Scottish Curios formed during the last thirty years by 
the late Mr. JAMES LESLIE FRASER, L.D.S., F.S.A., of 
CASTLE TOLMIE & DAVIOT LODGE, INVERNESS, 
will be sold by Order of the Executors by Messrs. A. 
FRASER & Co., The Old Curio Shop, Inverness, in their 
Auction Sale Rooms, on the WEDNESDAY, THURSDAY, and 
Fripay following the Northern Meeting and Balls, 
SEPTEMBER, 1909 (definite date will be given later). The 
Collections. may now be inspected by obtaining an order 
from Messrs. Fraser and Co. 

A fully illustrated and descriptive Catalogue, price 6d., 
will be sent post free on application to the Auctioneers, 


A. FRASER & CO., 
The Old Curio Shop, Union St., INVERNESS 


F. JONES, 


1, Tavistock Street, 
BEDFORD. 


AAR 
Set of Six Ladder-=back 


Chairs, fine quality. 
LRA 
Large Stock of Antiques 


at Moderate Prices, 
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A. FRASER & @o. 


Che Old Curiosity Shop 
Cavin) Inverness 


Have now on view very large Collections of 


ANTIQUE FURNITURE 


Old China «& ws Old Prints 
Old and Rare Pieces of Silver 
Jacobite Relics and Highland Curios 


Nine large Showrooms, forming one of the 
most extensive displays in the whole country. 
Well known to connoisseurs all over the world. 


Manufacturers of High-Class Modern Furniture 


SHOOTING LODGES SUPPLIED WITH EVERY REQUISITE 


‘“‘ The visitor to Inverness at this season will not regret an hour spent 


A pair of Genuine Adams Wood and Lead Doors and an Overdoor. A Lead in the big warehouse in Union Street, where several of the Departments, 
Rain-water Cistern, dated 1750. A pair of old Carved Stone Lions. with their stock of Quaint and Beautiful Articles of all periods, from four 
One of a fine pair of old Chinese Flower Jardinieres, and hundred years ago to the present day, have the aspect of a museum.’’— 

some old Fittings for Electric Light. Scots Pictorial. 


/ 13, Exhibition Road, 
ohn velvn § 0, South Kensington, 
LONDON, S.W. 


(Close to Victoria and Albert Museum and Tube Stations), 


r> 


SPECIALISTS IN CHOICE EXAMPLES OF 


Old Enalish Porcelain and Pottery. 


Guaranteed Specimens of 


WHEILDON. JACKFIELD. 

SALT-GLAZE. WEDGWOOD AND 
BENTLEY. 

DELEIe LEEDS. 

BOW. PLYMOUTH. 

CHELSEA: BRISTOL. 

DERBY. LONGTON HALL. 


WORCESTER. LOWESTOFT. 


NANTGARW WORCESTER 
Marked). (Impressed mark). (Transfer-printed in black). 


PAIR OF SWANSEA VASES 
( 
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To be Opened by 
T.R.H. THE DUKE AND DUCHESS OF CONNAUGHT 


—— —— oe — —_ 


Bath Historical Pageant 


JULY 19th to 24th, 1909, 


at 2.45 p.m. Daily. 


Re-dedication of Temple - a.p. 160 EIGHT 

Sack of Romano-British City, A.D. 577 HISTORICAL 
Coronation of King Edgar - A.D. 973 Bcckes 
Visit of Henry VIL, *- - ap. 1499 [2 

Visit of Queen Elizabeth - a.p. 1590 | por. 
Battle of Lansdown - - - aA.d. 1643 LARGE 
Glorious Times of Beau Nash, A.D. 1752 | cHorRUS and 
Visit of Queen Charlotte - A.D. 1817 ORCHESTRA 


Prices : 10/6, 21/- 


2/-, 3/6, 5/-, 7/6, 
= 


Cheap Rail Bookings all parts. Tickets usual Agents, and 
Mitsom & Sons, BATH and BRISTOL. 


Other communications to 
BARING BROS., PAGEANT HOUSE, BATH. 


A very fine old Chippendale Table, 3 ft. 10 in. by 2 ft. 


PERCY SMITH & Go, ™ 


Antique Furniture Gaileries, 
56, WEYMOUTH ST., PORTLAND PLACE, W. 


Late of 443, Oxford St., W. 


INSPECTION INVITED. TELEPHONE: 1090 MAYFAIR. 
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IMPERIAL 


International Exhibition 
1909 


of the Choicest Products of the World 
AT THE 


GREAT WHITE CITY, 
SHEPHERD'S BUSH, LONDON, W. 
OPEN from 11 a.m. to 11 p.m. Admission I/- 


Entrances at Wood Lane and Bloemfontein Road. 


Most Attractive Exhibits of All Nations. 
Unique Exposition of the Famous Health Resorts of the World. 
Grand Concerts by Five Military Bands. 
Greatest Attractions ever assembled, 


including 
New Mountain Railway 
Arctic Regions 
New Scottish Village 
New Dahomey Village New Indian Theatre 
New Captive Balloon New Speaking Pictures 
The Witching Waves. 


Also the Flip-Flap, Irish Village. Scenic Railway, Spiral 
Toboggan, Glass Works, etc. 


New Motor Race Tracks 
New Messina Earthquake 
New Kalmuck Camp 


Unparalleled Illuminations by One Million Electric Lamps. 


Sports in the Great Stadium. 


Boat Trips on the Lagoons. Railway Rides in the Grounds. 
Beautiful Gardens. 


IN THE GREAT STADIUM: 


Superb Firework Display by Messrs. JAMES PAIN & SONS 


TO BE SEEN AT 


FENTON’S O14 Curiosity Shop 
33, Cranbourne St., London, W.C. 


Sere ros Cabinet Bookcase and Secretaire combined, with numerous 
drawers, nearly 14 ft. long, a remarkably fine specimen; Stuart 
Needlework Pictures; Antique Stained Glass Panels; Constables’ Staves 
of New Sarum, Westminster, Candlewick Ward, etc.; 18th century 
English Four-fold Screen, painted with portraits on embossed leather 
£20 ; Sussex Rush-light Holder, 12s. ; Antique Wood Figure of Man 
with Bagpipes, £4; New Zealand ‘‘Ehani,” £1 10s.; Roman Lamp, 
2s. 6d. ; Lekythos, 2s. 6d, ; Bristol Glass Cream Jug, 10s. ; Egyptian 
**Ushabti,” 5s.; Maori Head, £15 ; Claymore, marked Andrea Farara, 
£5; ‘Fair Hebe” Jug, £5; Toby Jug, $2 10s.; Cauliflower Coffee 
Pot, £4, etc. 


H. LINDSAY, 


The Manor House, 
Sutton - Courtenay, 


ABINGDON. 


ANTIQUE ENGLISH FURNITURE 
from Elizabethan to Georgian Periods. 


ANTIQUE FRENCH, DUTCH, and 
ITALIAN FURNITURE. 
— INSPECTION INVITED. — 


Advisable, but not absolutely necessary, 
to make appointment two days in advance 


Address as above. 

Telegrams—“' Sutton-Courtenay.” 
Telephone—‘‘ Abingdon 8.” 
Stations—CULHAM, 2 miles. OXFORD, 8 miles. 
LONDON, by Road—56 miles, via Henley. 


Charles II. Tapestry Chair. 
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GRITTALL & SONS, “% “erom sr 


™ Specialists in Coverings and Hangings. 
Collection 
of 
Irish 
18th Century 


Furniture 


on view. 


_ exceptional Queen Anne 
Bureau Bookcase. Price £25. 


BURGESS HILL 


Fine example = ens: 36 ins. wide, 3/11 yard. Meoriieent 


Effect on Wine-colour, White, Green, or Yellow Grounds. 55 & 57, Maddox Street (one door from Bond Street), 
LOOSE COVERS. FIT GUARANTEED. , 
SAMPLES AND ESTIMATES FREE. fase “Walk Bast co LONDON, . 


FOR SALE by Private Treaty HARRY RIXSON, 


B prep s COLLECTOR of and DEALER in ANTIQUES 
reehold, an 


p has a very DUNSTABLE, BEDS. reno. 25 


quaint carved 
timbered gable front, 
which attracts 
interest of all visitors 
to Canterbury. The 
interior is also very 
quaint and interest- 
ing and _ spacious, 
with a very fine old 
staircase with spiral 
baluster rails. 

The owner does a 
very good business 
in Genuine Antique 
Furniture, China, 
etc., of which hehasa 
large collection. The 
premises would be 
suitable for almost 
any business, as they 
are situated close 
by the Palace and 
the Cathedral, and 
in the best street for 
the trade for which 
itis now used. The 
stock is optional, and 
if the premises are 
sold to anyone in the 
trade, they would be ; 
given the opportunity Reiki oes 
of selecting any of 


Meee ese 1 For Sale ... Fine Old Cudor Fireplace 


"7 lars appl A a " 
ia peel With very early 16th century fine moulded stone Jambs. 
ee Size of Fireplace, 9 ft. wide, 6 ft. high. 


Inside measurement, 5 ft. Gin. by 4 ft. 


TH E Oo LD H O U SE Recently discovered at We Olde Retreat, Dunstable. 


(Proprietor ¢ . H. POWELL) Inspection invited irrespective of purchase 


Palace Street a * CANTERBURY Also Genuine Old English Furniture, China, etc. 
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A. GOXHEAD, 100, High Street, MAIDENHEAD 


GENUINE 
ANTIQUE 
MAHOGANY 
BOOKCASE, 
in original 
condition, 


6 ft. 3ins. long, 
5 ft. 5ins. high, 
14 ins. deep. 


Price - £22 


es PURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


TSHOP (of: tves0d Chie cena 
SPECIAL THIS MONTH.— 


IDEFORD &ipcunrecin'™ 


BOOKS —Burke’s Peerage, 1907 21/-, 1908 24/-; Cust’s Authentic Portraits 
¢ Mary, Queen Scots, 63/- for 18/6; Menpes’ Paris, 42/- 1909 for 17/6; 
Trigg’s Art Garden Design in Italy, 35 guineas for 21/-; Harmsworth’s Encyclopedia, 
xo vols., cloth, 32/6; Balzac’s Droll Stories, illustrated by Doré, 12/6; Binn’s First Century 
English Porcelain, 42/- for 25/-; Rhead’s Staffordshire Pots and Potters, coloured 
plates,21/- for 10/6 ; Sporting Books, Rare Books, First Editions, &c,, 100,000 in stock, 
I can supply anything, Please state wants. 


List Free. BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t,, Birmingham. 
Established 1845. Telegrams: ‘Bibliopole, Birmingham ” 


THE SUSSEX GOLDSMITHS’ Co., 


Dealers in Antique China and Fine Arts, 
13, Pavilion Buildings, Castle Square, BRIGHTON, 
and 84, Church Road, Hove. 


KATE FRESCO, 68, Lincoln's Inn Fields, W.C.., invites en- 
quiries for some unique specimens of OLD NANKIN BLUE AND 
WHITE PORCELAIN, which she has_—lately- acquired at most 


advantageous terms. Special: Old English Pottery, etc., etc. 


Arthur Ellis, 33, Silent Street, Fpswich, 
offers a collection of small ANTIQUE ARTICLES, including fine Snuff 
Boxes, Snuff Spoons and Graters, scarce pieces of Silver, Spiral Glasses, 
Armorial and other fine China, Gainsborough relics. 

Inspection cordially invited. No importunity to purchase. 


E. HERBERT G CO., 137, Hanworth Rd., HOUNSLOW 
Established 1875. —— 
Grainger Worcester Dessert Service, %7 pieces, £7 10s. Green borders and flowers. 


4d ee DOWNING, 30, Upper Brook Street, 


Genuine Antiques and Curios. — IPSWICH. 
Visitdrs to Ipswich will be interested in giving me a call. 
rr") Pleased to do business, but no pressure. pe mas ee 


Old Engravings—Mezzotints, Stipple, Line, and Old 
Masters. Old English and Oriental China. Curios. 
Works of Art. & & & Enquiries solicited. 

£. A. LINDOW, I5, George Lane, FOLKESTONE 


—The h f Ruskin and the Poets 
OLD OAK IN LAKELAND Coletiige, Sonthey: and: Wardtiartie 


FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Hntique Dealer, ANTIQUES and CURIOS. 


St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau, upper part lined through 
with oak: handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour. 


m= KLUYSKENS & Co. ™ 


374/378, Old St., London, E.C. 


For Sale-—WARDROBES, CHESTS, CABINETS, 
BUREAUX, &c., all in perfect condition. 


ANTIQUE FURNITURE DEALERS 
WEAPONS & GURIOS ccoiwas, 7, orion nit, London, 8.0 


E. FOUNTAINE-BRODIE, {<3 'Frstos 1-oninow, and2ss, RenrRew STREET. 


HENRY VAN KOERT @ CO., 38, Hanway Street, Oxford Street, W. 


Specialists in the Restoration of Old China, Enamels, Gc. 
Antique Furniture, Old Pottery and China, Glass, Sheffield Plate, Pewter, Pictures, etc., etc., Bought and Sold. 


—— INTERIOR DECORATIONS. ——— 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


STAMPS Our Catalogue gives prices for British Colonial Stamps 


from Id, to £50 each. Sets, 6d. to £14, Pack ts, 2 
to £225 each. Post free. Bridger & Kay, 7I, Fleet ra basta: EC. 


Fine Worcester Tea & Coffee Service 
Be 39 Pieces we a 


The SPINNING WHEEL 
FARNHAM . SURREY 
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Tel. No.: 1156 City. 


ANTIQUE GILDING EMILE REMY, 90, College Street, 


corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory } 
Stock of Antique English and French Carved Picture Frames. 
Toning Down and Antique Gilding a Speciality. 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES, 
— 60, Conduit Street, London, W. — 


YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


Dealer in 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


EDWARDS & SON, 


Telephone No. 38 
HIGH STREET, WELLINGBOROUGH 
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THE ROYAL TUNBRIDGE 
WELLS ART GALLERIES 


The Larcestr and most complete ArT and 
ANTIQUE STORES in the South of England 


GREAT BARGAINS IN 
Old and Modern Pictures 


WATER COLOURS, ENGRAVINGS, ETCHINGS, OLD 
CHINA, SILVER, FINE IVORIES, FURNITURE 
GENERAL BRIC-A-BRAC, Ertc., Etc. 


J. NEWNS VS slated Bid tea 
Dealer in Works of Art G Antiques 
42, Calverley Road, & 18, Mount Pleasant, Tunbridge Wells 


ARTISTS’ WorK EXHIBITED OnE Man SHows ARRANGED 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W 


JUST OUT. 


Catalogue of Books on Art, 


including important works on ARCHITECTURE, 
COSTUME, FURNITURE, DECORATION, OLD 
MASTERS, THE ENGLISH SCHOOL, ‘&c., &c. 
(1296 items). Post Free on application. 


A large stock of 


BOOKS and ENGRAVINGS 


always on hand. Inspection invited. 


01d Furniture Prints, Oi Paintings | Law, Foulsham & Cole 


and Curios. Arms and Armour. 
Five Chippendale Spanish Mahogany 
Chairs, 1 arm, 4 single, 25 Guineas. 


CHAS. E. SIMPSON, 


Corner of Spurriergate, YORK, 
—And Branches at SCARBOROUGH.—— 


= all mowers ay ona acne aie ast & catriage paid. — 


A. good collection of Old English Drinking Glasses in stock. 


Specialist in Antiques, China & Pottery, Ivory (er caere 
Carvings, Miniatures, Snuff Boxes & Enamels. /, South Molton S St Landen eV) = 
a 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


JULY, 


lel ENQUIRY COUPON. 1909 


her srare conten MT MIPS; OF NIISS) ooo Fees e es ncns ease seen oases tessa gen senses eter anatase snes sets 


IIS He JOIN. a OR) ae Diss ST Sec SEE PT EES 


Cpe OP IDET ag EE eo 


W Dati. 2-5 = = == = = = === === === 1909. 


N.B.— FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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EXPERT CHINA RESTORING 


VALUABLE CHINA, POTTERY, ENAMELS, &c., should be sent to the Restoring Studio, 
where repairs and restoration are carried out at the lowest cost in a permanent and artistic manner. The 
Studios are in charge of a well-known artist assisted by a large staff of efficient restorers, who make a Special 
Feature in the replacing of lost parts, heads, limbs, handles, &c., with a liquid porcelain, which dries tougher 
and less brittle than ordinary kilned china. This entirely obviates the old method of using fish glues, plaster of 
Paris, and other unsatisfactory mediums. All Restoration Work is absolutely invisible, and will not 
discolour with time. Every piece sent to The Studio is insured against fire and burglary. A trial solicited. 


THE RESTORING STUDIO, 31, Tanner St., Bermondsey, London, S.E. 


Telephone No 3276 Hop. 


THOMAS CUBITT 283, Fulham Road, S.W. Historic anY" OLD eid! 
9 GENUINE OLD FURNITURE, , poem HAI v 4 0 . 
(OF NORWICH) CHINA, PRINTS. .*. .*. .". ke A pus PP croundad 1422) 
SPECIALITY THIS MONTH:—Choice Old Mason’s Ironstone LAE hy, : ae 
China Dinner Service (Nankin pattern), every piece marked, aus! :| ii 415 ear Llandudno 
in brilliant condition, about 140 pieces - - - PRICE £25 | Q } 
ST 


igic and Colwyn Bay 
PN Reena ER 


= FOLL OF 
>» OLD OAK. 


A La Holbein! 
FAMILY PORTRAITS done in various manners and arrange- 


ments of the OLD MASTERS. 


<>. 7 Proprietor. 
While in town, why not have YOUR PORTRAIT PAINTED? Short Ct pps eT EE E. Booth-Joues, 
Early Morning Sittings at GALLERY van PRAREG 36, Dibemarie ee 
Royal Arcade, Old Bond St., W. Life-Size Portraits from 1 
Miniatures or Sketches. Admission 11 to 6 (Visitor's Card). The Clock Tower, 
a 


Antique Furniture : Old English, Oriental and 
Continental China : Curios : Works of Art 


.. Jd. ALEXANDER .-. 


17, GARRICK STREET, COVENT GARDEN, W.C. 
Tel. No. 14730 Central Near Leicester Sq. Tube Station 
Also Purchasers of the above for Cash or taken in Exchange 


e 
SOUTHSEA. m i th 
t Finest 
é n es Selection of 
r Antique Furniture 
*m South of England. 
Gilt Mirror, originally on King George IV.’s yacht. 


PICTURES CLEANED, RE-LINED and RESTORED by EXPERTS. 
Framing and Hanging, special features. Artistic Pottery by Martin Bros. 
YE CABINET OF FINE ARTES, nexte Ye Playhowse, Telephone 
Northumberland Avenue, Charing Cross, W,C. No. 1635. 


WELLS CATHEDRAL MILLENARY. 


S. W. SQUIRE, Dealer in Antiques, 7, Market Place, Wells, Somerset, 
has the following among other interesting genuine pieces :— 
Genuine Chippendale Sideboard, 7 ft. by 3 ft.; rare old Spinning Wheel; 
fine Sheraton Wardrobe; Queen Anne Tallboy. 

SPECIALITY :—The Wells Cobbler Bedroom Door Knocker, regd. design, price 4s, 


ARTHUR E. SMITH, 
Photographer (By appointment to 


“The Connoisseur ’'). 
SPECIAL ATTENTION TO PicTURES, WORKS OF 
ART, FURNITURE, Curios, &c. 


8, Farringdon Avenue, Farringdon Street, 
LONDON, E.C. Telephone 2227 HOLBORN, 


Among other genuine pieces I have the following in stock:— 

Fine five-drawer Queen Anne Chest, £4 4s.; Queen Anne Tallboys, 
£7, £9 10s., £10 10s.; Fine Queen Anne Bureau. £8 10s.; Queen 
Anne Tables, 52/6 and £3 3s.; Queen Anne Swing Mirror, £1 1s. 


H. R. BULLEN, 20 to 28 & 37, Elm Hill, NORWICH 


HISTORIC NEWARK~ON-TRENT. The Key of the North. 
VISORS to our ancient borough should not fail to inspect the famous 

Old Castle, Church, and Old Chauntry House; also our large 
collection of Old English Furniture, China, etc., at our Showrooms 
opposite the Old Magnus Grammar School, founded 1529. 


G. W. FORD & SON, 11 & 13, Appleton Gate. 
SPECIAL.—8 old carved single Chairs, claw and ball feet ; 
——— 6and 2arms Shield Back, with Prince of Wales’ 

Feathers carved, genuine old. 9 d od ao @ 


R. E. TREASURE, St. John’s Place, Preston. 
OLIVER BAKER, For really old and unfaked 


Opposite the Post Office, ENGLISH FURNITURE and 


STRATFORD - ON - AVON. ANCIENT Domestic OBJECTS. 


SPECIAL NOTICE. 


w)N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
"ha| regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our “ Notes and Queries ’’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers, E.C. 


PUNE Old Carved Frame Mirror (4 ft. by 2 ft. 3 in.), £8; 

Refectory Table, massive legs (7 ft. by 2 ft. 8 in.). £9; 6 and 

ae Ladder Chairs, re-rushed, £4; Side Tables, Chairs, etc. 
rade 


HENRY FORD, 22, Fitzroy Street, LONDON, W. 


See preceding page for Enquiry Coupon. 
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“The best work on the best 


pertodof English Furniture” 


‘English Furniture 
of the Eighteenth Century” 


BY HERBERT CESCINSKY. 
Profusely illustrated from Photographs and a series of Drawings by the Author. 


Now being issued in M onthly parts at 2 / 6 net per part. 


We are now issuing in monthly 

parts a history of English 
Furmture from 1685 to 1800 under 
the title of “ English Furniture of 
the Exghteenth Century.” The 
author, Mr. Herbert Cescinsky, is 
already well-known in connection 
with antique furniture of this 
period, being one of the very few 
who have had a thorough experience 
in both the technical and artistic 
branches of this sulyect. Mr. 
Cescinsky is also known as one of 
the most capable draughtsmen in 
pen and ink of the furnishings 
of the sixteenth, seventeenth and 
eighteenth centuries. 


q The work contains a mass of 

valuable «information from 
entirely fresh sources, and 1s there- 
fore an indispensable addition to 
the library of the connotsseur, 
collector or student of the period. 
No pains have been spared to make 
the work of the greatest service to 
all interested in period furniture. 


THE SCOPE OF THE WORK. 


Period Covered. The period chosen commences with the 
year 1685, the date of the Revocation of the Edict of Nantes, as 
being a date very significant in the history of English Furniture. 
From 1685 the growth and development of styles is carefully 
traced, in logical sequence, the endeavour being to show the 
evolution of each type both in text and illustration. 


Illustrations. The work will be profusely illustrated from 
photographs, chosen from a most complete collection in the 
author's possession, together with others kindly placed at his 
disposal by firms of repute, from private collections, and 
examples from our National Museums, and by a series of 
drawings by the author. 


Classification. Each part will be sub-divided into chapters, 
each style into sub-divisions, and the greatest care will be taken 
to avoid discursiveness, so usual in works of this type. The 
system of classification adopted, will be thoroughly comprehen- 
sive and complete, the following index giving some idea of the 


scope of the book. 


FURNITURE FROM 1685 to 1800. 


Walnut Chairs from 1685 to 1725. 
Marqueterie Furniture. 
Plain Walnut Furniture. 
Brass Door and Drawer Furniture from 1690 to 1725, 
Lacquered Furniture, 
Early Mahogany Furniture. 
Queen Anne Mirrors and Glasses. 
Architects’ Furniture from 1702 to 1748. 
Early Eighteenth Century Long Case Clocks, 
Thomas Chippendale. 
The Chippendale Style — 
The Queen Anne Models. 
The Gothic and Fretted Furniture. 
The French Furniture. 
The Chinese Furniture. 
Later Eighteenth Century Long Case and Bracket Clocks. 
Robert and James Adam and their School. 
Thomas Sheraton. 
The Styles of Hepplewhite and Sheraton. 
Mahogany Furniture, 
Satinwood Furniture, 
Inlaid and Marqueterie Furniture. 
Painted, Decorated and Lacquered Furniture. 
The Minor Craftsmen and their Works, 
Bibliography, Glossary and Index. 


Further chapters will be added tracing the evolution of each type, 
and it is intended if possible, to complete the book in 16 parts. 


The work can be obtained from all booksellers, or will be sent direct by the publishers post free 
for the prepaid subscription of £2/-/- for the sixteen parts. 


A COPY OF PART I. WILL BE FORWARDED POST FREE FOR 2/9 


BY THE PUBLISHERS: 


G. Sadler & Co., Ltd., 207a, Borough High St., S.E. 


An illustrated Prospectus sent post free on application. 
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Wensleydale Heifer Inn, West Witton, Yorkshire. 


WEDNESDAY, JULY 7th, 1909. 


R. SAM HUDSON, F.A.1., will Sell by Auction 
under instructions from the Trustees, one of the 
finest private collections of 69 Pewter Plates and 
Dishes in North Yorkshire, together with a 

quantity of Old China, Carved Oak Bedstead, Oak Kist, 
2 Oak Dressers with pot racks over, Oak Grandfather’s 
Clock, Chippendale and other Chairs, &c. 


SALE TO COMMENCE AT 12 O’CLOCK NOON. 


Illustrated Catalogues, 3d. each, from the Auctioneer, 
21, Nicholas Street, Burnley, Lancashire. 


West Witton is 3 miles from Wensley Station and 4 miles from 
Aysgarth Station on the N.E. Railway. 


S. BARON. 239, Old Street, LONDON. Expert Restorer 
and dealer in Antique Furniture, etc. Genuine Antiques always on 
hand. Inspection invited. Tel. No., London Wall 3988. 


Drawings from the Old Masters. 


HESE artistically got up little books are uniform in size with 
© Gowans’s Art Books, and will be found of absorbing interest by 
every student of Art. 

FIRST SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the Albertina Gallery, Vienna. 

SECOND SERIES.—Containing sixty reproductions of Drawings by 
great Japanese Artists in the British Museum, London. Selected 
by Laurence Binyon. 

THIRD SERIES.—Containing sixty reproductions of Drawings by 
Dutch and Flemish Masters in the State Museum, Amsterdam. 

FOURTH SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the British Museum, London. Selected by 
Sidney Colvin. 


Paper Cover, 6d. net each. Cloth, 1s. net each. 
Postage, 1d. each. 


GOWANS &G GRAY, Ltd., London & Glasgow. 


|! AMERICAN LINE | 


Southampton—Cherbourg—New York Service. 
§ unireD sTaTes MAIL STEAMERS. 


The well-known Express Twin-screw Steamers, **ST. PAUL,” 
“ST. LOUIS,” **NEW YORK” and ** PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port, 

Special Trains leave Waterloo Station at 8.30 a.m. for Second and 
Third Class, and 10 a.m, for First Class Passengers, conveying them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS.—The Saloons and State Rooms are amidships. 
Ladies’ and Gentlemen's Sitting and Smoke Rooms, Pianos, Libraries. 
Barber's Shop, Bath Rooms, etc., provided, , 

Spa hattennens paid to ventilation, 

D ~ASS,—The accommodation is of a very hig ipti 
and a liberal table provided. YER Sones 
_ Excellent accommodation is provided for THIRD CLASS Passengers 
Dining Rooms and small Cabins provided for families with children and 
others travelling alone, 

Passengers booked to and from every station in the United States and 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates. : 

The Steamers are fitted with the Marconi Wireless Telegraph, 


Apply, in New York, to the AMERICAN LINE, 9 Broad ; 
In Paris, NICHOLAS MARTIN, 9 Rue Scribe; orto)” 


eadenhall Street, LONDON. 
Line 1 Cockspur Street, LONDON. 
3 Canute Road, SOUTHAMPTON. 


© a> 0 GD © GD © G@D © GD OC GD © GED 
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The Connoisseur 
Extra Numbers and 
The Connoisseur 
Magazine 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BookSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. 


F. A. Brockuaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, 
Cologne. 

F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Paris. 

SaarBacH & Co., London, Paris, Mainz, 
Milan. 

Simpkin, MarsHAati & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 

BrENTANO’S Lisrary, Avenue de I’Opera, 


Paris. 

GALIGNANI’S LispraARy, 224, Rue de Rivoli, 
Paris. 

W. H. SmitH & Son, 248, Rue de Rivoli, 
Paris. 


AUSTRALASIA. 
Gorpon & Gortcn, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 


CENTRAL News AGENcy, Johannesburg, 
Cape Town and Branches. 


INDIA. 
A. H. WHEELER & Co., Bombay, Allaha- 
bad, &c. 
HicGinBotTHam & Co., Mount Road, Madras. 


UNITED STATES. 


INTERNATIONAL News Co., Duane Street, 
New York. 


CANADA. 
Copp, CLarK & Co., 64, Front Street 
West, Toronto. 
W. Dawson & Sons, Manning Chambers, 
Toronto. 
-ImPpeRtAL News Co., 70, Adelaide Street 
East, Toronto. 
MontreaL News Co., 386, St. James 
Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto. News Co., 42, Yonge Street, 
Toronto. 
xy Inthe event of any difficulty being experienced 
im obtaining The Connoisseur Magazine, 
kindly communicate with the Manager, 


Export Dept., Carmelite House, London, 
England. : 
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PRE-EMINENT 


ANTIQUES OF ALL KINDS. 


VISITORS to the Ditkeries will be interested in giving 
me acalil. Pleased to do business, but no pressure. 


J. M. SMITH, 34, CAROLGATE, RETFORD, NOTTS. 


GRAND PRIX 
Franco ~ British Exhibition, 1908 


BEMROSE 


AND SONS LIMITED 


For High-Class 


PRINTING 


4 Snow Hitt, Lonpon, £.c. 


DERBY LEEDS MANCHESTER 
Midland Place. 83 Albion St. 16 John Dalton St. 


WRITE for SPECIMENS 


ANTIOU ES The pleasure of collecting Antiques, whether in Furniture, China, 
, or Prints, is to know the respective makes and marks of the various 
pieces collected, and to know they are genuine, All articles purchased from Mr. T. 
RUDD are AUTHENTICATED and GUARANTEED. Speciality :—OLD ENGLISH 
DRINKING GLASSES. A Booklet on this subject free on application to 


T. RUDD, Dealer and Expert in Antiques, 106, High St., Southampton 


N.B.—We beg to inform our numerous clients that, having enlarged our premises, we have 


acquired a fine Studio for the Restoration and Re-lining of Old and Valuable Paintings, for 
which we have engaged qualified Artists, under the supervision of 


H. VAN KOERT ®& Co., 38, Hanway St., Oxford St., London, W. 


Telephone :—II56 City. 


M1 ” . 
J. W. ROSE & SON, antigceGaiteries, SLEAFORD, Lincs. 
Speciality :—Genuine Old Eight Day Grandfather Clocks, in Oak and 
Inlaid Mahogany Cases; Over 30 in stock; prices from 35/s. Also large 
quantity Carved Oak Chests and Bible Boxes, etc.; Carved Oak Buffet, 
Gate Tables, Corner Cupboards, etc. 


Wanted._BAXTER COLOUR PRINTS; also 
COLOURED ENGRAVINGS OF WOMEN. 
ARTHUR M. MUSCUTT, The Old Bookshop, Abbey St., NUNEATON 


ARTHUR RENALS, Dealer in Antiques, 
Set of 8 and 2 Arm, Rush- 44 & 13, Cank St., LEICESTER. 


seated Chairs, spindle 
backs, perfect condition, £5. Oak Gate Tables, from £2 10s. Long 
Cased Clocks, from £2. Send for photos. 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
— Lange stock of only Genuine Antiques on view —— 


19, Mortimer St., W. WHOLESALE 


SPECIAL: Fine Chinese Carpets, Antique and Modern. 


MINIATURES, PAINTINGS, and DRAWINGS cleaned, restored, 
' and copied by expert Artist. 

WALLACE FIDLER, 
Field House, Carnarvon Road, BARNET, Herts. 


Wedgwood China Tea Service of 25 pieces, every piece marked. 
A Few Engravings, after Landseer, Webster, O’Neil. W. P. Frith, 
etc., mostly from 2/6 to I0/- each to clear. List sent free. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


THE JEW’S HOUSE, Lincoln.—Mrs. S. EVERITT, 12, Steep 
Hill, has acquired Mrs. Pickering’s old-established Business, and 
has now on sale a good collection of 
Antique Furniture, Curios, Old China, Gc. 

15, THe Strait, LINcoLn. 


; wth |e 
sf gall 4 yh Oak ttc 
ete aie 


Proprietor 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 
WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravines. 


OLD ENGRAVINGS AND BOOKS. A fine collection of POR- 


TRAITS, VIEWS of 
London, and all Counties. Miscellaneous Subjects, etc., for framing— 
the folio or extra illustrating Catalogues post free. Please state wants. 


THE ST. MARTIN’S OLD PRINT SHOP, 
165, Snargate Street, DOVER. 


GEORGE NEILSON, All Kinds of Genuine 


Holyrood Square, sp Antique Furniture in 
EDINBURGH. .. its Original Condition. 
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Presentation Plate 


MISS BENEDETTA RAMUS. By George Romney 


From the original in the possession of 
— The Hon. W. F. D. Smith, M.P. — 


A Copy of this beautiful Colour Plate is given loose with each number. 


THE “CONNOISSEUR” PLATES 


_—— FOR DECORATION OF THE HOME — — 


Subscribers to ‘“ The Connoisseur’? who require 
loose copies (for framing) of the various Plates 
appearing in the Magazine each month can 
obtain same by applying to the Manager, 
“Plate Department,” 95 Temple Chambers, E.C. 


—— Price 6d. each, or 4/6 per dozen 


Special terms to the Trade for not less than 100 


The Connoisseur Magazine Index and Title Page 


FOR VOLUME XXIII. PRICE SIXPENCE. 


WwW 


HE Index, with Title Page, to Volume XXIII. of The Connoisseur Magazine, for Jan. to April, 1909, is now 
ready, and may be obtained through any Bookseller, Newsagent, or Railway Bookstall, or it will be sent 
Post Free by the Publishers. 2, Carmelite House, Carmelite Street, E.C., on receipt of Sixpence in Stamps. 


The Indices for Volumes II. to IV. and VII. to XXII. can also be obtained at the same price. 


July, 1909.—No. xcv. XXXII. 


A BEAUTIFUL CABINET 


eres. HG Se 


2S 


Reproduced by Gillows from an exquisite example of Renaissance art. 
The Cabinet is of Walnut, richly carved and relieved with engraved 
panels and Arabesques. To be seen, with other equally fine examples, at 


Waring & Gillow’s Galleries 


164-180, OXFORD STREET, LONDON, W. 
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Connoisseur Extra Number. Now on Sale. 


NAPOLEON 


By J. T-sHERBERT BAILY © 


; Leet xa 
Editor of ‘*The Connoisseur,’? and author of ‘‘ Lady. Hamilton, 


” 


‘‘George Morland,” ‘‘ Bartolozzi,” &c. 


Profusely illustrated with prints of contemporary and other portraits, including 


SIXTY FULL-PAGE PLATES in photogravure, colour, and monochrome. 


Some recent Press opinions. 


‘* Fascinating as a vigorous and picturesque account of a great man, the work has its value enhanced 
by a wonderful collection of illustrations, many of them in colour, while the artistic form of the volume is 
worthy of the source from which it comes.’’-—Manchester Courier. 


‘*Mr. Baily’s work represents very extensive research, and the artistic reproductions will give it a 
permanent value.”—Western Daily Press. 


‘““To read a graphic account of Napoleon, illustrated after the works of the greatest artists of Napoleon’s 
day, is to get in the most convenient manner a true and delightful picture of the real Napoleon. 
exactly what Mr. Baily offers us in his ‘ Napoleon.’’’—Daily Mail. 


This is 


Obtainable at all Booksellers, or (if 6d. for postage is sent) direct from the Publishers: 


Tut Connoisseur MaGazINeE, 


Carmelite House, Carmelite Street, E.C. 
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ANDEr. ie 


Ws2- LIRITED GS 


PHOTO-ENGRAVEDS 
oy BUSHEY, TIERTS. to) 


Makers of the Celebrated ** Andsleigh ” 
Colour-tone and Half-tone Engravings. 


ANTIQUES 


COMPETITIVE. PRICES 


HIS Illustration will show one of 

the many bargains to be picked 

up at our Galleries @ We do not 
charge fancy prices, every article being 
marked at only a fine margin of profit 
@ Inspection is invited, many fine 
specimen pieces being added daily 


THE ANTIQUE GALLERIES 


JOHN BARKER 


& CO ED 


KENSINGTON W 


Visitors to York Pageant 


Should take the opportunity of 
inspecting the steck of genuine 


Old English Furniture, Silver 


2: etc at the showrooms of : 


T. EDWARDS 
Crown Place :: HARROGATE 


WRIGHT & HUNTER, Ltd., Arthur Street, BELFAST, 
have always a good selection of 
Genuine Antique Chairs, Sideboards, Dressers, Tallboys, 
GRANDFATHER CLOCKS, &c., &c. 
XXXV, 
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CHARLE 


27 & 29, Brook St., 


LONDON, W. 
Dealer in And at 
WORKS OF ART ed 


Meet Se cennraneceeneteenietl SO 7 > ee 


HIAIMIMININIAS 


Fine Old Carved and Cilt Side Table. 


‘LILES... 


SPANISH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


DEALERS IN ANTIQUITIES 
OF ALL. EPOCHS. 


Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, Gc. 


RARE MUSEUM OBJECTS. 
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The City and County of Vork 


to the Minster, the mazer or indulgence cup given 
by Archbishop Scrope, rings from the fingers of 
archbishops, and an old vane sacrilegiously made 
of monumental brasses. Most of these are here 
illustrated, but there are still other objects of great 
interest which are well worth: inspecting in this 
treasure-room. 

As regards the treasures in the Mansion House, 
the chief of these, in addition to the pictures and 
swords of state, is the beautiful collection of plate, 


an elephant’s tusk, is more probably the horn of a 
mammoth ox. It is now a deep yellowy brown in 
colour from age, and measures 27 in. in length, and 
5 in. in diameter at the broad end. At this end 
it is carved with an Assyrian device representing 
griffins, a unicorn, a lion devouring a doe, and dogs 
wearing collars. The griffins stand on either side of 
a tree—the conventional sacred tree of Assyrian 
sculpture. How Ulphus became possessed of this 
horn is not known. Neither is it known whether he 


THE NEW TERRACE WALK OF YORK (NOW CALLED THE ‘‘NEW WALK”’) BY NATHAN DRAKE 


in which is included a solid gold cup—one of the 
only three pieces of solid gold plate which are to 
be found throughout the plate belonging to English 
Corporations. There are also in the venerable 
Guildhall, built in 1446, very fine stained-glass 
windows commemorating various historic episodes 
in the city. 

York Minster stands on the site of the original 
small temple erected in the early days of the Romans. 
In this wooden building the Saxon king Edwin was 
baptized by Paulinus, 627. It was burnt down in 
741, and was rebuilt by Egbert, first Archbishop 
(732-766). This building the Danes destroyed when 
they captured the city, 867. The third church built 
was endowed with lands by Ulphus of Deira, 1025, 
whose drinking-horn is still preserved in the Minster. 
This great horn, which is commonly supposed to be 


himself was a Dane or a Saxon, though it is pre- 
sumed he was the former, and that he was a victorious 
general under Canute. He was also a chieftain in 
the district of Deira, which is now familiarly known 
as Holderness, in the East Riding of York. Camden 
has recorded that the horn—“ wherein he was wont 
to drink” — “was brought hither by Ulphus, 
A.D. 1036, filled with wine,” and presented by him 
at the altar in token of several manors dedicated 
by him to the glory of God and the blessed St. Peter 
in order to allay a controversy amongst his sons 
about their shares in his lands. At the time of 
the Rebellion this horn was looted; but by great 
good fortune was recovered by Lord Fairfax, who re- 
stored it to the Minster, though its golden ornaments 
had been removed in the meantime. The dean 
and chapter thereupon, in 1675, added a chain and 
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collar to it, the | 
latter bearing 
the inscription: 
CORNU HOC, 
ULPHUS IN 
OCCIDENTALI 
PARTE DEIR& 
PRINCEPS UNA 
CUM OMNIBUS 
TERRIS ET RED- 
DITIBUS SUIS | 
OLIM DONAVIT. 
AMISSUM VEL 
ABREPTUM 
HENRICUS DOM 
FAIRFAM DEMUM RESTITUIT DEC ET CAPIT DE NOVO 
ORNAVIT. 


MAZER BOWL, 1398 


A.D. MDCLXXV. 


Similar horns are to be found at Pusey in Berks., 
Borstall in Bucks., Tutbury, and other places, and 
are known as “Charter Horns.” 

One of the episodes in the pageant will depict 
the story of this horn, when Ulphus lays it on 
the altar at the time he dedicates his manors to 
the church. This church was again burnt in 
William I.’s time, while another church, built by 
Thomas, first Norman archbishop, was also burnt in 
1137. It was re- 
stored by Arch- 
bishop Roger, 
who added a 
Norman choir 
im Pig. “Che 
Minster, as it 
now appears, was 
completed in 
1472, having 
been gradually 
built during the 
previous two 
and a half cen- 
turies. In 1829 
yet another fire 
nearly destroyed 
the choir through 
the incendiarism 
of a madman, 
while in 1840 
the roof of the 
nave and the 
south-west 
tower was burnt. 
These two fires 


cost £88,000, INSIDE OF MAZER BOWL 


which was met 
by public sub- 
scription. 

One of the 
features of the 
Minster is the 
stained glass, 
most of which 
is the original, 
though quanti- 
ties of it was 
wantonly de- 
stroyed during 
the Common- 
wealth. It is 
simply out of the question to touch further on this 
wonderful building in this article, but I would urge 
those interested in its history to read Walks round 
York Minster, by the Dean, the Rev. A. P. Purey- 
Cust, D.D., who has given a most charming and 
graphic story of his beloved Minster. 

Next in interest among the relics is the mazer, 
called Archbishop Scrope’s Indulgence Cup. This 
fine bowl ranks second in point of age and im- 
portance amongst the earliest known examples. It 
is made of maple-wood, with a bordering of silver 
round the rim. The inside is lined with silver, while 
portions of the 
bowl, which have 
at some time 
cracked, have 
been joined to- 
gether under- 
neath with silver 
bands. Itstands 
on three silver 
cherubs woe 
angels’ heads, 
which, together 
with the entire 
silver work put 
on the bowl, 
were added in 
1662 - 1669— 
probably some 
250 years later. 
It was given by 
Agnes, wife of 
Henry Wyman, 
Lord Mayor of 
York; tothe 
Guild of Corpus 
Christi. It car- 
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CHALICES AND PATENS AT YORK MINSTER 


special benediction enunciated by Archbishop Scrope 
on that occasion to all who should drink therein. No 
similar instance of episcopal consecration of such a 
cup or bowl is known. Henry Wyman was a wealthy 
goldsmith, and lived in the reign of Richard II. At 
this period guilds were in fashion, and the Archbishop 
possibly was invited as a guest to civic entertainments, 
when the mazer endorsed with his name was placed 
on the table as a token of fellowship. In 1408 all 
the members of 108 trades were enrolled into one 
great fraternity, which should perambulate the city 
for the performance of miracle plays, “wherein the 
history of the Old and New Testaments in divers 
parts of the Guild City in the feast of Corpus Christi 
by a solemn procession is represented.” Henry 
Wyman presided at the inauguration, and he was 
Lord Mayor three years in succession. The guild 
lasted 150 years, and 16,850 members were enrolled 
during that time. In 1547 it was suppressed. The 
mazer then passed to the Cordwainers’ Company, 
and Drake, York’s historian, tells us that in his 
time “every feast day after dinner the Company 
have the bowl filled with spiced ale, and, according 
to that ancient custom, the bowl is drank round 
amongst them.” Mazers were for centuries amongst 
the commonest articles in domestic use, and in 
medieval inventories were called “murrz.” They were 
then formed entirely of wood, generally maple-wood. 
The word “meser” in the Flemish language signifies 
an excrescence of the maple tree, and these favourite 
drinking vessels were:made from the speckled portions 
of that tree. Later on all bowls of similar form made 
of any sort of wood were called mazers. They were 
usually shallow; but their depth was increased by 
the addition of a high metal rim, which is one of 
the characteristic features of mazers. This rim was 
frequently of silver or silver-gilt, and bore an 
inscription round it. 

On the York mazer the inscription runs :— 


OK Recharde Grebe feschope Scrope grantis 
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on fo affe tho fBaf drinftis of fis Cope 
KI dapis fo pardunne, Rofarf Gubsune 
Beschope WNusm * grantis in same forme 
afore saide KJ apis fo pardunne Roser 
Strensaffe. 

Dean Purey-Cust tells us amongst the Romans 
these bowls contained “fermenty,” ze., wheat boiled 
in milk, or were filled with the fermented products 
of barley “‘ bere,” or of honey “ mead,” or of apples 
“cicera.” In later days a bowl was placed upon the 
festive board filled with “ wassail ” (¢.¢., health to you), 
compounded of apples, sugar, and ale. The Dean 
adds: ‘‘In early Saxon times some effort seems to 
have been made in the religious houses to promote 
moderation by recognizing the bowl as containing 
the portion sufficient for the meal, or for consumption 
during the day. So Ethelwold allowed his monastery 
a great bowl from which the ‘obbz’ of the monks 
were filled twice a day, for dinnerand supper. In the 
great monasteries the ‘Poculum Curitatis,’ as it was 
called, was placed at the upper end of the refectory 
on the Abbot’s table, thus establishing a measure 
by which the brethren might enjoy a reasonable 
amount of refreshment without any risk of excess.” 
Inscribed upon the silver lining within the bowl: 
“This ancient bowl the gift of Archbishop Scrope 
to the Company of Cordwainers, York, Anni Dom. 
1398, with whom it remained until 1808, when the 
Company being dissolved, it was presented by them 
to William Hornby gentleman, one of the Sheriffs 
of the said City and head searcher to the Company, 
as a testimony of their gratitude and respect.” Also 
is added: “Searchers when this plate was being done 
at the Company’s charge, William Penrose, Jacob 
Lunde, Anno Dom. 1669.” In the centre are the 
Cordwainers’ arms. 

It seems, therefore, open to question as to who 


* The word ‘“‘Musm,” perhaps, refers to Richard Messing 
(Latinised Mesiners), Bishop of Dromore in 1408, and for some 
time Suffragan of York. 
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presented Henry Wyman’s mazer to the Cordwainers’ 
Company; but it is probable that it was Agnes 
Wyman, and not the Archbishop, who merely gave 
it his very curious special benediction, which gained 
it the name of Archbishop Scrope’s Indulgence Cup. 
Agnes Wyman died in 1413, but the bowl dates back 
prior considerably to 1398. Drake further informs 
us that “in 1669 the bowl had an additional lining 
of silver, and the Company’s (Cordwainers) arms 
put on it.” The silver plates and angels’ heads 
were added in 1662, and bear the maker’s mark, 
Peter Pearson. The inside lining bears the old plate- 
mark, confirmed by an ordinance of Henry IV. that 
“all work should be towched with the pounce of 
this Cittie called the half leopard head and half 
flowre de luyce.” The maker’s mark, PM. (Philemon 
Marsh), 1669. 

The chalices and patens here illustrated were 
taken out of the stone coffins of the archbishops by 
whom they had been used in their private celebrations. 
They are silver-gilt, the patens measuring 5 in. in 
diameter. The rings which are preserved are from 
the fingers of Archbishops Bowet, 1407-23, Sewal, 
1256-59, and Greenfield, 1304-15. They are small 
and somewhat plain in design. The pastoral staff of 
Bishop James Smith is a very fine specimen of silver 
Portuguese work, and measures 6 ft. in length. It 
is substantial, though not solid. On the head is 
engraved on one side the arms of the bishop, and 
above the shield are his cardinal’s hat and mitre. 


CORONATION CHAIR (RE-COVERED) AT YORK MINSTER 


The arms of the donor—Catherine of Braganza—are 
on the other side, viz., four escutcheons charged with 
lions rampant, the arms of Braganza within a bordure 


BRASS CROWNS CARRIED ON POLES BEFORE JAMES I. ON HIS FIRST VISIT TO YORK MINSTER 
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SILVER CROZIER GIVEN BY CATHERINE 
OF BRAGANZA IN 1686 


INLAID IVORY 


of Castles for 
Castile, Bra- 
ganza having 
beena province 
originally with- 
in the kingdom 
OLeGastile, 
Abovethearms 
is an imperial 
crown, and 
around it a 
knotted cord, 
“the cordelitre 
of S. Francis,” 
the badge of 
widowhood. 
The story in 
connection 
with this staff 
is interesting : 
Charles II. in 
1682 made Sir 
John Reresby 
Governor of 
York, his resi- 
dence being in 
the Manor 
Evousie. In 
1687 James II. 
deprived him 
of this house, 
and granted to 
Henry Lawson 


a lease of it for thirty years. ‘The year following 
Bishop Smith, Catherine of Braganza’s confessor, 
made it his abode, he having been nominated by 
the king one of the four vicars-apostolic amongst 
whom England was portioned out. It was strongly 
suspected that James intended to appoint him Arch- 
bishop of York, there having been no archbishop for 
the past two years. The Earl of Danby—who was 
then high steward of York, and the last to hold that 
office—in consequence raised the cry of “a free 
Parliament, the Protestant religion, and no Popery.” 
Four troops of Militia who deserted to him gave him 
their support, and seized the gates, magazines, and 
stores, and superseded the governor. ‘The populace 
were very excited, and the bishop, having ventured 
forth in full vestments with a procession to take part 
in a service at a Roman Catholic chapel, was 
attacked by the mob, while Lord Danby himself 
wrenched the staff out of his hand. He brought it 
to the Minster, where it has ever since remained. 
The bishop died in 1710. 

The state chair dates back to very early days, and 
was then made in such way as to be portable, by 
folding up like a camp-stool, though it is not so now. 
As to its exact date there is some doubt, though it 
is certainly medieval work. It is covered in green 

velvet—the Vork livery colour—which has recently 
been renewed for the enthronement of the present 
Archbishop, Cosmo Lang. Previous archbishops, 
with the exception of Archbishops Magee and Mac- 
lagan, have been enthroned in this interesting chair. 
Edward IV. and Richard III. in 1483 were also 
re-crowned in it, so it will be understood that it is 


BOX, FITTED WITH WRITING CASE, BELONGING 
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a very historic object. Another splendid specimen 
of late fourteenth or very early fifteenth century 
work is the carved oak chest, which is in splendid 
preservation. The carving represents the legend 
of St. George and the Dragon, and shows very 
accurately the details of the armour worn at that 
period. 

Two gilt metal crowns, one of which is damaged, 
were carried on long poles in front of King James I. 
on his visit to the Minster when making his way 
from Scotland to London to assume the dignity of 
King of England. The Bible and Prayer Book kept 
on the altar were presented by Charles I., who came 
to York Minster in 1633. On that occasion he 
dined with the Lord Mayor, afterwards knighting 
him. The volumes of the Old and New Testaments 
and Apocrypha, bound in red velvet, were printed 
by John Field, 1660. An old stone cannon ball, 
also here, is said to have been fired at the battle 
of Marston Moor by the Republican Army in 1644, 
and finding its way through one of the beautiful 
stained-glass windows, bounded about among the 
great pillars and aisles of the Minster, much to the 
discomfort of the terrified worshippers. 

The stall seats—misereres—in the treasury are 
the only two which survived the fire of 1829, when 
the choir was burnt, and are therefore of special 


interest. The large fragment of stone kept as a 
curiosity was discovered during some excavations. 
It is told that this stone illustrates an incident in 
the life of St. William: “ When the holy man was 
attending service in the Minster, a stone fell from 
the summit of the building on to the head of his 
attendants, but through the virtue of the pious 
Archbishop, it only bent the rim of his hat.” The 
inscription found on the stone identifies it as the 
one to which the legend attaches. 

The old vané, once on the bell-cot which crowned 
the centre tower of the Minster, was made, strangely 
enough, and very improperly, from the monumental 
brass of John More, who died 1597. ‘The bell-cot 
was taken down in 1803, when the turret on which 
it stood was demolished. The vane has been in 
the treasury ever since. There are other objects 
of interest in this room, such as the chained Bible, 
which has a mistake in the printing ; the pocket-knife 
of the madman, Jonathan Martin, who set fire to 
the Minster; also a drawing by him of Samson killing 
the lion, and done whilst confined as a lunatic, 
These, together with the death-mask of Archbishop 
Rotherham, the autographs of royal visitors to the 
Minster, and various other objects, all combine to 
make the contents of this room of intense interest 
to antiquarians and connoisseurs. 


WEATHER VANE, MADE FROM LOOSE MONUMENTAL BRASS 
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ORPORATION PLATE OF THE 
City oF York 


Wan inndtagey, 


PVVITE RP) PP ed DAEAIA 


No. 1.—Solid Gold Loving Cup, 9% in. high. Inscription on 
panel, ‘The Gift of Marmaduke Rawdon sonn of Laurence 
‘Rawdon late Alder of this Citty An° 1672. Hall-mark, York, 1672. 
Maker's mark, NB., jor Marmaduke Best. Weight, 26 02. 13 dwt. 


This is the most important, though not the oldest, of the York 
Corporation plate. There are only three pieces of solid gold plate 
belonging to all the Corporations of the Kingdom, and this is one 
of them. 
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No. 2.—Rose-water Basin and Ewer, Inscription, “The Gift 
of James Hutchinson late Alderman of this Cittie who departed 
this Life the 20th of Julie Anno Domminj 1647 (and was Lord 
Maior 1634).” 

Basin measures 194 in. in diameter, and is 3 in. deep. In 
centre are city arms. Weight, to2t oz. On the Ewer are city 
arms, and on base is inscription as on basin. Both vessels bear 
London hall-mark, 1648. 
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No. 3.—Punch Ladles with ebony handles and Silver Cups: belonging to punch-bowls. 


One on right is the older of the two. One on 
left, date 1722. 2 ; 


No. 4.—Monteith Punch-bowls, 11k in. in diameter 


and 7% in. high, with movable rims 2k in. deep. 
inscribed, “Ex dono Georgi; Prickett Servientis ad Legent Recordatoris Civitatis Ebor 1699.” 

Lofthouse. Bowl on right is a copy of the older one, and inscribed, ‘ 

William Pickering Esq. Alderman of this City” 
Thomas Smith Esq. 1786.” 


Bowl on left of pictures is 
Hall-mark, London, 1699. Maker, Seth 
‘This Punch bowl together with a Ladle were given in the year 1722 by 
3 and also, ** This Bowl renew'd by order of the Mansion House Committee in the Mayoralty of 
Hall-mark, London, 1786. Maker's mark, 1. K 
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CHRISTINA OF DENMARK, DUCHESS OF MILAN 


BY HOLBEIN 
In the National Gallery, London 
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York Corporation Plate 
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No. 8.—Two large Tankards, 73 tn: high and 6 in. in diameter. They stand on three lions couchant. The thumdb-piece is also a lion. 
The city arms are engraved on front, and under these the donor's arms. Inscription, “* The Guift of Thomas Bawtry late Lord Mayor of this 
Citty Anno Dom. 1673.” Hall-mark, York, 1674. Makers—one by Marmaduke Best. 
one by John Plummer. 


No. 9.—Vhvree Silver Castors, 6 in., 7t in., and 6 in. high. Inscribed is “ The Gift of Chr. Maltby Alderman. 


Barnard Esq. Lord Mayor.” Renewed 1735 Jamntes 
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The city arms are inscribed in front, and around drum the 
Escricke Esq. Lord Mayor. Hall-mark, Newcastle, 1738. 


No. 11.—Smaill Tankard, 8 in. high, with domed lid and thumdb-piece. 
“ The Gift of Mrs. Bridgett Hodgshon Midwife Renewed 1739 George 
Maker, [. Cookson. 

Tobacco Box, ts of silver, oval in shape, 5£ 7m. long. 
ana below, “ Renewed Anno 1716 Rich: Town Lord Mayor.” 


inscription, 


On the lid are the city arms, and “ Ex dono Ricardi Etherington A rmigert 1664." 


Hail-mark, London, 1716. Maker's mark, pee Oo | 
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No. 12.—Silver Candle Snuffers and Tray. Inscription on tray, “ Renewed in the 2d Mayoralty of S. Clerk Esq. 1736.” 
Three of eight salts, with beaded rims, and wire-shaped delicate handles. Date, 1738- 
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No. 13.—Zwo Posset Cups, with fluted towls and lids, both 8 in. high and 5% in. diameter. 


“The Gift of Leonard Besson twice Lord Mayor of this City renew'd John Peckitt Lord Mayor 1702." London hall-mark, 1702. 
Lofthouse. 


In kront are the city arms and inscription, 
Maker, Seth 


i _ 


York Corporation Plate 


No. 14.—Old Pewter Stamps for butter and other articles with city arms engraved. 
shaft, 7s in. Date not known. 


Dimensions of stamp, 2t in. diantecer ; 


length of 


No. 15.—Two Silver Soup Tureens, 19 tn. extreme length, and 13 in. highs 
arms inscribed in front, One on right by Alderman Carr, 1796. 
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One on left given by Peter Johnson, Recorder in 1789. City 
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The Years of Mahogany 
The Early Georgian (continued) 


In the last article I gave a preliminary 
survey of the Transition from Walnut to Mahogany 
that followed upon the death of Queen Anne—during 
those early Georgian years that correspond, roughly 
speaking, to the reign of George the First (1714 to 
1727); and which we may take in round numbers 
to be the years 1715 to 
1730. 

Before taking these 
Georgian years in detail, 
let us get a grasp of the 
factors that were hence- 
forth to dominate the 
fashions in the furnish- 
ment of the English 
home. Up to the death 
of Queen Anne the royal 
house had led the taste ; 
the queens as well as 
their kings had taken a 
personal lead in the 
setting of the mode in 
public taste—indeed the 
queens, whether as wives 
of kings or as themselves 
the queens by right, 
played the part of the 
lady of the house; they 
put their hands to the 
making of the needlework, 
and to the ordering of 
the furnishments like any 
good housewife. 

But at the coming of 
the Georges was a great 
change. The first George 
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MAHOGANY HIGH-BACKED UPHOLSTERED CHAIR OF 
THE ‘‘LION MAHOGANY YEARS,” 1726-1730 
IN THE COLLECTION OF PERCEVAL GRIFFITHS, ESQ. 
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Part VII. 


By Haldane Macfall 


detested the land he governed ; was never at home 
in it; was never popular—and during his reign the 
influence of the royal family on taste did not exist. 
That influence passed, naturally, to the leaders of the 
great families who seized the reins of government—to 
Sir Robert Walpole in particular. But the leadership, 
being diffused, lost its 
individuality, and would 
have passed by dissipation 
into a vague, indefinite 
tangle, had it not been 
that the architect, Kent, 
stepped into the vacant 
place of leadership and 
compelled his. personality 
upon the public, which 
was going about be- 
wildered. for a guide. 
Kent, as naturally, had to 
get fine craftsmen to carry 
out his ideas. Inevit- 
ably, by natural selection, 
the most brilliant of these 
craftsmen soon began to 
usurp his position; and, 
as at a flash, the best of 
them were soon making 
for the dictatorship. ‘The 
best of the best happened 
to be a self-reliant, con- 
fident had 
small intention of being 


man who 
the mere drudge to the 
ideas of others; he put 
forth his strength and 
doggedly set himself to 
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MAHOGANY UPHOLSTERED SETTEE OF THE 
IN THE COLLECTION OF PERCEVAL GRIFFITHS, 


ESQ. 
dictate public taste. That man came to London town 
in about the last year of the first George’s reign, and 
won to fame as Thomas Chippendale. 

Now let us gather together our important dates 
from the death of Queen Anne, and employ these as 
the framework on which to build the history of early 
Georgian mahogany :— 


Death of Louis XIV., 


it) 
Louis XV., / 
1715 to 


George I., 
1714 to 1727. 
Orleans 
Regent, 
George II., 1774. 1715 to 
1727 to 1760. i yeh 
‘| Louis XV., 
King in 
act, 1723 
to 1774. 


And let us put alongside, as important, these dates :— 


Death of Grinling Gibbons, 1721. 
Kent comes to London, 17109. 
Becomes the rage from 1720 or 1721, 
until his death in 1748. 
Walpole in power from 1721 to 1742. 
Walpole begins to build Houghton in 1721; 
Houghton completed in 1732. 
Walpole takes duty off mahogany, 1733. 
The years, then, of the first George of England are 
the Transition years of Walnut to Mahogany, 1715 to 
1730. It is true that these years still saw the walnut 
dominating, but being the while more and more 
affected in its design by the designs for the new wood. 
The earlier five years, from 1715 to 1720, simply 


I 


ce 


2) 


‘TION MAHOGANY YEARS,” 


6 


1720-1730 


witnessed the Queen Anne styles being made slightly 
more squat and heavy, but still with a tendency 
towards plainness and simplicity of form and decora- 
tion. However, the elaborate gilt furniture for princely 
houses which came into so wide a vogue amongst the 
very rich from 1720 to 1730, and which took on the 
heavy design and forms of Kent, who had become 
the rage about 1720 or 1721, just when Grinling 
Gibbons died and lost his graceful influence over the 
fashions—this elaborate and heavy gilt furniture, with 
its lion designs, with its lion heads and masks on the 
“knees ” of the legs of chairs and tables and cabinets, 
with its lions’ heads and masks in the centre of the 
decorations of rails to chairs and tables and settees 
and the like, and its lion paws taking the place of 
the claw-and-ball for the foot of the legs (though the 
claw-and-ball still continued to be carved, even as 
feet to the legs that had lions’ heads upon the “knees” 
of the legs !)—all this vogue for lions’ heads and legs 
and feet on the rich gilt furniture of the great houses 
at once affected the taste in the more elaborate pieces 
made of walnut and mahogany ; and we get, by con- 
sequence, the “Lion years of Mahogany,” from 1720 
LOMO: 


Lion MAHOGANY, 1720 TO 1730. 


In these Lion years of Mahogany Kent was supreme 
—the maker of the law of taste and the creator of 
design in the English home. The high-backed up- 
holstered “Lion Mahogany ” chair, belonging to Mr. 
Perceval Griffiths, is a fine example of about the year 


1725, as is his upholstered settee, which was probably 
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WALNUT LOVE-SEAT, SHOWING THE ‘‘ CABOCHON”? ORNAMENT UPON THE LEGS, AND THE TYPE OF ARM-SUPPORT 
THAT CAME IN FROM 1730-1735 


made in the same year, or a year or so later. Mr. 
Macquoid’s researches seem to point to the fact that 
the lion’s head was elaborated about the middle of 
these Lion Mahogany years by the addition of a ring 
being put into the mouth. 

Now we must be very clear about the employment 
of mahogany during these years of the first George— 
what is called the “Early Georgian” age. From 
Queen Anne’s death in 1714, until 1720, mahogany 
begins to be used, but begins only, and in but tentative 
fashion ; and it is employed exactly as though it were 
walnut, being veneered whensoever walnut is veneered 
under like conditions. Mahogany is, in fact, very rare 
from 1715 to 1720. From 1720 to 1739, during the 
Lion years, the wood is used to more considerable 
extent instead of walnut, but is nevertheless employed 
in no great quantity even up to the end of this Lion 
It is still a very expensive wood, and 


period, 1730. 
Walpole, to be sure, 


lies under very heavy duties. 
sets a fashion in it—employs it for the making of his 
handsome doors at Houghton, and for much of the 
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furniture also, besides the ponderous carved gilt 
furnishments that are being designed for him by 
Kent for that famous house that he is a-building. 
But Walpole was a greatly rich man. 

And here let us survey this business of wealth as it 
affects the English home. There were being made by 
the cabinet-makers, and being designed by them and 
by the builders of houses, three classes of furniture— 
which three grades became more largely made as 
wealth became more and more diffused throughout 
the land during these Georgian years : 

First of all there were the princely mansions, for 
which were being wrought what we may call the 
palatial pieces. ‘These were for the very rich—those 
great nobles and rich merchants who were seizing the 
reins of power from the royal house. These great 
ed largely to French fashions, therefore to 
But these elaborately 


houses look 
France and to French designs. 
gilt French pieces at once became the 
English craftsmen ; and we shall find Chippendale, 
a point, and indeed a 


models for the 


in the years to come, making 
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THE ‘‘ BASSETT’’ CHAIR, 1725-1730 

boast, of the fact that he can produce these designs 
against the best Frenchmen—as in fact he could, 
and did. 

Then there was the ordinarily well-to-do home of 
the gentry and professional and merchant class, which 
called for a good, sound, handsome style of furniture, 
and for which the finest work of the mahogany 
cabinet-makers was to be wrought—those pieces that 
are entirely national in achievement, and of the 
supreme accomplishment of the century, and _ its 
glory. 

There was a third and large class for which furnish- 
ments, were required—that large class of folk of small 
income, who needed simple, strong, and work-a-day 
furniture of the type that Mr. Wheeler has happily 
christened the “ Yeoman quality.” The pieces made 
for this large class of limited income were markedly 
influenced by, and founded upon, if very simply and 
demurely, the general forms of the furniture that was 
being built for the well-to-do. 

During these Lion years of the limited use of 
mahogany, when, as I have said, that wood was 
being more or less sparingly used, the ordinary pieces 
for the well-to-do home, though not so fantastically 
elaborate as the gorgeous Lion pieces of the greatly 
wealthy, took on the heavier Kentish forms and the 


Connolsseuv 


‘ CABOCHON” 


WALNUT CHAIR, SHOWING THE ‘ 


DECORATION, 1730-1735 


solid build of its legs, whether of the claw-and-ball 
order, or the simpler cabriole leg with the club-foot. 
The style was most markedly Georgian in its strength 
and _ solidity—particularly noticeable in the broad set 
at the top of the leg where it meets the seat rail, and 
is joined to it. 

We have seen how, at the passing of Grinling 
Gibbons in the August of 1721, his graceful influence 
passed away completely with him; and how the 
ponderous vogue of Kent was become widespread by 
1720 or 1721, and dominated the design of the 
whole decade of the Lion years. Yet, even Kent’s 
heavy hand grew lighter as the decade advanced, 
and the more slender lines and gracefulness and 
of the Regency begin to declare 
themselves in the mid-Lion decade, about 1725, as 
may be seen in that carved gilt table with the Red 
Indians’ heads upon the “knees” of the legs, at 
Hardwick Hall, of which I gave a photograph in my 
last article. 


curves French 


But, at the end of the Lion years, there 
came to London a personality that was to have a 
vide influence on English design, and to raise the 
craftsmanship of the mahogany years to its highest 
achievement. There the cobbles of 
London’s streets, coming to take possession of his 
newly-rented workshops, an old cabinet-maker from 


rattled over 


MAHOGANY CHAIR, SHOWING THE OPENING OF THE 
VASE-SHAPED SPLAT, AND THE PASSING OF THE 
““HOOPED” TOP TOWARDS THE SQUARE TOP, 1730 


Worcestershire whom they called Thomas Chippen- 
dale, together with his young son of some eighteen 
years of age, also called Thomas Chippendale, which 
youth was to become immortal as the great Chippen- 
dale. Chippendale I., the father, had been known far 
and wide over his countryside as a skilled cabinet- 
maker and joiner; above all, for his carving of 
picture-frames and his gilding. But ambition for a 
larger world to conquer had sent the youth, his son, 
up to London town to spy out the land for wider 
enterprise than was yielded by a provincial town ; 
and to town the youth had come for awhile, serving 
as joiner and carver about the workshops of the city. 
He soon induced his father to make the great venture. 
However, to London father and son came, it is said, 
shortly before death took King George the First 
i 727. 

The elder Chippendale, founding his designs upon 
the Queen Anne fashions in which he had been 
bred, had, even in Worcestershire, added a French 
taste and sense of elegance thereto, which the son 
inherited. Both were superb craftsmen, whether as 


‘carvers, joiners, or cabinet-makers. And there was 
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WALNUT CHAIR OF APOUT 1730, SHOWING FURTHER 
DEVELOPMENT TOWARDS THE CHIPPENDALE 
SQUARING OF THE BACK 


plenty of room for their skill in London town, and 
From the 
chair that I illustrated in my last article, reputed to 
have been made for the Bury family before the 
Chippendales came up to London, it will be abun- 
dantly clear that their original and experimental 
minds were already at work, developing towards grace 
of form the heavy designs of Kent then in the 
fashion. How soon these great craftsmen began to 
make their influence felt in London we do not exactly 
know; but, whether due to their guidance or to that 
of unknown others, it is evident that a distinct 
tendency towards the gracefulness of the French 
Regency began to set in about 1730 over the 
mahogany workmanship, as it had already set in, 
five years before, over the gilt furniture of the great 
houses, as testified by that gilt table carved with Red 
Indians’ heads at Hardwick Hall. 

I would here warn the student and the collector 
not to confuse the chair made by the elder Chippen- 
dale for the Bury family, of which I gave an illustration 
at the end of my last article, and for which there is 
also a settee or double-chair, with that other long 


an ever-increasing demand for furniture. 
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MAHOGANY UPHOLSTERED CHAIR, SHOWING THE 
““CABOCHON’”’ DECORATION ON THE LEG, 1730-1740 
IN THE COLLECTION OF PERCEVAL GRIFFITHS, ESQ. 


Bury settee and chairs with the markedly Chippen- 
dale cupid’s-bow top-rail, made likewise for the same 
family, and which Mr. Clouston accepts as having 
been made before the Chippendales migrated to 
London; but which, in my opinion, must have 
a not unlikely 


been made considerably afterwards 
event, considering that the Bury family would naturally 
take an interest in their old cabinet-maker after his 
removal to town, and would place their orders in his 
I will treat of this later settee and chair in 
I would only point out here that the 


workshops. 
due place. 
Chippendales did not come up to London with the 
proverbial half-crown, and tramping it afoot over 
London Bridge with all their worldly goods tied in 
a bandana handkerchief hanging over their shoulders 
from a stout walking-staff. The elder Chippendale 
had won a wide reputation in his county and neigh- 
bourhood ; and his position must have been very 
considerable, since we find him being entertained in 
sociable fashion by county folk like the Burys. 


RISE OF THE CHIPPENDALES. 
THE Cuprip’s Bow CrestING WITH THE CLAw- 
AND-BALL Foot, 1730 TO 1750. 
The year'1730, then, saw the rise of the Chippen- 
dales, and, with their rise, the coming of the square 


MAHOGANY UPHOLSTERED CHAIR, SHOWING DEVELOPMENT 
FROM THE ‘“‘LION YEARS,” 1730-1740 
IN THE COLLECTION OF PERCEVAL GRIFFITHS, ESQ. 


back to the chair which is so typical of their influence. 
We are now in the years of pure Chippendale ; for, 
whatever the position taken by the Chippendales soon 
after their arrival in London, some influence was 
sapping thereafter the domination of Kent at the 
The solid 


phase remained in yogue, it is true, yet awhile ; 


end of the Lion years of 1720 to 1730. 


but in 1730 came a tendency to sweep the lions’ 
of the legs of 
chairs and tables, and to employ in their stead a 
lower relief decoration of the acanthus, with at times 
the so-called “cabochon” or little oval, egg-like 


heads and masks from the “ knees ” 


design in the centre—the lion’s paw or paw-and- 
ball still remaining in vogue in the more elaborate 
pieces, though giving way largely to the claw-and- 
ball again. This tendency to put the lion’s head 
amongst the fashions of the past was greatly increased 
by the fact that the mahogany vogue was becoming 
wider and wider; and the Lion pieces made very 
The upholstered chair belonging to 
Mr. Perceval Griffiths, and the love-seat (or settee) 
and chair from South Kensington, all three show this 
acanthus and cabochon vogue of 1730 to 1735, and 
a tendency towards a more graceful simplicity of 
design, even though the solidity of the Lion years re- 
mains. Mr. Perceval Griffiths has several remarkably 


costly carving. 
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MAHOGANY UPHOLSTERED CHAIR, SHOWING THE DEVELOPMENT 


OF THE DECORATION TOWARDS 1740 
IN THE COLLECTION OF PERCEVAL GRIFFITHS, ESQ. 


fine pieces of the whole of the great mahogany years 
in his superb collection, of which I am fortunate 
enough to be able to give some examples here. 

Soon after 1730, the employment of mahogany was 
greatly increased owing to Walpole’s taking the duty 
off timber; and the West Indies forthwith shipped 
the wood in enormous cargoes. 

Now to come back to the handsome ordinary chair 
of the well-to-do—the cabinet-makers, towards the end 
of the Lion years, had been adding elaborate carving to 
the hoop-back of the so-called “ Hogarth” chair of the 
period, and had been paying much attention to the 
decorating of the splat (the “ Bassett ” type and the 
cabochoned chair are of about 1730). Rapidly, about 
1730, marked changes appear in these hoop-backed 
chairs. The splat is opened out into long per- 
pendicular openings or slits—the vase-shape being 
still retained, but a lightness and grace given by the 
passing away of its solidity. The spirit of Chippen- 
At the same time the hooped top 
it curl 


dale is over all. 
suffers change —the craftsmen are making 
outwards from the splat’s top towards the end of 
the uprights, instead of, as heretofore, inwards from 
the uprights towards the top of the splat. I give a 
chair of 1730 that shows this development. 


Now, again, the Worcestershire cabinet-makers, the - 
‘Chippendales, were prominent 


workers—had been so, 
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CHAIR IN MAPLE, PROBABLY OF COUNTRY MAKE, 
SHOWING THE MORE ORDINARY TYPE OF 


17 30-1740 


indeed, even in their last years in Worcestershire— 
towards this making lighter of the chair’s back. In 
1730, then, the Chippendale squaring of the chair- 
back has caught the fancy of the town. 

The walnut chair of 1730 to 1735 here shown 
further accentuates this development towards the 
Chippendale grace; towards the perpendicular open- 
ings of the splat and the shaping of the cresting in 
the well-known “cupid’s bow of Chippendale,” as 
Mr. Clouston has so happily christened it. 

The supports to the arms of chairs also take the 
graceful upwards and outwards curling form seen in 
the eagle-headed supports of the love-seat at South 
Kensington; and all arm supports now begin to be 
carved at their base. 

The hoop-back persisted for awhile, and is to be 
found occurring at times; but its reign was over, 
and the Chippendale square-backed chair rapidly 
ousted it from favour. 

A very typical seat-rail to the chairs of a few 
years after 1730 was a handsomely carved convex 
bulging rail with shell at centre. 

It will be noticed that the supports of the 
upholstered arm-chairs of this time have a rapid 
backwards rake, in order to accommodate the ladies’ 
hooped skirts which were now of preposterous 


dimensions. These backwards-raking supports are 
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MAHOGANY DOUBLE-CHAIR OR TWO-BACKED SETTEE OF TYPICAL CHIPPENDALE DESIGN, 1730-17 


IN THE COLLECTION OF PERCEVAL GRIFFITHS, ESQ. 
from 1730 carved on their front surface in the new 
fashion, just as the bases of all supports on any 
elaborate chairs are generally carved from this time. 
A favourite design was a “rose” at the top of the 
backwards-raking support where it joins the arm. 

The tendency to great breadth in the seat of chairs 
at this period was not due to their being “ drunkard’s 
chairs,” but in order to accommodate the preposterous, 
if picturesque, hoops of the ladies. 

Here, then, we see the struggle of the Chippendales 
to evolve grace out of the heavy Kentish fashions 
of the Lion years of mahogany. From 1730 to 
1735 this grace of the Chippendales rapidly gains 
ground. The “solid” qualities are not wholly 
banished ; but they are markedly affected by that 
struggle for mastery by the Chippendales. By 1735 
the Chippendales have won, and are triumphant— 
they dominate English design. 


oe 


The Chippendales 
are supreme. 
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The French vogue, that had set in amongst the 
great aristocracy, was caught by the Chippendales, as 
Chippendale caught at and always seized, and was to 
seize, upon every influence whilst it was still but in 
the air. They brought the fashion now into England 
almost before England realised that England wanted 
it. So that by 1735 the typical Chippendale chair of 
the first Chippendale phase, with its ‘ cupid’s bow 
top-rail with the claw-and-ball feet,” and its division 


of the splat into four or five simple “ 


perpendicular 
uprights” fanning upwards towards the top-rail, was 
in complete possession of the English home. 

It should be that not only was 
mahogany employed during these years, but oak and 
other woods in country places, and walnut still to 
some considerable but the wood of the 
mahogany tree had overwhelmed all else for the 
better kinds of furniture by the time the Chippendales 
became supreme. 
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Sir Cuthbert Quilter’s London Collection 


Atmost concurrently with the appearance 
in print of this article, the famous London collection 
of pictures formed by Sir Cuthbert Quilter, Bart., 
which has been warehoused since last June, will 
be on view at the rooms of Messrs. Christie, Man- 
son & Woods, prior to the sale early this month. 
Sir Cuthbert Quilter inherited the taste for picture 
collecting from his father, Mr. William Quilter, who 
was one of the most generous patrons of English art 
of his day, and whose sale of English drawings in 
1875 will always remain one of the most noteworthy 
events in the annals of art sales in this country. But 
while Sir Cuthbert has 
inherited the taste for 
collecting pictures, it 
has been on totally 
different lines to those 
observed by his father. 
His collection (which 
is now being dispersed 
owing to the sale of his 
town house and gallery 
in South Audley Street) 
shows a very wide appre- 
ciation of art of all time 
and of most schools. 

Not merely content 
with purchasing pictures 
and enjoying their pos- 
session when hung on 
the walls of his own 
house, Sir Cuthbert has 
lent them to public 
exhibitions with almost 
prodigal generosity. In 
more than one instance 
pictures have been 


away from his house MRS. JORDAN 
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By W. Roberts 


for years, going from one exhibition to another. 
Owners of fine collections are constantly approached 
with requests for the loan of their pictures; but the 
inevitable blank spaces on the walls of dining and 
other rooms have become such an eyesore that many 
collectors have resolved not to lend again. It is 
impossible not to sympathise with this determination, 
for, excellent as is the desire to share the joy of 
possessing one’s pictures, as Grolier is said to have 
shared his books—‘“Io Grolerii et amicorum”—yet 
the risks of fire and of damage in other respects are 
so great that what may seem selfish enjoyment is in 
reality a matter of self- 
protection. No amount 
of insurance compensa- 
tion can replace a 
damaged masterpiece. 
Reference has been 
made to Sir Cuthbert’s 
catholicity of taste in 
the matter of pictures. 
He has first-rate works 
of the ancient and 
modern masters—Eng- 
lish, French, Flemish, 
Dutch, and Spanish— 
“all,” as Mr. Spielmann 
said in his Preface to 
the Catalogue of the 
English pictures which 
Sir Cuthbert lent in aid 
of the King’s Hospital 
Fund, “that afford him 
the thrill of satisfaction 
that is to be derived 
from the contemplation 
of good colour, masterly 
technique, originality of 
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conception, and sympathetic subject, are fit items for 
his collection and welcome guests upon his walls.” 
It will be impossible to deal in this article with the 
hundred or more works which are about to come under 
the hammerat Messrs. Christie’s. A privately-printed 
catalogue has been issued for the use of Sir Cuthbert 


and white coif, is an especially interesting picture, and 
the coats of arms on both panels ought to be a clue 
to the discovery of the families of the persons repre- 
sented in these two dignified portraits. Bisschof’s 
picture of Zhe Crown Jewels is a fancy portrait of 
the son of Sir Henry Howard, K.C.M.G., the English 


COUNTESS PALLAVICINO 


BY 
Quilter and his friends, and in this the fullest details 
are given of each picture. It must suffice, therefore, 
to deal here with a few of the more important, and this 
can be best done by taking them in alphabetical order. 

Among Sir Cuthbert’s most interesting pictures by 
old masters are two by Bartel Beham, a companion 
pair of portraits of a gentleman and a lady, painted 
in 1534, Six years before the artist’s death—these 
were at one time in the possession of the Emperor 


of Austria, at Schloss Lanenburg, near Vienna, and 


were sold or disappeared during the Revolution of 
1848. The lady, in her low square-cut black dress 


PANTOJA DE LA CRUZ 
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Ambassador to Holland since 1896. The Bonington 
Grand Canal, Venice, from the Novar sale of 1880, is 
a sketch. from the large picture which was once the 
property of Mr. Charles Lucas. 

The single example of Sir Edward Burne-Jones, 
Green Summer, a group of eight girls in various shades 
of green seated beside a river, signed and dated 1868, 
is the large version of the work exhibited at the Royal 
Society of Water-Colours in 1865, and is happily de- 
scribed by Mr. Malcolm Bell as “an exquisite bit of 
colour.” A portrait of Mrs. Franklin, believed to be 
the first wife of the great explorer, by J. W. Chandler, 


Sir Cuthbert Quilters London Collection 


signed with initials, and dated 1793,. calls attention 
to a painter of the Early English School of whom 
scarcely any biographical details are known, and 
many of whose works have been attributed to 
Hoppner. Chandler exhibited at the Royal Academy 
from 1787 to 1791, and died somewhere about the 
year 1804. 

There 


MARIANA, QUEEN OF SPAIN 


Constable, one a characteristic landscape—a view of 
the West End Fields, Hampstead—exhibited at the 
Old Masters in 1872 by Captain C. G. Constable, RNG 
and again by the present owner at the same place 
in 1906. The other two are family portraits of great 
interest, one of Golding Constable, the artist’s father 
(who died in May, 1816), which remained in the 
Constable family until 1896, and the other of his 
brother Abram Constable, who bequeathed it to 
Jacob Mecklenburg in or about 18s9. The delicious 
little Corot, Souvenir de la Villa Pamphili, belonged 
to the artist’s medical attendant, Doctor Gambay, and 


has only once been exhibited in this country—at 


are three interesting examples of John — 


Birmingham in 1898. David Cox is represented by 
one of his best works, Shirts of the Forest, painted 
in 1843, and exhibited at the Royal Academy of 
that year (No. 1189); the scenery represented is 
that of Sherwood Forest, and this beautiful picture 
was so much admired that the artist repeated it 
many times. It passed through the W. Roberts 
(for whom it was painted), the Gillott, and the 
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E. C. Potter collections, and was acquired by Sir 
Cuthbert Quilter in 1891. The single example of 
Daubigny, Zes Laveuses, was at one time in the 
James Staats Forbes collection, but has been in the 
present owner’s possession for over a quarter of a 
century. The Diaz, Venus and Adonis with Cupid, 
was also in the same collection, and both were 
exhibited at Birmingham in 1898. Sir Thomas 
Lawrence’s talented pupil, George Henry Harlow, 1s 
represented by a delightful group of four figures— 
the mother and three children—believed to represent 
members of the Kemble family. 

Professor Sir Hubert Von Herkomer’s Last Muster, 


which was one of the 
chief pictures at the 
Royal Academy of 1875, 
is so well known that 
it is only necessary to 
mention the fact that it 
is in this collection. It is 
not only the artist’s chef 
dauvre, but has_ prob- 
ably been lent more fre- 
quently to exhibitions in 
England, on the Conti- 
nent, and in the United 
States than any other 
modern work. It was 
on one occasion away 
from Sir Cuth bert’s 


house, on loan, for a space of nearly five years. 
Another widely-known picture is Mr. Holman Hunt’s 
The Scapegoat, painted at Oosdoom in 1854, and 
exhibited at the Academy in 1856—the story of this 
famous picture is told at length in the artist’s book on 


Pre-Raphaelitism and the 
Pre-Raphaelite Brother- 
hood. There are two 
interesting pastels by 
Ozias Humphry, a por- 
trait of a boy who sat to 
Sir Joshua Reynolds as 
a model, and a portrait 
of an African Prince, 
painted by order of the 
English Government 
of the day. Of the 
venerable Dutch artist, 
Josef Israels, there are 
two charming pictures, 
both sunny and typical 
examples of his work, 
Washing the Cradle and 
Children of the Sea ; the 
former has frequently 
been exhibited, but the 
latter has not been 
seen in public since Sir 
Cuthbert purchased it 
in Paris twenty-six 
years ago. 

One of the many well- 
known pictures in this 
collection is Landseer’s 
Titania and Bottom, 
which was painted ex- 
pressly for Brunel, the 
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DAVID. COX 


BY MURILLO 


great engineer, to deco- 
rate his Shakespeare 
room, and was lent to 
the Academy of 1851: 
it derives an additional 
interest from the fact 
that it was while paint- 
ing it the balance of the 
great artist’s mind, at 
that time in jeopardy, 
was restored; it has been 
engraved by S. Cousins, 
and was one of the 
artistic attractions of 
the Franco- British 
ixhibition of last year. 
Cecil G. Lawson is 


represented by Ze Valley of Doone, one of his best 
works, painted shortly before his early death. The 
two Leaders, Parting Day and Green Pastures and 
Still Waters, were both in the 1883 Academy, and 
have been etched by Brunet Debaines. The Cymon 


and Iphigenia of Lord 
Leighton, the most im- 
posing picture in the 
Royal Academy of 1884, 
is one of his finest and 
most representative 
works, and one of those 
most frequently repro- 
duced. Von Lenbach’s 
portrait in character of 
Signora Duse, the great 
actress, has never been 
exhibited ; it was pur- 
chased by Sir Cuthbert 
Quilter in the artist’s 
studio at Munich in 
1899, when still un- 
finished, and was com- 
pleted for him by the 
artist. Another member 
of the modern German 
School is also repre- 
sented, Mihaly von 
Munkacsy, with a pic- 
ture entitled Zhe Tzwo 
Families, a small version 
of the big picture in the 
Vanderbilt collection in 
America. 

Of the pictures of Old 
Masters, two are of the 
highest artistic interest, 


Sir Cuthbert Quilters London 


WASHING THE CRADLE 


BY 


seeing that they are by an early seventeenth century — 


artist, P. Le Sein, of whom practically nothing is 
known. They are companion portraits of Reynter 
Strik Johanzoon and Alida Pietersdochter van Schar- 
laken, both signed and dated 1637. That of the 
latter is here reproduced. Although not in strict 
order, another portrait may be here mentioned, that 
of the Countess Pallavicino, by Juan Pantoja de la 
Cruz, which excited so much interest at the Old 
Masters Exhibition, 1908, and was at one time 
ascribed to Velasquez, and, later, to Bernardo Strozzi. 

The two pictures of John Linnell, sen., include the 
well-known On Summer Eve by Haunted Stream, 
signed and dated 1853. Baron Leys’ group with the 
title Martin Luther Reading the Bible to his Com- 
panions is particularly interesting from the fact that 
Sir Lawrence Alma-Tadema painted the table in the 
picture. Sir John Millais’s two pictures are both 
well known, for they have frequently been reproduced 
—Murthly Moss, Perthshire, signed and dated 1837, 
and the small whole-length kneeling figure in armour, 
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JOSEF ISRAELS 


Joan of Arc; the former was in the Academy of 1888 
and the latter in that of 1865. 

Sir Cuthbert has been fortunate enough to obtain 
two pictures by the two greatest masters of the 
Spanish School. The Murillo, Zhe Jmmaculate 
Conception, was painted for Charles II. of Spain, and 
given by Philip V. to Don Feliciano Mateos (the 
progenitor of the Count of Castillija) ; its subsequent 
history until it passed into the present collection in 
1893 is too long to enter into here. When the 
picture was exhibited at the Guildhall in 1got, 
Senor A. de Beruete, the greatest living authority on 
Spanish art, stated in the Gazette des Beaux Arts 
that he regarded it as authentic. The Velasquez 1s 
the portrait of Marzana, second wife of Philip IV. of 
Spain, painted in 1659, and represented in court 
mourning for the death of her infant son, Don 
Fernando Tomas. ‘This striking portrait, somewhat 
smaller than the version in the Prado, was for a long 
series of years in Lord Dover's collection, and it 


remained in his family until the Clifden sale in 1895. 


Passing over one of 
the finest examples of 
Ochterveldt, we come 
to Sir William Quiller 
Orchardson, who is 
here represented by 
his well known picture, 
The Challenge: A 
Puritan's struggle be- 
tieeen Honour and Con- 
science. ‘This picture, 
which was the first the 
artist painted after 
coming to London, was 
exhibited in 1864-65 at 
the French Gallery, and 
received a prize of £ 100. 
This artist’s friend and 
fellow-countryman, John 
Pettie, is represented by 
the picture exhibited at 
the Institute of Painters 
in Oils in 1883, as Szweét 
Seventeen. The lady was 
Miss Lizzie Bossom, 
niece of the artist’s wife, 
and is now Mrs. Child. 
Another Scotch painter, 
but one who found his 
inspiration in Spain, 
John Phillip, also finds 
a place in this Gallery. 
His Selling Relics, Cathe- 
adral Porch, Seville, was 
never finished, as the 
artist was seized with 
his fatal illness while it 
was on the easel. 

George Pinwell and 
Frederick Walker have 
long been represented 
in Sir Cuthbert’s col- 
lection, the former with 
Out of Tune, painted 
in 1869-70, and un- 
doubtedly a chef d’wuvre 
in its way. Walker’s 
The Pathers is one of 
this artist’s most popular 
works, having been fre- 
quently exhibited and 
engraved. The first and 
the present Presidents 
of the Royal Academy 
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are here. Sir Edward 
Poynter, with a small 
picture, Under the Sea 
Wall, a three-quarter 
figure of a girl in white 
classical costume, hold- 
ing a piece of pome- 
granate; and Sir Joshua 
Reynolds with Venus 
and Piping Boy, painted 
in 1787, and for over a 
century in the Anger- 
stein family, whence it 
passed into Sir Cuth- 
The 
second Reynolds is the 


bert’s collection. 


original sketch for the 
large picture of Zhree 
Ladies adorning a Term 
of Flymen, now in the 
National Gallery. Of 
the first President’s great 
rival, George Romney, 
the beautiful 
portrait of A/7s. Jordan, 
which the present owner 
purchased a quarter of 
a century ago when 


we have 


Romneys were both 
cheap and plentiful. 

A few of the other 
pictures in this collection 
include Briton Riviere’s 
The 


way, 


Magician's Door- 
exhibited at the 
Royal Academy of 1882; 
D.G. Rossetti’s Za Bello 
Mano, a three -quarter- 
length portrait of a lady 
washing her hands in a 
bowl, with an angel on 
either side, painted in 
1875, and exhibited at 
the Old Masters in 1883; 
Turner’s Departure of 
Adonts for the Chase, 
painted aca 1806-1810, 
but not exhibited at the 
Royal Academy until 
>849, and reproduced 
as the frontispiece to Sir 
Walter Armstrong’s great 
work on Turner, 1902 ; 
a beautiful example of 


Str Cuthbert Quilter's London Collection 


WEST END FIELDS, HAMPSTEAD . BY JOHN CONSTABLE 
Sir M. A. Shee, a portrait of Mrs. Stephen Kemble as Waterhouse, Marianne leaving the Pretorium, an impos- 
* Cowslip,” a whole-length picture which has been ing picture which has been lent to very many exhibitions, 


reproduced as by Sir Joshua Reynolds; and J. W. including those of Paris, 1889, and Chicago, 1893. 
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Pottery Found at Newcastle-under-Lyme. By Gerald Goodwin 


To collectors, or those who have made a 
study of old pottery, sooner or later the conviction 
must come—how little is known of the subject ; or 
perhaps it had better be expressed thus : how much 
there is still to be learned. 

Great names indeed stand out pre-eminent, such as 
Dwight, Toft, Elers, Astbury, Whieldon, Wedgwood, 
and others; but what of the many potters who without 
doubt existed in the district now known as the 
Potteries, whose loosely 
“ Staffordshire,” who will tell us the names 
history of these ? 

Such interrogations are suggested by the present 
subject, “The Potter or Potters of ‘the past of 
Newcastle-under-Lyme.” 


wares are described as 


and 


It might still remain a matter of conjecture or 
dispute as to whether any works ever actually existed 
in the ancient borough, had not the fortunate dis- 
covery made in the year 1899 altogether set such 
uncertainty at rest and dispelled any doubt on the 
subject. An account of this lucky find appeared in 


No. 


I.—TEAPOT, 


LIDS AND HANDLE 
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the Wewcastle Guardian of September 23rd, 1899, 
from which the following is an extract :— 


“Let us at once state that Newcastle is not in the 
Potteries; the ancient borough stands outside the 
Pottery District, and there is not now a potworks 
within its boundaries. | Newcastle prides itself on 
the fact; but it was at Newcastle that the first pot- 
works were started, and though hitherto the idea of 
any potworks having existed in the borough has been 
but a tradition, we are now able conclusively to 
establish it as a fact. 

“The discovery of a ‘Shraff’? on the property of 
Mr. Gallimore was made a few months ago, and only 
Mr. 
R. Fenton, whilst staying at Bettws-y-coed, was over- 
looking an old manuscript book containing copies of 
the three charters granted to the burgesses of New- 
castle—by Queen Elizabeth in 1590, Charles II. in 
1664, and James IT. in 1685—when he came across 
the following memorandum written in pencil at the 


last week further evidence has come to hand. 


Pottery Found at Newcastle-under-Lyme 


end of the book: ‘Ancient Pottery Potworks or 
Earthenware Manufactory at Newcastle-under-Lyme. 
Tradition says that the making of pots or earthenware 
was formerly carried on at Newcastle-under-Lyme, 
prior to any known works of the kind in the district 
now called the Potteries, except at Burslem, and that 


finished, whilst others are ready for glazing, the ware 
being what is usually described as “Astbury” (similar 
specimens in the Staffordshire museumsare so labelled), 
and the question naturally presents itself—did this 
distinguished potter possess works at Newcastle, or 
was it someone else producing a very similar ware ? 


No. 1I].—tTANKARD, JUG, CUPS AND SAUCER 


the Newcastle workshops were situated near the Pool- The writer inclines to the belief that the specimens 
dam in the Holborn, and there are certainly remains are as old, if not older, than the Astbury ware. 
of what appear to be the baking ovens where a hat The small teapot (in the writer’s possession) (No. 1.) 
manufactory was carried on some years ago on the is nearly perfect, and is 4} in. in height, slightly 
north side of the Lyme Brook and Pooldam opposite decorated with fine bands of white slip, the handle 
the present paper mills, and contiguous to the being relieved by one small dot. Of the two broken 
springs of water known as the Sunday Wells.’” lids, one is glazed, the other unglazed; the small 
handle resembles those belonging to the early salt- 
It was some nine er ten feet below the surface of glaze pieces. 
the ground where the pottery was found, but in In No. ii. are some larger pieces. The tankard, 
addition to this fortunate discovery of ware the which is 64 in. in height and 4 in. in diameter at the 
foundations of pot ovens, circular in form, were top, is quite perfect, and not unlike in shape to the 
brought to view, thus indicating beyond doubt the salt-glaze mugs bearing the figure and ships of Admiral 


No. IJI.—FouR TEAPOTS 


site of a potworks more than two centuries old. These Vernon; indeed a similar piece may have formed the 


foundations prove the ovens to have been of consider- model for the Portobello mugs. 
able dimensions, and the saggars unearthed at the The jug, cups, and saucer are all broken ; but 
same time are both ancient and rare. sufficient of them remains to show the elegance of 
The ware is of superior manufacture, red in colour, their shape. . 
with a beautiful soft and bright glaze. In No. iii. are four teapots, the large one 6 in. 
Several illustrations of this interesting discovery are in height to the top of the nob, and 8 in. from the 
here given. The pieces consist of tea-cups, coffee- handle to the end of the spout. The one with the 
r pots, jugs, etc., some of which are glazed and highly handle broken is unglazed. All the pieces are plain 
b) xe) oy} 5 
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with the exception of the one on the right hand of 
the illustration facing the reader, which is hexagonal 
in shape, the six sides being ornamented with 
embossed grotesque animals. 

All the pieces in Nos, ii. and iti. 
possession of the Newcastle Corporation. 

The present account is written in the hope of 
stimulating further enquiry, and with as much desire 
of soliciting as imparting information, as it cannot 
but be regretted that works capable of producing 
such desirable pottery should remain unnoticed and 
unrecorded. 

Fresh information is always hailed with satisfaction 
whenever we are seeking more knowledge upon a 
subject which time or circumstance may have ob- 
scured ; but there is always an additional fascination 
and romance attaching to an object which has been 
buried, whether it be by the sea or the dry land. 
If the earth were to disclose her secrets, and the sea 
could tell her troubled story, pages yet unwritten 
might be added to our histories. But it is the 
unexpected find which gives so much interest to 
that which is discovered; it is the chance lighting 
upon some relic of byegone days which lends so much 
value and delight to the unlooked-for acquisition. Did 
we know exactly where to go for hidden treasures, 
the quest would be prolific but brief, for every choice 
article would ere long be brought to light. 


are in the 


There is something more mysterious, if less terrible, 
in the cause of these buried objects of the land than 
those of her companion, the sea. When the diver or 
the grappling iron brings treasures to the surface, the 
story is already half told. The storm, the hidden 
rock or the greedy fire are too often the relentless 
culprits which worked hand in hand with the angry 
winds or the gloomy night to accomplish the disaster, 
while so often there is no accounting for the burials 
in the land. , 

How object’such as we have described, some of 
which are perfect and so well adapted for their use, 
should in a few generations be completely obscured, 
is a question seldom satisfactorily answered. 

There are many difficult problems awaiting solution 
about our potteries and early wares, but the writer is 
always sanguine that sooner or later light may be 
thrown upon the matter. The discovery at Lowestoft 
is a case in point, and it is hoped that the present 
account may add a little to the knowledge of the 
most interesting subject of English pottery. 

In conclusion the writer desires to acknowledge his 
indebtedness to the Mayor of Newcastle (Alderman 
T. P. Heath) for so kindly allowing him to obtain 
photographs of the pieces in the guardianship of the 
borough, and also to Mr. Gallimore for willingly 
giving information and fragments of the ware for 
study and examination. 
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Mezzotints after James Ward 


Or modern fashions in print collecting, that 
for plates after Morland shows no signs of diminution, 
yet few collectors think of turning their attention to 
the equally charming reproductions after his brother- 
in-law and rival, James Ward. An exception to 
the rule is the Hon. John Ward, M.V.O., who has 
gathered together a unique assemblage of mezzotints 
from his namesake’s pictures. The number is not 
large, perhaps forty or fifty, but it would be hard to 
duplicate many of the impressions, for several of the 
plates are sufficiently scarce to have altogether escaped 
the notice of the cataloguer, and are not to be found 
in the British Museum. 

Through Mr. Ward’s kindness in placing his collec- 
tion at my service, I have been able to illustrate the 
article and gather much of the information contained 
in the text. 

Though one need not bea millionaire to form such 
a collection, yet it needs a sufficiently long purse, 
for if some of the less attractive subjects can be 
purchased for a few pounds each, the scarcer and 
finer plates may range in value to a hundred pounds 
or even more, for who can put a price on an engrav- 
ing like the Crossing Sweeper, of which only three 
impressions are known to exist, each of which is held 
by an enthusiastic collector who has no intention of 
parting with his treasure ? 

The Ward prints cover only a short period. The 
earliest was issued in 1792, and though one or two 
date after 1830, the publication of them may be said 
to have practically ceased in 1807. Ina short paper 
like this it is impossible to describe in full the varlous 
forms in which the different plates were issued, yet 
of most of them it may be said that the first published 
state bears the title in open or unshaded letters, 
which were either filled in or thickened before the 
ordinary prints were struck off. The much-valued 
impressions in colour almost invariably belong to the 
later state; and when finely printed, and untouched 
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By C. Reginald Grundy 


by hand ;work, they realise -a higher price than the 
earlier copies, it be some of the choice 
engraver’s proofs, perfectly finished, but unblemished 
by the title or any other printing. 


unless 


James Ward himself, who until 1804 worked as an 
engraver for a living, and painted for his love of the 
art, was, in company with his brother William, 
responsible for the larger portion of the repro- 
ductions, but other famous workers with the burin 
contributed their quota. Thus S. W. Reynolds 
mezzotinted at least five, only three of which were 
known to Mr. Whitman when he compiled his 
monumental catalogue of that engraver’s works; and 
one of these he was misled, by false information, to 
give as being after Morland. Mrs. Frankau, in her 
Life of John Raphael Smith, has fallen a victim to 
a similar misadventure, for of Ward’s two pictures, 
The Recruit and Wounded Soldier, engraved by his 
first master, she has given the authorship of the 
former to Smith himself, and of the latter to William 
Ward. Among the other contemporaries of Ward 
who translated his pictures were William Annis, 
W. Barnard, John Murphy, B. Pym, W. Say, and 
Charles Turner. 

The first picture by James Ward to be engraved 
was Rustic Felicity, which he himself mezzotinted 
after the termination of his apprenticeship to William 
Ward in 1792. Though this is the earliest plate 
inscribed with his name, he was really responsible for 
a large portion of the work done in the studio during 
the last four years of his sojourn there, and credited 
to his brother. Thus in his biography, published in 
1807, and evidently directly inspired by him, it is 
definitely stated that he engraved practically the 
whole of the three plates of Children Birdnesting, 
Cottagers, and Travellers, after Morland. As confir- 
mation of this, it is significant that the last-named 
pair was issued by J. Simpson, of St. Paul’s Church- 
yard, who almost directly after their completion 
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bought from James his two pictures, the Aust 
Felicity, already mentioned, and the companion work 
of Zhe Rocking Horse, both of which he commis- 
sioned him to engrave. The first named was pub- 
lished April 25th, 1792, and the latter February 5th, 
1793. Both works were probably painted at Warren 
Place, Kentish Town, before James had parted 
company with his brother, and engraved at Hendon, 
where, in 1793, he was living at his father’s house. 
They are obviously inspired by Morland, as in- 
deed is confessed by James in his manuscript 
autobiography, kindly lent me by his granddaughter, 
Mrs. E. M. Ward. He explains: “I had never seen 
anyone paint but Morland. I was always fascinated 
with his pictures, and not having seen any old 
master, I conceived what was stated to me, that he 
surpassed everyone ancient and modern. It was rustic 
taste at that date, and as I was fond of rusticity, it 
was natural that I should dash into that style.” 
Before the Rocking Horse was issued William Ward 
had engraved and published his brother’s Compas- 
stonate Children and The Haymakers. This pair 
is dated January 1st, 1793, and the latter work was 
exhibited in the Academy of the preceding year. 
Writing about these two works, James Ward says: 
“Starting for myself, I painted a pair of pictures, 
which my brother engraved and sold well.” Mrs. 
Frankau, in identifying them, substitutes for Ze 
Haymakers, Ward’s Outside of a Country Alehouse, 
which she states was issued in 1791; but this is 
obviously a misreading for the correct date, March 
Ist, 1797, when the plate was brought out as a com- 
panion to Morland’s Zuside of a Country Alehouse. 
Encouraged by the success of his work, Ward left 
Hendon and set up an establishment in town, taking 
with him his youngest sister—who afterwards married 
H. B. Chalon, the animal painter—to act as house- 
keeper. He probably had unfurnished rooms only, 
for I have come across a letter of this period 
addressed to him “at Mr. Dawe, 20, Winchester 
Road, Paddington.” Here he painted and engraved 
The Cowhouse, which was exhibited in the Academy 
of 1793, and published by T. Simpson on June 3rd 
of the same year. To this time also belong the 
plates of his own Dairy Harm, which was not pub- 
lished until 1801, and A Tiger Devouring his Prey, 
also after his own work, published in 1799. The 
reason of the delay was the sudden cessation of the 
trade in prints owing to the outbreak of the war with 
France, which entirely cut off the Continental market. 
Ward was thrown into great straits, everything in 
hand was suspended, and neither he nor his pupils, 
of whom he now had several, had anything to do. 
One of these pupils was John Buck, who, after playing 


some practical jokes on his master, ran away and 
then appealed to be taken back.* His brother was 
the proprietor of a livery stable, and it is probable 
that Ward painted his picture of 4 Livery Stable 
from this place and about this period, though his 
engraving of the work was not published until 1796. 
Ward removed first to lodgings in Bow Street, and 
afterwards to a cottagé in Hornsey, where his living 
expenses cost him ,next to nothing. 

In 1794 only one of his works was engraved, 
Rustic Conversation, mezzotinted by S. W. Reynolds, 
and published by T. Philipe, Pall Mall Court, March 
rst, 1794. This date is very interesting, as it makes 
the plate the first dated mezzotint by S. W. Rey- 
nolds that is known, being exactly two months 
earlier than the portrait of George, Prince of Wales, 
published May 1st, 1794, to which Mr. Whitman 
assigned this distinction. 

In 1796 there seems to have been a revival in the 
print trade, and to this year belong the fine pair of 
The Citizen’s Retreat and Selling Rabbits William 
Ward engraved after his brother. The picture from 
which the latter plate was taken had been exhibited 
in the Academy of 1795, and was probably painted 
that year, but Zhe Citizen’s Retreat I am inclined to 
give to an earlier date, as it is almost certainly a 
reminiscence of the cottage in Kensal Green where 
James served a portion of his apprenticeship, and te 
which William took the whole of the Ward family on 
the termination of his engagement with J. R. Smith, 
and where they were presently joined by George 
Morland and his sister Maria, the former marrying 
Anne Ward, and the latter becoming Mrs. William 
Ward. The family group in the engraving are prob- 
ably all portraits, and two can be positively identified. 
The man holding the baby in his arms is William 
Ward himself, and the old gentleman seated in the 
doorway, smoking a churchwarden pipe, is his father, 
James Ward, sen., with a little added girth to his 
figure to give him the appearance of a prosperous 
merchant. The original sketch for this is in Mrs. 
E. M. Ward’s possession, and bears the inscription 
in James Ward’s handwriting : “ My father very like.” 
Though Mrs. Frankau states that the old man’s death 
occurred about 1776, he really lived to see the 
beginning of the nineteenth century, a sad reprobate 
to the end owing to his confirmed drinking habits. 

In 1797 there was published the plate of Outside 
of a Country Alehouse, already mentioned. The 
picture of the subject was painted by James Ward in 
1790, SO it seems probable William Ward had either 
engraved the plate at an earlier date, and did not 
issue it until the return of good times, or that he 
was short of a companion to his plate after Morland’s 


Mezzotints after James Ward 


SUMMER 


Inside of a Country Alehouse, and secured this for his 
purpose. It is not too much to say of the impression 
in the Hon. John Ward’s collection that as a piece 
of pure colour printing it is absolutely unexcelled. 
The Idle Boys, by John Murphy, a clever mezzo- 
tinter, whose plates deserve to be better known, was 
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published {in ‘the same year, Ward’s picture of the 
subject being hung in the Academy of 1706. Zhe 
Country Butcher's Shop and its sequel, Zhe Peasant’s 
Sunday Dinner, both by S. W. Reynolds, appeared 
in 1798 in company with the pair by B. Pym of 
The Strayed Child and The Strayed Child Restored. 
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In this year Ward exhibited his picture of a Zzon 
and Tiger Fighting, which created a great sensation 
at the Academy, and much enhanced his reputation 
as an animal painter. He engraved and published 
a plate from this in the following year, issuing as a 
companion to it the mezzotint of a Ziger Disturbed 
at his Prey, which, as already mentioned, he com- 
menced in 1793. I strongly suspect that the badly- 
drawn and semi-transparent lion which looms out 
from the background of this engraving like a ghostly 
apparition did not appear in the original picture 
exhibited in the Academy of 1793 under the title, 
Tiger Snarling over his Prey, but was added as an 
afterthought. In the same year S. W. Reynolds 
engraved Zhe Pointer Bitch and Puppies and The 
Cottager’s Favourite, the last named appearing in 
Mr. Whitman’s catalogue under the title of Zhe 
Shepherdess, while W. Barnard was responsible for 
the plates of Disobedience in Danger and Disobedience 
Detected, which he himself published. 

In 1800 Ward’s growing reputation and the 
improvement of trade probably enabled him to put 
several plates upon the market which had hitherto 
been kept back; for in this year no less than thirteen 
of his engravings were published, including five after 
his own pictures. 

The portrait of Basil Wood is of little interest, 
and Guinea Pigs and Rabbits—not to be confounded 
with the two Morlands of the same name engraved 
six years later by William Ward—though superb 
mezzotints are not very attractive subjects. The 
remaining two, 4 Cottager going to Market and A 
Cottager returning from Market, have always been 
popular, though neither are amongst the finest 
examples of Ward’s powers. 

It should be noted that the last two plates, which 
are dated April 1st, are inscribed on the publication 
line as being issued by James Ward & Co,—the 
“Co.” having made its first appearance on the plate 
of the Hoppner Children published exactly a year 
earlier, and evidently referring to the fact that James 
had entered into partnership with Dr. Dawe, a large 
purchaser of his pictures. His brother William was 
nowto join the firm, and on the next plate they 
issued, Zhe Centurion Cornelius, after Rembrandt, 
the publication line bears the legend, “ Pubd. April 
roth, 1800, by Messrs. Wards & Co.” 

In 1801 James brought out his long-delayed Dairy 
farm, while his brother’s plates after his Zzdustrious 
Cottagers, Reapers, and Gleaners Returned were 
published. In these pictures James showed that he 
was gradually shaking off the influence of Morland, 
though the public still considered him as the latter’s 
pupil ; but this is the last year that Ward’s works 
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were extensively translated into black and _ white. 
The popular taste was beginning to change ; the vogue 
for the Morland style of subject was dying out; and 
Ward was finding a lucrative field for his talents in 
the .painting of portraits of animals, chiefly prize 
cattle, which were hardly of sufficient general interest 
for reproduction. He himself engraved in 1807 
Studies from Nature+-a representation of legs and 
heads of various animals and birds—but this must 
have been a labour of love, for the plates cannot 
have brought™him in any adequate return. 

Only Zhe Cunning Gipsy and The Death of the 
Wolf, both by W. Annis, were issued in 1802, to be 
followed in the succeeding year by the fine pair of 
A Vegetable Market, by William Ward, and 4 
Poultry Market, by James Ward. ‘The former was 
to engrave three more plates after his brother’s 
pictures, Ze Mouse's Petition, published in 1805, 
and Zhe Happy Cottagers and The Happy Father, 
two of his less successful plates, published in 1808. 
A long interval elapsed before the next mezzotint 
after James Ward appeared—this was the equestrian 
portrait of Ralph John Lambton and hounds en- 
graved by Charles Turner, and published in 1821. 
The original impressions of this, in colour, realise 
a high price; but collectors should be wary when 
purchasing copies, as the plate still exists, and some 
most excellent reprints have been struck from it. 
The only other mezzotints after James Ward which 
have come under my notice, and whose date of 
publication I know, are those of a small upright of 
A Spaniel Begging, engraved by Joseph Epenetus 
Coombes, published in 1832, and Zhe Farrier’s Shop, 
by W. Say, published in 1836, though the plate 
probably dates from an earlier period. ‘To these 
should be added the mezzotint of the Rey. J. A. 
Busfield engraved by Ward himself after his own 
painting. This was probably a labour of gratitude 
on the part of the artist, for this clergyman was the 
incumbent of the church he attended, and had 
consoled by his ministrations the last hours of the 
artist’s first wife. About this lady, by the way, Mrs. 
Frankau in her biography makes a curious mistake, 
describing her as being “the well-dowered daughter 
of his* (Ward’s) Uncle William of pious memory.” 
The name of the uncle in question was Thomas, and 
Mrs. Ward was only very distantly connected with 
her husband’s family. 

Of plates the dates of which are doubtful, there 
are several, In 1801 Ward exhibited in the Royal 
Academy a picture entitled A Birdkeepers Repast, 
and after this he engraved a powerful plate, several 
brilliant impressions from which are in the British 
Museum. There is no note on any of them which 
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THE COUNTRY BUTCHER’S SHOP 


would lead one to infer that the copper had been 
spoilt in printing, a misfortune which happened to 
at least one of Ward’s productions, but I can find 
no trace of the engraving having been published. 
Another similar instance is Zhe ern Burners ; this I 
have been told by the family was never issued. The 
copper, however, is still in existence. It was probably 
among the plates by James Ward which were sold 
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by auction shortly after the death of his son, George 
Raphael Ward, in 1879, and of recent years many 
dozens of impressions have been struck from it, with 
the title ze Fern Gatherers, and stating that it 1s 
engraved by J. R. Smith, after Morland, and was 
published by the former September 1st, 1799. A 
greater puzzle than this is the engraving of Zhe 
Crossing Sweeper, only three impressions of which are 
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known to be in existence. One of these belongs to 
Lord Cheylesmore, a second to Mr. Ernest Leggatt, 
and the third is in Mr. John Ward’s collection. 
Mr. Leggatt possesses a sketch by James Ward which 
is probably a first study for the picture. From the 
style of the engraving there is every likelihood that 
the plate was also by him. Then there are the 
small upright plates of Swmmer and Winter, charming 
single figure subjects engraved by William Ward, 
which are so scarce that they appear to have escaped 
the notice of Mrs. Frankau. A pair of these, the 
last put up I believe, have fetched 140 guineas. 

Of far less scarcity than these are the pair, Zhe 
Mother’s Bribe and The Clean Face Rewarded. ‘Vhe 
original picture from which the former was taken was 
exhibited in the British Museum in 1808. They 
were both engraved by James Ward, assisted by his 
pupil William Say, but according to the publication 
line on the copies in Mr. Ward’s collection were 
issued by T. Griffiths, Oxford Street, October roth, 
1818. As this was long after Say had terminated 
his apprenticeship, there may have been an earlier 
issue. 

It was probably one of these that George Raphael 
Ward refers to in his Memoirs of his father when he 


says: “ My,father was a very rapid worker. Say, the 
engraver, was one of his pupils. One day, when Say 
had gone to dinner, my:father took: the plate in hand 
on which they had been working, and, to the latter’s 
surprise, after an hour’s absence, my father had 
scraped out an entire head.” These engravings are 
interesting as containing what is probably the last 
authentic portrait of Mrs. George Morland, who was 
the model for the Mother in both plates. Mrs. 
E. M. Ward possesses the original sketches for both 
of these figures; on the back of one is written by 
James Ward, “Mrs. George Morland, the artist’s 
sister—an excellent likeness of that elegant-minded 
and amiable character.” 

The last plate to be engraved by James Ward, after 
his own work, is apparently his own portrait, which 
Mrs. Frankau gives as being mezzotinted by William. 
While not positive as to either the authorship of the 
plate or picture, I think that an impression now in 
the possession of Mrs. E. M. Ward practically decides 
the question in favour of James. This bears on it in 
James Ward’s handwriting the inscription: ‘‘ London, 
Published by T. Macdonald, 7, Tavistock Street, 
Covent Garden, June, 1835,” and underneath the 
bold signature, JamMES Warp, R.A. 
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Holbein’s “ Portrait of Christina, Duchess of Milan” 


By Maurice W. Brockwell 


Now that this magnificent picture has been 
salved from the wreck of England’s lost treasures, 
we may inquire dispassionately into the full merits 
of the panel which Woltmann described as “one of 
the most beautiful works of the master.” Indeed, 
Wornum, some forty years ago, went further than 
this, and claimed that the portrait was “surely one 
of the most precious pictures in the world.” The 
purchase at the very latest moment has caused an 
even greater sensation than did its threatened ex- 
patriation. More than half the purchase money of 
472,000 has, however, been provided by the remark- 
able generosity of a single contributor, whose identity 
is, for the time being, not to be disclosed. 

Christina was born in 1521, her father being 
Christian II., King of Denmark, who was banished 
from his kingdom and landed with his family at 
Dover in June, 1523. At the early age of thirteen 
she married Francesco Maria, Duke of Milan, who, 
dying in 1535, left her a widow at the age of 14. 
As she came to be regarded, on the death of Jane 
Seymour in October, 1537, as a possible candidate 
for the dangerous honour of succeeding the dead 
Queen of England, her portrait was painted by 
Holbein. John Hutton, English Envoy at Brussels, 
writing to Cromwell Earl of Essex on December oth, 
1537, speaks of Christina in the following terms : 
“The Duchess of Milan arrived here as yesterday, 
very honourably accompanied as well of her own 
train as with such as departed from here to meet 
her. I am informed she is of the age of sixteen, 
very high of stature for that age ; she is higher than 
the Regent, a goodly personage of body and com- 
petent of beauty ; of favour, excellent ; soft of speech, 
and very gentle in countenance. She weareth mourn- 
ing after the manner of Italy.” In his letter to 
Sir Thomas Wriothesley about the same date, Hutton 
says that Christina is “not so pure white as was the 
late Queen, but she hatha singular good countenance, 
and when she chaunceth to smile there appeareth two 
pitts in her cheeks, and one in her chin, the which 
becomith her excellently well”; he adds that “in 
ber speaking she lispeth, which doth nothing mis- 
become her.” It is recorded that “ Lord Cromwell, 
having heard of her beauty, was anxious to procure 
her perffight picture, for which purpose he sent a man 
very excellent in making of phisanymies.” 

This portrait was not executed by a mere limner or 
face painter, but by ‘Mr. Haunce,” ze., Holbein the 
- Younger, in his official capacity of Court Painter to 
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Henry VIII. At Brussels, on March rath, 1538, the 
Duchess stood from one until four p.m. for her portrait. 
It is unfortunate that we can only conjecture whether 
the painter made a full-length drawing or merely a 
sketch in oil of her head. In all probability he made 
both, but no trace of them remains. It is obvious that 
he cannot then have painted the oil picture which has 
now, after three hundred and seventy years, become 
the property of the nation. It has generally been 
assumed that Holbein painted the full-length portrait 
in oil on panel almost immediately after his return to 
England, using the drawing or sketch that he had so 
hastily made at Brussels on that March afternoon. 
Although Christina is depicted in mourning “ after 
the manner of Italy,” it does not at all follow that the 
finished oil picture was executed during her widow- 
hood. We may safely assume that Holbein would 
naturally, at however late a date, represent her in the 
robes in which he saw her in 1538. ‘This is a matter 
of some moment, as in 1541 Christina married her 
second husband, Francis, Duke of Lorraine, a fact 
which was known to the person who painted the 
inscription, which is now so rubbed as to be almost 
indecipherable. This inscription is contained in the 
cartel or feigned piece of paper affixed by fictitious 
sealing-wax to the panel just above the lady’s left 


shoulder. It has been read as— 


Christina daughter to 

Christierne K. of Denark Duches 
of Lorragne and hered 

Dutches of Milan, 


but the last word in the third line presents some 
difficulty. 

It would perhaps be rash to assume that this 
inscription is from the hand of Holbein himself, but 
if it was painted by him at the same time as the rest 
of the picture at Trafalgar Square, we may conclude 
that the panel was not begun until 1541. As a mere 
matter of speculation, we might assign the picture to 
a slightly earlier date and yet admit the possibility of 
Holbein’s adding the inscription during the last two 
years of his life. The King no doubt lost all interest 
:n Christina when the match was for political reasons 
no longer proceeded with. What more natural than 
that the painter should complete it with a view to 
selling it to Christina, then Duchess of Lorraine, and 
should employ an assistant to add a suitable English 
inscription ? The picture, however, was not purchased 
by the Duke and Duchess of Lorraine, as it is entered 
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in an inventory of Henry VIII.’s goods compiled 
April 24, 1542. Perhaps by that date Henry VIII. 
had reconsidered his decision. ‘This is beyond all 
question the panel referred to in the “‘ Inventory of 
Stuff and Implements at Westminster in the charge 
of Sir Anthony Denny, Knight, Keeper of the House,” 
“.e., Whitehall, at the death of the King in 1547. In 
this inventory, as in the earlier one, the portrait is 
described as a “greate table with the picture of the 
Duchyes of Myllayne, being her whole stature.” 

The fact that the inscription is in English initials 
and not in Latin capitals doubtless presents some 
initial difficulties. One would, of course, have expected 
to find the panel inscribed, “aTaTIS sv# 17, ANNO 
DNI 1538,” the form adopted in the Améassadors, 
which was acquired by the National Gallery (No. 1314) 
in 1891, and is also inscribed, ““IOANNES HOLBEIN 
PINGEBAT 1533.” Holbein at times made use of 
a cartellino to contain a short inscription. The 
more exacting critics decline to accept the strict 
authenticity of the inscription as we now see it, and 
claim that it only too closely resembles those which 
were added wholesale during the reigns of James I. 
and Charles I. Mr. Ernest Law, Curator of the 
pictures at Hampton Court and an eminent author- 


ity on the subject of old pictures in the Royal 


Collections, very kindly informs me that in his view 
the emphasis laid on Christina’s being ‘“ daughter 
to Christierne, K. of Denark,” is explained by the 
frequent visits of Christian 1V., King of Denmark, to 
the court of his brother-in-law, James I., and the 
great interest taken in England at that time in the 
connection of the English and Danish Courts. A 
final decision on the actual date and inscription will, 
in the opinion of the present writer, never be arrived at. 

This world-famous portrait did not long remain in 
the Royal Collection, from which it may have passed 
to Henry VIII.’s cousin, Henry FitzAlan, Earl of 
Arundel. It belonged in turn to different members 
of the Howard family. 

It was lent by the Duke of Norfolk to the Old 
Masters’ Exhibition at Burlington House in 1880 
(No. 177), and has been exhibited at the National 
Gallery ever since that year. It has been only once 
removed, when it was, at the request of the Duke, sent 
to the Tudor Exhibition held at the New Gallery in 
1890 (No. 92). It measures 5 ft. 10 in. by 2 ft. 8 in., 
and is painted on three vertical panels, which have 
slightly sundered. It has been recently stated that if 
the picture had been purchased it would have been 
transferred to canvas. 

Christina wears a black satin gown, and over that a 
long black spencer lined with yellow sable ; the upper 
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part of her forehead is concealed _by a black hood. 
She wears a small white frill round her neck, and 
white frills edged with black round her wrists. 

It would not be possible to over-state the important 
place occupied by this picture in the awure of the 
artist, by whom no other full-length portrait is known 
to exist. As a unique portrait, therefore, painted in 
England by the English Court painter, and possessing 
unequalled importance as a historical document, it 
would have been a national disgrace if it had been 
allowed to be™bartered out of the kingdom. 

If the Arundel Holbein had been shipped abroad, 
we should have had to console ourselves with the 
fact that Christina is also seen, together with her 
brother John, born in 1518, and her sister Dorothy, 
born two years later, in Mabuse’s Zhree Children of 
Christian IT. of Denmark at Hampton Court (No. 
248). Anyone who compares the features of Christina 
seen in that picture at the age of two with the 
Arundel portrait will recognise the identity. 

It may be mentioned that what appears to have 
been one of Holbein’s largest and finest pictures, 
and represented Sir Thomas More and his Family, 
has been lost for the last hundred years or more. 
What a sensation would be caused if it should yet 
come to light ! 

It is interesting at the present moment to note that 
Holbein only received £30 a year as Court painter. 
In the summer of 1539 he is known to have been 
paid ‘‘ for one hole year’s annuitie advaunced to him 
beforehand the same yere, to be accomptedde from 
o' Layde day last past, the somme of xxi. li[vres].” 
He was at times also paid “ by the Kingis commiande- 
ments for his costs and chargis ” further sums. 

Even if it had been shown that the Duke had no 
legal right to dispose of the picture because of its 
being an heirloom, it would, it is believed, have been 
a comparatively easy matter to have a private Act 
passed through Parliament. 

The thanks of the entire nation are due to the 
munificent donor who has contributed the large sum 
of £40,000, but the herculean efforts made by the 
Executive Committee of the National Art Collections 
Fund are worthy of high praise. The pathetic appeal 
made by Sir Charles Holroyd at the annual meeting 
of the Fund will never be forgotten by those who 
were privileged to be present, and it is admitted on 
all hands that it is largely due to his heroic efforts 
that Christina has been saved. To have acquired 
both this and the Family Group, by Frans Hals, 
within less than twelve months, is indeed something 
to be proud of, to say nothing of the reconstruction 
of many of the rooms at Trafalgar Square. 


Two very interesting old wax busts, representing 
he famous Mrs. Siddons as Lady Macbeth, and her 
hardly less famous brother, John 

ar Eoayees Philip Kemble, as Coriolanus, have 
just been presented to the National 

Gallery of Ireland. The donor, Mr. Robert B. 
Armstrong, of Edinburgh, is favourably known to 
music lovers as the author of a superbly illustrated 
quarto on the harp. Owing to the fact that the 
busts were originally 
purchased in Dublin, 
some eighty years ago, 
by his father at an 
Mr. 
strong inclined to 
believe that they are 
rare exemplars of Ire- 


auction, Arm- 


is 


land’s long extinct 
school of wax - model- 
ling; but the inferen- 
tial evidence (all that 
can be advanced in 
the absence of the 
modeller’s identity) 
tends to negative any 
such supposition. The 
two busts are Clearly 
companion portraits, 
executed by the one 
master hand, and seem- 
ingly at the one period. 
Now, although Sarah 
Siddons and her eldest 
brother paid many pro- 
fessional visits to Dublin 
within the period of a 
quarter of a century, they 
were never seen there 


JOHN PHILIP KEMBLE AS 
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together after the year 1783. To recall the dawning 
tragedienne of that early epoch in all her frigid 
loveliness, you have but to study the portraits of 
her by Gainsborough, Lawrence, and Sir Joshua. 
So little in common is there between these and the 
characteristics of the bust—little, that is, beyond the 
well-marked Kemble nose and jawbone—that one 
recognises at once the lapse of a score of years in 
which all that was typically feminine has fled and 
left nothing but a grave 
spiritual austerity. Here, 
surely, rather than in 
Reynolds’s famous can- 
vas, have we the 7vagic 
Muse. 

They who would claim 
these companion busts 
as specimens of a lost 
but once vigorous Irish 
art must face the ugly 
fact that while Mrs. Sid- 
dons made her last ap- 
pearance in Dublin in 
1805, her brother was 
seen there on and off for 
another eleven years. A 
more feasible supposi- 
tion is that the busts 
were executed in Lon- 
don in the period of 
1816 - 1817, an epoch 
which marks the final 
disappearance of the 
stately brother and sis- 
ter from public ken. 
In this connection it 1s 
noteworthy that the 
characters in which both 
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made their last appear- 
ances — Lady Macbeth 
and Coriolanus—are 
precisely those in which 
they have been con- 
junctively modelled. 
Viewing their exces- 
sive fragility, the busts 
are in fairly good preser- 
vation. The draperies 
have suffered somewhat 
with the passage of 
time, but the features 
happily remain without 
flaw. Both of the busts 
are delicately coloured, 
and are finished with 
glass eyes. The Mrs. 
Siddons indicates that 
curious pallor of coun- 
tenance which proves 
so disconcerting to the 
Man in the Street when 
he wanders into the 
National Gallery in 
Trafalgar Square, and 
stands before Gains- 
borough’s portrait of 
the actress. So, too, the 


Kemble reveals a swarthiness of visage which accounts. 
for the nickname bestowed upon the dignified leader 
by George Frederick Cooke—Black John !—W. J. L. 


NORMANDY PEASANT CROSS 
LATE 17TH CENTURY (NO. III.) 


MRS. SIDDONS AS 
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‘LADY MACBETH ” 


THE peasant jewellery 
of most countries has 


(ese (op ice 
Examples of time to 
Normandy 


Jewel Work time been 


keenly 
sought after by col- 
lectors. Genuine pieces 
are worth a considerable 
sum, as it is a peculiar- 
ity, which will be noted 
in the annexed illustra- 
tions, that whilst there 
is a certain family re- 
semblance between the 
four crosses of the larger 
size, yet they differ in 
each case in points of 
detail. In the present 
day the tendency is to a 
machine-made_ regular- 
ity inthe specimens. A 
good pattern is obtained 
in the first place, and to 
this pattern the worker 
adheres with slavish 
persistency, so that the 
market is flooded with 
duplicates, which are 


naturally devoid from this very fact of most of the 
interest which attaches to the originals. 
The ‘St. Esprit” pendant which is reproduced 
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18TH CENTURY (NO. Vv.) 


Notes 


shows the pitch to 
which design and 
metal work could 
rise in the Norman 
province of France. 
It is said that this 
piece of jewellery 
dates from the time 
of Louis XIV., 
when the art of 
metal work all over 
France had reached 
a high pitch of ex- 
cellence. The dove 
is a mass of brilliant 
crystals of a kind 
which are found in 
most rivers on the 
continent, as well as 
the famous crystals 
found in Ireland, 
called sometimes 


cele " in derision “Irish 
. ESPRIT’’ PENDANT, I8TH : ” 

CENTURY, NORMANDY WORK, diamonds. That 
SILVER, CRYSTALS, AND they are only crystals 


wae is no detriment to 
the fact that they are brilliant when properly cut 
and set; and it is shown by the examples in these 
Normandy crosses that excellent crystals were found 
in- certain places, and the legend is current in 


NORMANDY PEASANT CROSS TEMP, SUPPOSED 
LOUIS XIII, OR EARLIER (NO. I.) 


CROSS OF SAME PERIOD (NO. II.) AS NO. III. 


Switzerland that vast deposits of diamond-like crystals 
lie hidden in caves of the mountains, guarded by 
dragons. Leaving these latter out of the question, 
it points to the fact that good crystals were common 
there as well as in France; and we have ocular proof 
that the shrewd Normans worked the stones up into 
these crosses. The first attempts are marked by 
rudeness in the chiselling, and in the setting of the 
stones. The small cross (No. i.) is an example of 
these first crosses, and it will be seen by comparison 
how much the skill of the workers advanced. ‘This 
small specimen is said to be of the date of 
Louis XIII., and the more elaborate ones to date 
from the reign of Louis XIV., and even later. In 
the earlier one, the stones are cut in the old fashion, 
ie., table cut. In a recent article by Mr. Andrew 
Lang, he points out this peculiarity ; and those 
familiar with native Indian jewellery will notice that 
in almost all early specimens the stones are cut flat, 
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and do not show up a quarter as well as under 
modern faceting. In the later crosses a great im- 
provement is to be noticed in the cutting, as well 
as in the setting. For contrast, the early rude cross 
and the light and elegant later pattern one (No. 11.) 
have been photographed side by side so as to show 
how great strides had been made in the design and 
execution. A favourite way was to attach the loose 
lower pendant to the body of the cross by means 
of a triangular bit of solid silver (Nos. iii. and iv.). 
In a collection of five or six, this point appears in 
no less than two specimens. 

There are one or two examples of these Normandy 
peasant crosses in the South Kensington Museum, 
and also some small ones of a yet more intricate 
style of work in gold. The original and genuine 
crosses are now said to be almost impossible to be 
got. At the time of the Franco-German war, as is 
well known, all classes sold plate, jewels, and almost 
all that they had to contribute to the indemnity to 
the Prussians. At that time many treasured heir- 
looms came into the market, and amongst them 
several of these crosses. A relation bought up all 
that were to be had, and from her some of the 
examples came into my hands. They are interesting 
and unique, and it may be that the examples may 
be of interest.—F. J. ERsKINE. 


In the note regarding Gainsborough’s portrait of 
The Blue Boy, a reproduction of which appeared 
on the cover of the last number, 
it was inadvertently stated that the 
painting was in the possession of 
the Duke of Devonshire. It is, of course, one of 
the gems of the Duke of Westminster’s collection 
at Grosvenor House. 


Gainsborough’s 
** Blue Boy” 


Turoucu the kind permission of the Hon. W. F. 
Smith, M.P., we are enabled to present with the 
present number a reproduction in 
colours of Romney’s charming portrait 
of Miss Benedetta Ramus, a singularly fine example 
of Romney’s power of delineating girlish loveliness. 

Our frontispiece, Zhe Countess of Eglington, is 
reproduced through the courtesy of Messrs. Duveen 


Our Plates 


Bros. 

The colour plate of Goodwood Grand Stand is one 
of a pair of prints of considerable rarity by Reeve, 
after Pollard, the companion depicting Zhe Grand 
Stand at Epsom. It should not be confused with the 
print of the same place by C. Hunt. 


Books Received 


Stories of the English, told to a Child, by F., 5s. net. (W. 
Blackwood & Sons.) 

School of Madrid, by Beruete Y. Moret, 7s. 6d. net. 
worth & Co.) 

Notes from a Painter's Life, by C. E. Hallé, 6s. net. 
Murray.) 

How to appreciate Prints, by Frank Weitenkampf, 7s. 6d. net. 
(Grant Richards. ) 

Lace Making and Collecting, by A. Penderel Moody, Is. net. 
(Cassell & Co.) 

Vigée Le Brun, by Haldane Macfall, Is. 6d. net; Matronal 
Gallery, Part II., by M. W. Brockwell, F. W. Lippmann, 
and P. G. Konody, Is. net; Z2dor Facsimzle Texts, 4 vols., 
by John S. Farmer. (T. C. & E. C. Jack.) 

Essex, by A. R. Hope Moncrieff and L. Burleigh Bruhl, 
20s. net. (A.s& C. Black.) 

The Library (Quarterly), by J. T. W. Macalister, 3s. net. 
(Alex. Moring, Ltd.) 

Sun and Shadow in Spain, by Maud Howe, 12s. 6d. net. 
(Gay & Hancock.) 

Book Prices Current, Part II., 1909. (Elliot Stock.) 

The Worla’s Great Pictures, Part VII., 7d. net. (Cassell & Co.) 
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Notes and Queries 


[Zhe Editor invites the assistance of readers of 


THE CONNOISSEUR MAGAZINE who may be able to 
impart the information required by Correspondents. | 


UNIDENTIFIED Country House. 

Dear S1r,—I am enclosing herewith a photograph 
of a large oil painting in my possession, showing 
a fine country house, the identity of which I am 
anxious to discover. The only description I had 
with it (probably legendary) was “the seat of the Hope 
family.” If you would do me the favour of inserting 


on the other hand resemblance, like beauty, often lies 
only in the eye of the beholder. 
I hoa Shey 
Yours very truly, 
Gro. H. SwEeEt. 


Hartow’s “THE PROPOSAL.” 


Dear Sir,—Could you give me any information 
as to the present owner of the original painting by 
Harlow, Zhe Proposal, in February number ? 

Yours faithfully, 
W. CHAPMAN. 


UNIDENTIFIED 


an illustration in THE CoNNoISSEUR MaGazINE, in 
the hope that some reader may be able to identify it, 
I shall be greatly obliged. 
I am, dear Sir, 
Yours faithfully, 
E. E. LEGGAatTT. 


UNIDENTIFIED PORTRAIT. 

Drar Sir,—In your queries for identification at 
the end of the May number, you exhibit a photograph 
of an unknown lady’s portrait, much in Reynolds's 
style. When I saw her, I became possessed with 
the idea that it might be a painting of Lady Diana 
Beauclerk, so often mentioned in Boswell’s Johnson. 
She was an artist similar in manner to Bartolozzi 
and Angelica Kauffman, and this photograph seems 
familiar in the firmness of feature and the boldness of 
the eye to Reynolds’s painting of the wife of Topham 
Beauclerk. I venture, therefore, to send you this 
very speculative suggestion, wondering whether it 
‘might possibly lead to some recovery of the trail ; 


COUNTRY HOUSE 
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ARCHITECTURAL QUERY. 
Sir,—Can you give me information as to the 
antiquarian or old architectural sign for a thunderbolt? 


I believe it is something like a starfish. 
MOUS MeLCn mnS ak. 


UNIDENTIFIED PORTRAIT. 

Dear Sir,—The unidentified portrait on page 42 
of the May Connoisseur Macazine, No. 1, is that 
of Henry Jermyn, a Court favourite at Charles II.’s 
Court. 

I have a copy ot another portrait of the same man, 
very much like it, which I should be pleased to 
furnish your correspondent with. 

Yours truly, 
H. I. JARMAN. 


UNIDENTIFIED REMBRANDT PORTRAIT. 
Dear Sir,—This print is no doubt “the portrait 
of Rembrandt’s second wife, Hendrikje Stoffel.” "He 
has painted her several times. 


AFTER a long succession of “lean” months, one of 
surprising and remarkable richness calls for notice, and 
the May picture sales 
at Christie’s will long 
rank among the most 
interesting of recent 
years. The Day col- 
lection, with its small 
pictures and big prices, 
would relieve any sea- 
son from a charge of 
unimportance. Butit 
was followed the 
next week by the Cuthbertson sale, which also, in point 
of quality and importance, will rank as another great 


in 


sale. 

The first noteworthy sale of the month (May 7th) com- 
prised the collection of pictures of Mr. R. G. Behrens, 
who is giving up his residence, 6, Chesterfield Street, W., 
and pictures by old masters and works of the Early 
English School from various sources. The Behrens 
portion included the following pictures: J. Constable, 
Near Dedham, on panel, 10 in. by 14 in., IIo gns.; 
J. Crome, Zhe Trout Stream, a peasant angling from a 
rustic bridge, three sheep on the right, 24 in. by 29 in., 
580 gns.; T. Gainsborough, A Young Girl seated ina 
Landscape, 50 in. by 40 in., 390 gns.; two portraits by 
Sir Henry Raeburn, Lady Broughton, of Doddington 
Ffall, in white dress, dark sash, a blue scarf over her 
arms, 35 in. by 27 1n., 1,150 gns., and Waster Craig, in 
white frock with green sash, holding an apple in his right 
hand, 29 in. by 22 in., 120 gns.; two by G. Romney, 
Portrait of George Hawkins, surgeon to the Household 
of King George III., in blue coat with brass buttons, 
white vest and stock, 29 in. by 24 in., painted cz7ca 1777, 
when the artist’s charge for a work of this size was 
18 gns., 1,000 gns., and Master James Maxtone, of 
Cultoguhey, in white dress with pink sash, 16 in. by 13in., 
105 gns.; and W. Shayer, sen., Sand Diggers, 29 in. by 
39 in., 140 gns. 

The most important of the miscellaneous properties 
was a Portrait of a Lady, by Sir Thomas Lawrence, in 
white dress with pink ribbons and sash, a lace cap on 
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her head, oval, 28 in. by 24 in., and this realised 
1,300 gns. By the same artist there were also a 
Portrait of a Gentleman, in brown coat with brass 
buttons, white stock, 29 in. by 24 in., 110 gns.; and 
Queen Charlotte, in black dress with white scarf and 
pearl ornaments, 47 in. by 38 in., a version of the 
engraved picture at Windsor, 370 gns.; J. B. Van Loo, 
Portrait of a Lady, in rich blue dress and pink scarf, 
holding a piece of music, arm resting on a spinet, 46 in. 
by 35 in., 300 gns.; Sir M. A. Shee, Portrait of Miss 
Corbould, in white dress with yellow scarf, holding a 
book and crayon, 35 in. by 26in., 115 gns.; Lucas van 
Leyden, Portrait of the Artist, in black dress and hat, 
holding a medallion, on panel, 11 in. by 9 in., 130 gns., 
from the Samuel Rogers, Magniac, and Massey- 
Mainwaring collections; C. Janssens, Portratt of Sir 
HT, Martin, Judge of the Admiralty Court, in black 
dress, gown, and cap, holding a book in his left hand, 
47 in. by 37 in., 115 gns.; J.B. Pater, A Féte Champétre, 
a company of ladies and gentlemen with three children 
in the glade of a forest, 24 in. by 31 in., 100 gns.; J. van 
Goyen, View of the Town of Rhenen, with a ferry-boat 
and other boats on the river, 35 in. by 52 in., signed and 
dated 1642, 440 gns.; Rembrandt, Portrait of a Young 
Gentleman, in black dress with white collar, on panel, 
24 in. by 19 in., 290 gns.; W. C. Duyster, Soldiers 
Playing Tric-Trac, on panel, 34 in. by 27 in., 170 gns.; 
F. Goya, The Celebration of Mass and A Bishop and 
figures outside a Church, a pair on copper, 13 in. by 
19 in., 140 gns., and Portrait of a Lady, in blue and 
white dress, seated, 48 in. by 35 in., 165 gns.; Nattier, 
Portrait of Malle. de Chéteauroux, in white dress with 
blue scarf and spray of flowers, 50 in. by 37 in., 190 gns. ; 
J. Van Os, Flowers in a Terra-Cotta Vase, on panel, 
30 in. by 22in., 115 gns.; Rembrandt, A Philosopher, 
in brown dress trimmed with fur, and red cap, watching 
the sand run down in an hour-glass which he holds in 
his hand, 42 in. by 32 in., 380 gns.; C. Van Loo, Music, 
three children playing musical instruments, 41 in. by 
64 in., 150 gns.; N. Maes, A Family Group, a gentle- 
man and his wife and their son, three young daughters, 
and four dogs on a terrace, 41 in. by 58 in., 165 gns. ; 
Graham Lindsay, Portrait of Sir Walter Scott, at an 
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_ advanced age, in grey coat trimmed with fur, holding a 

_ parchment deed, 35 in. by 27in., engraved by T. Lupton, 
210 gns.; J. Highmore, Portrait of a Lady, in blue 
satin dress, seated, holding her infant daughter on her 
knee, 49 in. by 39 in. 350 gns.; Jan Kick, Zhree 
Cavaliers, with musical instruments, at a table, on 
panel, 24 in. by 18 in., 105 gns.; .Sir J. Reynolds, 
Portrait of Elizabeth Countess Winterton, in white 
dress, seated, playing a lute, 49 in. by 39 in., 340 gns.— 
this picture was sold in 1905 for 260 gns.; El Greco, 
lead of the Artis?’s Daughter, 12 in., circular, 130 gns.; 
and Sir H. Raeburn, Portratt of Lieut.-Col. Alexander 
Stewart, Equerry to the Duke of Kent, in scarlet coat 
with green collar, 29 in. by 24 in., 650 gens. 


SIR JOHN Day’s collection of highly-important modern 
pictures and water-colour drawings, chiefly of the Conti- 
The Day nental Schools, occupied Messrs. Christie 
Gellcction two days, May 13th and 14th. On the 

first day a total of £75,110 14s. was 
realised, as compared with the estimated cost of the 
pictures in that day’s sale of £37,500; on the second 
day the drawings realised £19,835 I1s.,as compared with 
an outlay of £6,350. The Day pictures and drawings, 
289 in number, realised £94,946 5s. It far exceeded 
even the most optimistic expectations. The collection 
has long been well known, and was for the most part 
formed years before the public and collectors generally 
had become interested in the Barbizon and modern 
Dutch Schools. Sir John Day began collecting, in fact, 
some thirty years ago, when prices were uniformly low for 
works of such artists as appealed to excellent judgment. 
Many of these prices are given below, and form striking 
contrasts to the auction values of to-day. 

Taken in the order of sale, the pictures included :— 
Th. de Bock, Return of the Fishing Boats, 15 in. by 22 in., 
160 gns. (cost £27); two by J. Bosboom, /nterior of a 
Cathedral, with figures, on panel, 8 in. by Io in., 230 gns. 
(cost £48); and Jnterior of a Church, with peasant 
women and a child, on panel, 9 in. by 7 in., I15 gns. 
Twelve by J. B. C. Corot, the more important being : 
The Woodcutters, edge of a wood with two woodmen 
sawing the trunk of a tree, 23 in. by 32 in., 1,450 gns. 
(cost £410); Entrée au Village de Coubron, road by the 
side of a stream, peasant women, horse and cart, I7 in. 
by 23 in., 1,800 gns. ; Zhe Ferry, woody river scene with 
two figures in a punt, 17 in. by 23 in., 2,800 gns. (cost 
£350); La Chaumiétre des Dunes, sandy path bya lake, 
with three peasant women gossiping, 17 ido Wye eat shale, 
1,350 gns.; Souvenir a Italie, woodman near a clump of 
trees, classical building to right, 15 in. by 24 in., 950 gns. ; 
Saintry, a sandy road scene with peasants and cow, 
14 in. by 21 in., 850 gns.; A River Scene, with peasant 
woman and two cows, on panel, 12 in. by 15 in., 820 gns. ; 
Un coup de Vent, 16 in. by 28 in., 160 gns. ; Le Petite 
Chaville, 9 in. by 13 in., 190 gns. ; The Fisherman’s Hut, 
8 in. by 13 in, 210 gns.; AMazsons a Ville @ Avray, 
13 in. by 7 in., 290 gns. ; and Le Petit Pont, 5A in. by 
3% in., 200 gns. Eleven were by C. F. Daubigny, Ze 
‘Warvest Moon, a rivulet flowing through a woodland 
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glen, the moon rising above the trees, on panel, 25 in. by 
43 in., 1876, 1,000 gns.; Les Bords de POise, a row of 
trees by the side of the river, a man in a punt fishing, 
on panel, 13 in. by 22 in., 1871, 1,800 gns.; Le Petit Pont, 
on panel, 8 in. by 14 in., 550 gns.; Bords de Riviere, on 
panel, 11 in. by 18 in., 1870, 850 gns.; Sunset at Sea, 
20 in. by 37 in., 1874, 200 gns.; Seaweed Harvest, on 
panel, 9 in. by 23 in., 1870, 360 gns. (cost £120); Out- 
skirts of a Village, with a common on the left, on panel, 
7 in. by 13 in., 310 gns.; and Ox the Seine, view looking 
across the river, house-boat lying against the bank, on 
panel, 7 in. by 15 in., 430 gns. (cost £40). 

N. Diaz, Autumn in the Woods, on panel, 11 in. by 
14 in., 1871, 460 gns. (cost £320); Avening, a herd of 
cattle coming down to drink at a pool, on panel, 18 in. 
by 25 in., 850 gns.; A Herd of Cattle, Sunset, on 
panel, 11 in. by 16 in., 360 gns.; and A Landscape, with 
cattle at a pool, sunset, 8 in. by 1oin., 260 gns.; Jules 
Dupré, River Scene, with a man in a punt, 7 in. by 9 in., 
520 gns., and A Sea Piece, with a fishing-boat in a 
squall; 27 in. by \17in., 210 gns.3 H.. Harpignies, 
Solitude, a river scene with high banks, a large over- 
hanging tree, sunset effect, 37 in. by 59 in.—this picture, 
which cost Sir John Day £500, was exhibited at the 
Salon in 1897, where it gained the medazlle d’honneur— 
1,800 gns.; Bords de la Cance aux Loups, 23 in. by 
32 in., 1895, 900 gns.; Coucher de Soleil, 23 in. by 
31 in., 1887, 550 gns.; La Vieille route de Fargiau a 
St. Privé, with children and cows, 19 in. by 31 in., 1898, 
620 gns.; Returning Home. Sunset, rocky landscape 
with faggot-gatherer and other figures, 20 in. by 28 in., 
1888, 520 gns.; The Ruins of a Castle: Evening, 23 in. 
by 31 in., 1869, 600 gns.; and Moonrise, a view in the 
forest of Fontainebleau, 23 in. by 31 in., 1887, 400 gns. ; 
Eugéne Isabey, Fishing Village, with a castle and 
fishing-boats, stormy weather, 21 in. by 28 in., 1852, 
320 gns. ; 

Josef Israels, Bonheur Maternel, 29 shal “Loy 2S} wads, 
1,080 gns.; The Knitter, a young peasant woman wear- 
ing a blue apron, at the door of a shed, knitting, on 
panel, 12 in. by 9 in. 420 gns.; Zhe Seamstress, on 
panel, 16 in. by 10 in., 420 gns.; A Young Woman, 
seated by a window, sewing, on panel, 13 in. by 10 in., 
520 gns.; Mother and Child, interior of a cottage with 
a fisher-woman nursing her young child, on panel, 12 in. 
by gin., 500 gns.; and 7he Anxious Wife, interior of 
a cottage, with a fisherman’s young wife seated, gazing 
out of a window, on panel, 11 in. by 8 in., 610 gns. ; 
Ch. Jacque, Zhe Shepherdess, and a flock of sheep, 31 in. 
by 24 in., 1,680 gns. ; Sheep Grazing, 11 in. by 14 in., 
200 gns. 

An extraordinary array of 15 examples of Jacob Maris 
formed one of the many interesting features of Sir John 
Day’s collection, and all were of the highest quality. 
They were: Mear Dordrecht, 17 in. by 28 in., 1,600 gns. ; 
Ploughing, 16 in. by 28 in., 950 gns.; Old Delf, 21 in. 
by 27 in., 1,100 gns.; Dordrecht, 20 in. by 24 in., 
1,270 gns.; AZ the Well, peasant woman filling a pail 
of water, 15 in. by 21 in., 1870, 630 gns.; Les Brouetizers 
de Sable, 17 in. by 20 in., 720 gns. ; Amsterdam from 
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the River, 11 in. by 16in. 740 gns.; A Stormy Day, 
landscape with windmills and horseman, 14 in. by 22 in., 
820 gns.; Chemin de Halage, 18 in. by 15 in., §80 gns. ; 
A Stormy Sea, 18 in. by 30 1n., 320 gns. (cost £105); 
Washerwomen by a Stream, 22 in. by 14 in., 900 gns. ; 
Amsterdam, a view on the river with the town on the 
left, 9 in. by 12 in., 850 gns. (cost £80); Zhe Return of 
the Fishing-Boats, 17 in. by 11 in., 600 gns. (cost £68) ; 
A Mill on the Canal, on panel, 14 in. by 8 in., 330 gns. 
(cost £60); and a Canal at Amsterdam, with a steamer 
and barges, on panel, 7 in. by 9 in., 600 gns. (cost £60). 

One of the sensations of the sale was the high 
price and keen competition for two small pictures by 
Matthew Maris, Zhe Four Mills, a view of a town on 
the further bank of a river, standing well above the red 
roofs of the houses are seen four windmills, 8 in. by 
II in., 1871—this picture, which cost £120, now realised 
3,300 gns.; and Feeding Chickens, a girl in buff dress 
and blue cap feeding chickens with some grain which 
she holds in the folds of her white apron, 13 in. by 8 in., 
1872, from the collection of Mr. G. W. Reid, of the Print 
Room, British Museum, 3,000 gns, (this cost £300). 
By Willem Maris there were six: Mzlking Time, 22 in. 
by 15 in., 460 gns.; Sfring Time, on panel, 10 in. by 
8 in., 400 gns.; L’Heure de Traite, 19 in. by 22 in., 
510 ens. (this cost £64); A Woody Stream with Ducks, 
I5 in. by 12 in., 400 gns.; Cattle in a Pasture, a barn 
among trees and a windmill in the distance, on panel, 
8 in. by Io in., 360 gns. (cost £30); and A Grey Day- 
On the Common, 9 in. by 16 in., 350 gns. (this cost £35); 
E. Van Marcke, Cattle Resting in a Pasture, 12 in. by 
20in., 700 gns. Eight were by A. Mauve: 7roupeau 
de Moutons sous Bois, 19 in. by 35 in.—one of the two 
unfinished pictures not signed, found in the artist’s studio 
after his death—2,700 gns. (cost £150); Lisddre de Bots, 
a shepherdess and a flock of sheep on a sandy common, 
21 in. by 29in., 2,020 gns.; 7% d’Autommne, 20 in. by 
12 in. 640 gns.; Marsh Lands; Evening, 23 in. by 
35 in., 650 gns. (cost £70); The Wood Cart, 11 in. by 
19 in., 600 gns. (cost £42); The Towing Path, on panel, 
7 in. by 12 in., 700 gns.; A Shepherd and his Flock, on 
panel, 7 in. by 12 in., 720 gns. (cost £30); and A Young 
Bull, lying down, 15 in. by 23 in., 190 gns. (cost £60) ; 
H. W. Mesdag, A Threatening Sky, view on the beach 
at Scheveningen, 18 in. by 30 in., 130 gns. 

The highest price in the sale was realised for J. F. 
Millet’s Zhe Goose Maiden, a peasant-girl standing in the 
foreground, leaning on a stick, a flock of geese by a 
stream behind her, 12 in. by 9 in., 5,000 gns. (this cost 
43,400 a few years ago). Two others by the same artist 
were: Zhe Village of Greville, a peasant woman driving 
sheep through the village, evening effect, 14 in. by 17 in., 
330 gns. (cost £240); and Les Mageurs, on panel, 8 in. 
by 12 in., 600 gns.; A. T. Monticelli, Ladies of the Court, 
in a wood, with a dwarf and attendant, on panel, 20 in. 
by 27 in., 315 gns.; A. Neuhuys, The Spinning-Wheel, 
15 in. by 12 in., 110 gns.; Th. Rousseau, River Scene, 
with a man fishing from a punt, on panel, 12 in. by I5 in., 
520 gns.; and The Setting Sun, on panel, 5 in. by 3 in., 
260 gns.; C. Troyon, The Return of the Flock, on panel, 
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9 in. by 15 in. 420 gns.; and F. Ziem, Zhe Port of 
Marseilles, 26 in. by 20 in., 420 gns. 

Among the drawings, upon most of which enormous 
profits have been realised, were: D. A. C. Artz, The 
Sewing School, 21 in. by 30 in., 100 gns. (cost £70); and 
Resting by the Way, 14 in. by 20 in., 105 gns. (cost £65); 
B. J. Blommers, 7he Return of the Fishing-Boats, 
14 in. by 21 in., 220 gas. (cost £70); Anxious Moments, 
13 in. by 20 in., 140 gns. ; and The Fisherman's Wife and 
Child, 21 in. by 14 in., 230 gns. (cost £70); J. Bosboom, 
Interior of a Church, with a peasant woman and child, 
26 in. by 18 in., 1887, 460 gns.; another, with figures, 
17 in. by 12 in., 370 gns. (cost £60) ; Zaterior of a Stable, 
with a peasant woman, 14 in. by 21 in., 130 gns. (cost 
£75); Interior of a Shed, with peasant women and a 
child, 14 in. by 21 in., 195 gns. (cost £63); and The Nave 
of a Church, with numerous figures, 15 in. by I1 in., 
220 gns. (cost £60). Of the twenty by H. Harpignies, 
the more important were: Le Loing Debordé pres St. 
Privé, Yonne, 14 in. by 21 in., 1882, 210 gns.; Une Route 
de Village, Oiséme, 13 in. by 20 in., 1888, 150 gns.; and 
Olive Trees, Beaulieu, 21 in. by 14 in., 1890, Ioo gns. ; 
Josef Israels, The Angler, 28 in. by 23 in., 500 gns. ; 
Mending the Nets, 8 in. by 16 in., 420 gns.; Sazling the 
Toy Boat, 6 in. by 9 in., 200 gns.; The Seamstress, 15 in. 
by 10 in., 200 gns.; A Young Fisher-Girl, on the beach, 
6 in. by Io in., 210 gns.; and The Young Fishwife, 
To in. by 7 in., 285 gns. 

Thirteen were by Jacob Maris, Dordrecht Cathedral, 
20 in. by 30 in., 1,350 gns. (this cost £180); Zhe Old 
Mill, 15 in. by 12 in., 420 gns.; Delft, 13 in. by 15 in., 
340 gns. (cost £42); Ploughing, 10 in. by 14 in., 370 gns. 
(cost £35); Dutch Town on a Canal, 9 in. by 18 in., 
270 gns. (cost £40); The Plough, 8 in. by 14 in., 560 gns. 
(cost £35); A Town on a River, 9 in. by 12 in., 440 gns. 
(cost £40); On the Towing Path, 11 in. by gin., 370 gns. 
(cost £42); A Rainy Day, 9 in. by 15 in., 400 gns.; 
A Fishing-Boat Preparing to Start, 12 in. by 8 in., 
200 gns.; A Windmill on a Canal, 11 in. by 8 in., 1877, 
240 gns. (cost £42); and A Bridge over a Dyke, 11 in. by 
7 in., 200 gns. (cost £36). Two by W. Maris, Spring- 
Time, a meadow with cattle and ducks, 19 in. by 26 in., 
300 gns. (cost £44); and Milking Time, a pasture with 
cows, one of which a peasant is milking, 14 in. by 20 in., 
260 gns. Seven by A. Mauve, including: Returning 
to the Fold, 17 in. by 25 in., 1,350 gns. (cost £150); 
Opening the Gate, a shepherd and some sheep at the 
gate of a pasture, Io in. by 16 in., 740 gns.; Leaving the 
Fold, 10 in, by 14 in., 610 gns.; and The Return of the 
Flock, 21 in. by 17 in., 900 gns. (cost £100); four by 
A. Neuhuys—who, it may be mentioned, was present 
throughout the Day sale—Ade and Seek, 29 in. by 
21 in., 360 gns. (cost £100); Reading the Bible, 27 in. 
by 19 in., 165 gns.; The Quiet Hour, 27 in. by 18 in., 
1878, 250 gns.; and Minding Baby, 14 in. by 19 in.; 
270 gns.; J. H. Weissenbruch, Haarlem, 17 in. by 26 in., 
240 gns.; and A Rainy Day, a pasture with shepherd 
and sheep, Io in. by 16 in. 85 gns. (cost £18); and 
J. M. Swan, Prowding, a lion and lioness in the desert, 
23 in. by 35 in., 1887, 190 gns. 
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IN spite of the triumphant success and high prices of 
the Day sale, that of Mr. E. H. Cuthbertson, held in the 
following week (May 21st), was still more 


The remarkable. This collection was formed 
Cuthbertson entirely within quite recent years, and 
Collection 


there were few such instances of profit- 
; able investment as occurred in the sale 
of the previous week. A total of £78,456 was realised 
by tot lots, of which ten were drawings, two being 
in pastel on brown paper by J. M. Whistler: 4A Grd 
with a Fan, 10 in. by 6 in., 210 gns.; and A Study 
of a Girl in Red, 10 in. by 5 in. 240 gns. The 
English pictures: Vicat Cole, View near Letth Hill, 
Surrey, with peasants and sheep, evening, II in. by 
I7 in., 105 gns.; twenty-six were by J. Constable, 
mostly small sketches and studies for larger pictures, 
View on the River Stour, with a barge, buildings, and 
donkeys, 25 in. by 4o in., 680 gns.; a Helmingham 
Park, 29 in. by 24 in., 420 gns.—this is thought to be 
from the artist’s sale of May, 1838, when, with another, 
it realised 153 gns.; Salisbury, 27 in. by 35 in., 380 gns. , 
and A Cornfield, near Brighton, 12 in. by 19 in., 120 gns. 
Many of the Constables were from the collection of 
Mr. Hugh Constable, grandson of the artist, from whom 
they were purchased, an exhibition of them being 
held some years ago in the City, when some of them 
then passed into Mr. Cuthbertson’s collection. Five 
were by D. Cox, A Windy Day, a peasant woman 
with a dog crossing a common, 10 in. by 13 in., 1859, 
430 gns.; Zhe Cross Roads, two peasants on horseback 
with a flock of sheep, 17 in. by 28 in., 1847, 560 gns. ; 
Changing Pastures, v2 in. by 20 in. 170 gns.; The 
Return of the Flock, a peasant driving sheep across a 
common, on panel, 7 in. by II in., 1850, 250 gns.—this 
is apparently the picture which realised 280 gns. at the 
Levy sale in 1876; and A Moorland Landscape, with a 
peasant and sheep, 17 in. by 23 in., 170 gns. C. Fielding, 
Dunstaffnage Castle, Argyllshire, 9 in. by 13 in., 105 gns. ; 
W. Miiller, On the Medway, 16 in. by 25 in., 280 gns. ; 
two by Sir J. Reynolds, Zhe Snake in the Grass, 50 in. 
by 40 in., one of several versions of the National Gallery 
picture, 4,950 gns. ; and Portrait of Miss Franks, in 
white dress brocaded with gold, a blue sash round her 
waist, 28 in. by 24 in., 480 gns.—this picture, painted 
in 1766, and bought in at Christie’s in June, 1888, at 
150 gns., disappeared for some years, and eventually 
was “newly discovered” in 19ol. Two portraits by 
G. Romney, “rs. Blackburne, wife of John Black- 
burne, M.P., in white striped muslin dress, with frills 
at the neck and sleeve, a red Oriental sash round her 
waist, and tied in a bow at the back, 50 in. by 40 in., 
5,200 gns.—this was painted in 1787-8, the artist’s price 
being 50 gns.; it was returned to Romney for the 
addition of the large white muslin cap; and Mrs. 
Newbery, sister of Robert Raikes, founder of Sunday 
Schools, in brown dress, with white lace fichu and cap, 
30 in. by 25 in., 5,100 gns.—this was painted in 1782, 
the artist receiving 20 gns. for it; the portrait remained 
in the family until May, 1899, when it realised 1,650 gns. 
A Romney Portrait of a Lady, in yellow dress with 
short sleeves, 28 in. by 23 in., recently engraved, 470 gns. ; 
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and J. Stark, Vrew near a Farm, with woodmen and 
timber waggon, on panel, 16 in. by 23 in., 130 gns. 
Among the modern Continental Schools the following 
artists were represented :—Rosa Bonheur, Head of a 
Ram, 20 in. by 25 in., 1869-74, 180 gns.; J. C. Cazin, 
River Scene, with a windmill, cottages, and boat, moon- 
rise, 16 in. by 12 in., 330 gns.; P. J. Clays, Dutch Pincks 
at the Mouth of a River, 35 in. by 56 in., 40oo gns.; two 
by J. B. C. Corot, Landscape, with trees on the leit, 
under which stands a peasant in a red cap, 161n. by 21 in., 
3,150 gns.; and Chemin de la Roues, a sandy road by 
the side of a wall leads through a wood in the distance, 
figures in the foreground, 25 in. by 19 in. 1874, 
2,800 gns.; two by C. F. Daubigny, Paysage dans 
L’ Eure, landscape with three peasant women on a rough 
road, river on the left in the middle distance, on panel, 
15 in. by 26 in., 1877, 2,100 gns.; and La Sezne a Nantes, 
view looking across the river to the town, 14 in. by 26in., 
1873, 1,550 gns.; three by N. Diaz, /n the Forest, a 
scene at Fontainebleau, with a pool of water in the 
centre, 29 in. by 38 in., 1862, 1,800 gns. ; The Forest 
of Fontainebleau, an open clearing in the forest, with 
boulders and pools of water, on panel, 23 in. by 28 in., 
1871, 1,550 gns.; and Three Ladies in Oriental Costume, 
with two dogs on the bank of a stream, 15 in. by 12 in., 
1,650 gns.; three by Jules Dupré, Pdturage au Bord 
du Mare, on panel, 18 in. by 28 in., 2,700 gns. ; Woody 
River Scene, with cows in a field in the distance, 16 in. 
by 12 in., 7oo gns.; and La Soulaze, a sluggish stream 
with willow trees, 8 in. by 10 in., 1,000 gns. ; E. Fromentin, 
Returning from Hunting, Arab horseman fording a 
river, 16 in. by 29 in., 620 gns. 5 six by H. Harpignies, 
La Loire pres Source, 51 in. by 64 in., 1899, 2,000 gns. ; 
The Mediterranean Coast, 31 in. by in., 1900, 
1,020 gns. ; Range ad Arbres pres la Loire, 23 in. by 32 in., 
1894, 750 gns.; Le Moulin de la Paine, pres Bléneau, 
Yonne, 28 in. by 21 in, 1883, 1,250 gns.; Avening, 
14 in. by 34 in., 1903, 700 gns. 5 and Woody Landscape, 
with a hill on the right and a river in the middle 
distance, 14 in. by 21 in., 1893, 350 gns.; J. J. Henner, 
Head of a Girl, with flowing hair and blue dress, 23 in. 
by 16 in., 480 gns.; two by Ch. Jacque, 7he Flock, 
31 in. by 39 in., 3,200 gns.; and La Bergére, peasant 
girl carrying a satchel, 31 in. by 25 in., 1883, 2,100 gns. ; 
S. Lepine, Zhe Secne, 41 in. by 72 in., 380 gns. ; three by 
E. van Marcke, Cattle in a Stream, three cows and a 
calf standing in a stream in front of a rustic bridge, 
30 in. by 45 in., 1876, 3,800 gns.; 7hree Cows at a Pool, 
12 in. by 16 in., 780 gns. ; and Group of Cows on the 
Banks of @ Stream, \2 in. by 16 in., 520 gns.; two by 
J. Maris, View Overlooking a Dutch Village, with several 
windmills, seen in grey morning light, 49 in. by 39 in., 
3,000 gns. ; and Scheveningen, 21 in. by TOM Ines LOO; 
two by Anton Mauve, Dutch Road between 


goo gns. ; 
two Dykes, 19 in. by 13 in., 1,800 gns. ; and Shepherdess 
1,050 gns.; Th. Rousseau, 


and Sheep, 11 in. by 19 in., 

The Winding Road, on panel, 16 in. by 24 in., 4,600 gns. 5 
two by C. Troyon, Cows Drinking, 15 in. by 21 in., 
goo gns. ; and Shepherd and Sheep, on panel, 15 in. by 
12 in., 2,100 gns. ; and J. Veyrassat, Loading the Hay 


Wain, 19 in. by 27 in., 210 gns. 
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The Connoisseur 


ON May 6th Messrs. Sotheby sold a small but 
remarkable collection of illuminated manuscripts on 
vellum, almost all con- 
sisting of fifteenth cen- 
tury HYore. This sale 
was, of course, of a very 
special kind, reminis- 
cent to some extent at 
least of the Hamilton 
Palace collection, or 
rather what. remained 
of it, dispersed in the 
same rooms in May, 
1889, for a total sum amounting to more than £15,000. 
The bulk of the Hamilton Palace MSS. were, it may 
be remembered, sold by private contract to the German 
Government, in spite of the strenuous opposition of 
Mr. Ruskin and other art critics of the time; and 
although the amount paid for them has never been 
officially announced, there can be little doubt that the 
collection, as a whole, realised a sum which was not 
far short of £100,000. In comparison with this the sale 
of May 6th, recently concluded, is of small account, for 
the 67 lots, two of which, by the way, had reference to 
printed books, were productive of but a twelfth part of 
that large sum. To be precise it amounted to £8,056 Ios. 
—this disclosing an average of rather more than £120 
per lot. From this it is evident, all questions of com- 
parison laid aside, that illuminated manuscripts on 
vellum of the best period are now utterly beyond the 
reach of any collector who is not able to pay handsomely 
for them. Such manuscripts are, in reality, works of art 
of a peculiarly exclusive and interesting kind, for which 
there is, and has been this long time, a widespread 
demand. They are never to be acquired for anything 
less than the full market value prevailing at the time— 
in fact, the tendency is to over-value such works rather 
than to under-estimate the amount connoisseurs are 
willing to pay for them. For this reason their value is 
steadily increasing, and the difficulty in procuring them 
is commensurate with their price in the market. 

Manuscripts of this character cannot be properly 
described in a few words, and the announcement that 
a French work of the sixteenth century described as 
Flore beatissime Virginis Marie secundum usum Romane 
Ecclesie realised the highest individual sum of £790 does 
not convey any real information as to its quality and the 
circumstances surrounding its execution. It seems that 
it was on 138 leaves measuring 64 in. by 3} in., and 
written in very neat Roman letters, 22 lines to the full 
page. There were 12 small painted miniatures in the 
Calendar of the Occupations of the Months, showing 
boys at school playing golf or hockey, lovers walking, 
and so on, 17 small square miniatures of evangelists and 
saints, and 15 illuminated arched and straight miniatures 
of large size within architectural borders, disclosing 
various Biblical scenes from the betrayal of Christ to 
the dead Christ at the foot of the Cross. This splendid 
manuscript, easily read and beautifully embellished, was 
attributed to Geoffrey Tory, “le Premier Peintre du 
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Roy Frangois I.,” mainly by reason of its close re- 
semblance in artistic and decorative detail to the MS. 

by Tory which was in the Hamilton collection of which 
we have spoken. In order to deal with this sale properly 
it would be necessary to take some 25 or 30 of the chief 
manuscripts contained in it, and to describe every one 
of them in similar detail, though even then there is no 
certainty that those who had not actually seen them 
would read eye to eye, and so obtain the same mental 
image of their appearance and relative degrees of 
merit. Mediaeval manuscripts are extremely difficult to 
differentiate, and the only way to obtain a sound judg- 
ment is to compare one with another under the guidance 
of some suitable book of reference as, for example, 
H. N. Humphreys’s Zhe [//uminated Books of the Middle 
Ages, fortified with Astle’s Origin and Progress of 
Writing. 

On May 11th and two following days Messrs. Sotheby 
sold a miscellaneous assortment of books, of which little 
need be said, as they were of a very ordinary character, 
as may be imagined when it is mentioned that the 
1,010 lots in the catalogue realised but £1,445. The 
majority realised small sums, frequently no more than a 
few shillings, though here and there some really good 
books loom large and swell the total very considerably. 
For example, Pickering’s Aldine Edition of the Poets, 
24 vols., 8vo, 1845-52, realised #10 5s. (cf, mor. and 
other bindings); Dugdale’s Monasticon Anglicanum, 
6 vols. in 8, folio, 1846, £16 5s. (hf. mor.); Surtees’s 
History of Durham, 4 vols., folio, 1816-40, £10 5s. (hf. 
russ.) ; Coverdale’s New Testament, printed by Regnault 
for Grafton & Whitchurch in 1538, £13 5s. (mor., five 
leaves in facsimile) ; Curtis’s Brztish Entomology, 16 vols., 
8vo, 1824-39, £14 (hf. mor.); Edgar Poe’s Zales of the 
Grotesque and Arabesque, 1st ed. printed at Philadelphia, 
2 vols., 1840, 12mo, £10 Ios. (orig. cl., text stained) ; 
the original edition of Uncle Tom’s Cabin, Boston, 2 vols., 
12mo, 1852, £5 5s. (orig. cl.) ; De Foe’s Robinson Crusoe, 
2 vols. in 1, 1719, 8vo, £40 (old cf., but short copy and 
covers broken) ; Surtees’s Avalysis of the Hunting Field, 
1846, 8vo, £10 5s., a fine copy in the original cloth ; 
Burns's Poems, the first Edinburgh edition and the first 
issue with the Addenda to the list of subscribers, and the 
misprint “ Boxburgh” on page 36, £11 5s. (orig. blue 
bds.) ; Murray’s Jipartial History of the Present War 
in America, 3 vols., 8vo, 1779, £11 (cf., front to Vol. I. 
mounted) ; Lilly’s ELuphues, the Anatomy of Wit, 1581, 
4to, £17 5s. (cf., stained) ; a presentation copy of Craw- 
hall’s Compleatest Angling Booke that ever was writ, 
1859, 4to, £10 (hf. mor.); Gould’s Birds of Europe, in 
the 22 parts, 1832-37, £41; Les Ceuvres de Molidre, 
6 vols., folio, 1734, a special copy on grand papier de 
Hollande, with the portrait and 7 of the plates in artist’s 
proof state, £25 (wrappers); and Brathwait’s 7ze Honest 
Ghost, 1658, 8vo, £26 (mor. ex.). Of all these books 
the copy of Rodinson Crusoe is from one point of view 
the most noticeable. Though rather short, as stated, it 
was otherwise good and perfect, and the amount paid 
for it was much less than would at one time have been 
the case. There is no doubt at all that the value of the 
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original edition of De Foe’s celebrated romance has 
pecs declining for some time, but perhaps the edition 

printed for W. Taylor at the Ship in Pater Noster Row 
MDCCXIX,,” though usually accounted the first, is not so 
in reality. Dr. Purves has given excellent reasons in 
support of this contention in a pamphlet (Robeson Crise) 
issued privately by him in 1907. 

As is well understood there is at the present time a 
great demand not only for prints by George Baxter, but 
also for books illustrated by him, and that Zhe Pictorial 
Album or Cabinet of Paintings, 1837, 4to, should have 
realised no more than £5 Ios. (orig. mor.) at Messrs. 
Puttick & Simpson’s on May 21st is surprising. As much 
as that used to be asked for it six or seven years ago, 
and the book has certainly increased in value very con- 
siderably since then. This copy was quite complete, 
having the ten coloured plates and vignette title, and 
ought to have sold for £8 or £10. This book apart, 
there is very little to notice at the particular sale referred 
to. A series of 46 vols. (various) of the Hakluyt Society's 
Publications, published between 1847 and 1876, made 
£28 (orig. cl.); Curtis’s Flora Londoniensis, 5 vols., folio, 
1835, £16 (hf. mor. ex.); and a number of original 
editions of George Meredith’s novels, small sums which 
may however be specially mentioned under the circum- 
stances. These were 7he Adventures of Harry Richmond, 
3 vols., 1871, £6 5s.; The Egotst, 3 vols., 1879, £1 10s. ; 
and Diana of the Crossways, 3 vols., 1885, £1 15s., all 
in the original cloth, as issued. 5 

The sale held at Sotheby’s, also on the 2oth and 21st, 
was much better, the total sum realised amounting to 
£5,639, although there were but 493 lots in the catalogue. 
Of this amount, however, £2,600 was obtained for the 
Caxton, or rather five books printed by Caxton, and 
bound together by one “ T. R.,” who may have been a 
binder in his employ. This book was discovered by 
an old and well-known firm of London booksellers, in 
the library of a manor-house in the North of England. 
The pieces comprised 7he Mirrour of the Worlde, 1481 ; 
The Dictes or Sayings of the Philosophers, 1478 ; Cicero, 
Cato, on Old Age, 1481 ; Cicero de Amicitia, 1481; and 
Corydale, Memorare Novissiiia, 1479, the whole bound 
together, as stated, in oaken boards covered with leather 
and stamped with monstrous birds, fleurs-de-lis, bees, 
thistles, and other devices. The general condition was 
exceedingly good, and the volume was genuine and 
‘sound throughout. This was indeed a ranyela 

Many other books dispersed at this sale are also worthy 
of special notice. Twelve Latin treatises, published 
between 1553 and 1581, all bound by Clovis Eve in red, 
olive, or citron morocco, were sold in one lot for £399, 
and another copy of Rodinson Crusoe and the Further 
Adventures, W. Taylor, 1719, 8vo, for £30 10s. In this 
instance the title-page was mounted, one leaf missing, 
and two were defective. To follow the catalogue, the 
fifth edition of Zhe Compleat Angler, 1676, made £10 Ios. 
(old cf., several leaves defective); the first illustrated 
edition of Shakespeare's Works, by Nicholas Rowe, 
7 vols., 8vo, 1709-10, £10 55. (old cf.) ; Samuel Daniel's 
‘Works, 1623, 4to, 10 10s. (old cf., blank leaf missing 
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and several leaves defective) ; a fine copy of Conestagio’s 
fistorie of the Uniting of the Kingdom of Portugall to 
the Crowne of Castzill, 1600, folio, £14 15s. (old cf.); 
Dugdale’s Antiquities of Warwickshire, on large paper, 
2 vols., folio, 1730, £15 (old cf.); Mexia’s Jimperdall 
Ffistorie, 1623, folio, £16 10s. (contemp. mor., Arms of 
James Ist); Bacon’s Apophthegmes, 1625, 8vo, £13 
(modern mor.); De Quir’s Zerrva Australis Incognita, 
1617, 4to, £37 (mor. ex.); Pope’s Ode on St. Cecilia's 
Day, 1st ed., 1713, folio, £10 (hf. mor., uncut, but title 
repaired) ; Dante’s Cantica O Vero Comedia, adorned 
with 67 woodcuts, 1487, folio, £83 (cf.); Bert’s Tveatzse 
of Hawkes and Hawking, 1619, 4to, £11 (mor. ex.); 
Parkinson’s Paradtist in Sole, Paradisus Terrestris, 1656, 
folio, an exceptionally fine and large copy in morocco, 
#20; Caxton’s The Ryal Booke, 1487-8, with 16 leaves 
in facsimile and others repaired, £300 (mor.); White’s 
Natural History of Selborne, 1789, £15 15s. (uncut, but 
stained); Shakespeare’s Fourth Folio of 1685, with the 
portrait and last leaf in facsimile, and some other leaves 
stained and mended, £31; and Jacob Gheyn’s Zhe 
Exercise of Armes, the original English edition of 1608, 
£29 (contemp. English vell., figures coloured and arms 
emblazoned). A number of illuminated manuscripts and 
some little-known service books also realised high prices, 
among the latter being a Book of Hours, printed by 
Hardouyn at Paris, without date, £86 (16th century 
English velvet); and a Primer of the Salisbury Use, 
printed upon vellum, £49. This book, which was 8vo in 
size, wanted six leaves, and had the imprint, ‘‘ Rothomagi 
excussum per me Nicolaum le roux impensis honest- 
issimi Viri Jacobi Cousin in Parochia Sancti Vincentie 
huiussce verbis comoratis.” It bore no date, but judging 
from the Calendar, must have been printed in 1537. 

A great deal has been said and written lately about 
some of the late Mr. Swinburne’s minor pieces, so termed 
in contrast to his better known works which have for a 
long time past been more favoured by collectors, because 
they are more readily available. These minor pieces 
include Cleopatra, privately printed in 1866, described 
by Swinburne himself as a “ trumpery ephemeral,” 
Dolorida, eight lines of French verse supposed to have 
been written by Swinburne in the album of Adah Isaacs 
Menken, Under the Microscope, 1872, a crushing reply 
to Robert Buchanan’s Fleshly School of Poetry, and The 
Question printed by Ottley in 1887. Of these and some 
other pieces, only a very few copies were printed, and 
the difficulty of obtaining them has always been great. 
Under the Microscope would seem at first sight to be 
but little out of the common, though when complete 
with the “cancel leaf” (pp. 41, 42) it is exceedingly 
scarce. This leaf was almost immediately suppressed 
as certain of the expressions used in relation to Tenny- 
son’s Jdylls of the King were found to stand in need of 
revision. All these pieces, including also Dead Love, 
a pamphlet of great rarity printed in 1864, are, of course, 
well known to advanced collectors ; but by the world at 
large they are heard of only very occasionally, and still 
more seldom seen. When, therefore, they made their 
appearance at Sotheby’s on May 25th in company with 
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many other works by Swinburne they excited unusual 
attention, the most notice being lavished, judging from 
the extensive newspaper references, upon Dolorida and 
the poem by Adah Menken herself, entitled Infelicia, in 
a copy of which Swinburne had written, “ Lo this is she 
that was the world’s delight.” These two pieces hang 
as it were together, and though the former, accompanied 
by Unpublished Verses (1866), realised but 45 58.) and 
the latter no more than £12 5s., they are in themselves 
sufficiently interesting to justify some measure of space 
being devoted to them. 

The once famous equestrian actress, Adah Isaacs 
Menken, one of whose husbands (she had five) was 
John C. Heenan, the prize-fighter, obtained, in spite 
of her surroundings, the ew¢rée to the highest literary 
society of her day. Dickens permitted her to dedicate 
her volume of poems /z/elicia to him, and she was on 
terms of friendship also with Charles Reade, Alexandre 
Dumas f2eve, Theophile Gautier, and Swinburne, whose 
Dolores she clearly inspired. Whether he really wrote 
the eight lines of verse entitled Do/orvzda in her album 
is a point which has, at times, created much controversy ; 
but whether he did or no the printed form of the two 
verses, of which some fifty copies were privately printed 
and mostly destroyed, are invariably catalogued in con- 
junction with his name. As these verses are by no 
means easy to meet with, we give their text in full— 


‘*Combien de temps, dis, la belle, 
Dis, veux tu m’étre fidéle ? 
Pour une nuit, pour un jour, 

Mon Amour. 


‘“*T,,Amour nous flatte et nous touche, 
Du doigt, de l’ceil, de la bouche, 
Pour un jour, pour une nuit 

Et s’enfuit.” 


It is necessary to state that Mr. Swinburne himself 
always repudiated these verses, and that since his death 
they have been expressly disowned on the highest 
authority now available. 

It cannot be said that the Swinburne books realised 
extraordinary prices. Two of them have already been 
accounted for, and among those remaining the following 
are worthy of the most notice :—A/alanta in Calydon, 
1865, with autograph signature, £13 (orig. white cl.); 
the three series of Poems and Ballads, with the im- 
prints of Edward Moxon & Co. and Chatto & Windus, 
1866-78-89, £7 17s. 6d. (orig. cl.) ; Dead Love, 1864, £7 
(wrappers); and Under the Microscope, 1872, with a 
cancel leaf, but not the original one, £6 15s. (wrappers). 
There is nothing unusual about these figures; indeed, 
they seem rather insignificant when compared with the 
£5 5s. paid for Lady Anne Hamilton’s Secret History of 
the Court of England, 1832, the two volumes bound 
together, and having one leaf damaged and several 
stained. This work was at one time, and may still be 
in some degree, the victim of a rumour which shows 
to what an extent those who do not know are liable to 
be deceived when questions concerning books are in- 
volved. It was reported with every appearance of truth 


and sincerity that an American millionaire had sought 
in vain for the only copy which existed, and that he was 
willing to pay £1,000 to secure it. Then it was said that 
he had after immense difficulty obtained and paid for 
this “Secret History” at the lavish rate mentioned. It 
is perhaps hardly necessary to mention that this circum- 
stantial account did not contain a single grain of truth, 
and yet when, some two or three years ago, a bookseller 
accidentally sold for a shilling, or for sixpence—the actual 
sum not being very material—the two volumes of the 
Secret History of the Court of England, he was condoled 
with in colurmns of newspaper gossip on the “immense 
loss” he had unfortunately sustained. The fact is that 
scores of copies of Lady Anne Hamilton’s unveracious 
history of the court, with its so-called “ full particulars 
of the mysterious death of the Princess Charlotte,” must 
be in existence somewhere, and that the five guineas paid 
for this particular copy might have been expended with 
as much discretion upon many another work of which 
less has been heard. 


SEVERAL notable sales of engravings were held during 
the month of May, perhaps the most important being 
the dispersal of the collection of the 
late Mr. Justice Day at Christie’s, the 
sale of whose pictures at the same rooms 
proved to be the event of the month. Catalogued in 
about 4oo lots, the total realised—{£8,600—must be 
taken as excellent, many of the items realising sums 
far in excess of what they were acquired for. The 
prints by Diirer and Rembrandt, and the etchings of 
Sir F. Seymour Haden, were among the chief lots on 
the first day, five prints by the first named attaining 
three figures. These were :— 


Engravings 


Adam and Eve, Ist state ... 


+ £1899 0 10 
Virgin and Child, with long hair ... 157 10 oO 
St. Hubert ... Ane Sc a Ea ay eo 
St. Jerome in his Cell... oe) 105 SOs Go 
The Knight and Death... 7 1168) “oO Fo 


The Rembrandt etchings included a fine impression 
of The Three Trees, £378; a third state of The Three 
Cottages, £315; and a Landscape, with cottage and 
barn, AISI 55 

Sir F, Seymour Haden’s series of thirty-one etchings, 
Etudes & 7? Eau-Forte, made £189, and a first state of 
the same engraver’s A River in Ireland went for £105. 

The Méryon etchings, which, it is believed, were 
acquired by the late collector for quite moderate sums, 
sold remarkably well, a’second state of Zhe Morgue 
going for £84; the same sum being paid for a first 
state of La Tour de ?Horloge and a trial proof of 
Le Pont Neuf, and a first state of Le Pont au Change 
realising £126. 

Several important prints were sold at Christie’s on the 
25th, the chief lot being a set of Wheatley’s famous 
London Cries, which realised £750. This sum, though 
high, is not a record, as sets have previously realised 
£800 and £1,000. 

Two prints of Lady Elizabeth Compton, one bv Green, 
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after Reynolds, and the other by Smith, after Peters, 
made £388 tos. and £136 Ios. respectively, and a first 
state of Le Batser Envoyé, by C. Turner, after Greuze, 
went for £120 I5s. 


ONLY one really important sale of furniture, china 
and bric-a-brac was held at Christie’s during May, that 
being the dispersal of a large and varied 
collection of tapestry, porcelain, furniture 
and objects of art from various sources 
that occurred on the 2oth. 

One of the first lots of importance consisted of a Sevres 
dessert service, painted with flowers on a gros-bleu 
ground, which after some keen bidding fell at £367 10s. 
Keen competition was also aroused by a pair of Vincennes 
tulip-shaped vases with ormolu mounts, which made 
£315, while £756 was given fora Louis XVI. clock by 
Cronier of Paris, the sides composed of three plaques of 
old Sévres porcelain painted with cupids en gvisazlle. 

Two important lots, the property of a gentleman, then 
followed, the first, a set of three old Dresden vases 
and covers, painted with Watteau subjects, going for 
£577 1os., and the other, an old Seévres service, painted 
with flowers in feuille-de-choux borders, 
£1,102 Ios. 

Amongst the furniture must be recorded a Louis XV. 
marqueterie secretaire, inlaid with the cypher of Marie 
Antoinette, which made £2,520, and a Louis XIV. suite 
of walnut-wood, comprising eight chairs and a settee, 
for which £945 was given. 

A number of important panels of tapestry were also 
sold, a set of four Gobclins panels and a set of five 


Furniture, 
China, etc. 


making 
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Beauvais panels each making £1,575, while a set of four 
panels of old Brussels tapestry produced £1,365. 

Apart from this sale there remains little to record. 
On the 6th, £367 10s. was given for a Chippendale desk, 
at one time in the Royal Palace, Newmarket; on the 
12th, five Chippendale chairs and an arm-chair with 
pierced interlaced backs made £451 1os.; and on the 
25th a pair of Kang-he large famille-verte vases and 
covers realised £483. 


‘THE most important coin sale during May was the 
dispersal of the Hilton Price collection at Sotheby’s, 
which occupied the Wellington Street 
rooms for three days—a total of over 
£1,500 being obtained. Consisting en- 
tirely of English coins, the chief lot 
proved to be a Ryal of the reign of Queen Mary, which 
realised £37 10s. Other important items were :— 


Coins and 
Medals 


Henry IV. Noble ono AZO O. © 
Henry VII. Sovereign ML ©) © 
Edward VI. Rose Sovereign 25 OO 
Elizabeth Ryal 35 10 O 


Mention must also be made of a gold Peninsular 
medal which at Messrs. Puttick & Simpson’s realised 
£50, and a general officer’s gold medal for Egypt, 1801, 
which at Messrs. Glendining’s realised £15 10s. 


At an important sale of old violins held at Messrs. 
Puttick & Simpson’s rooms, a Stradivarius violin, the 
property of Sir William Avery, Bart., realised £925. 
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Special Notice 


Enguirigs should be made upon the coupon 
which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact 
that every number of THE CoNnNoISSEUR MAGAZINE 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept., 
THE CONNOISSEUR MAGAZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Books.—“ Railway Machinery (Historical Pro- 
gress of the Locomotive).’’—A1,o50 (Highbury).--We 
cannot trace this book, as you do not give the date, but it is 
probably a work of about 1860-1870, a comparatively late period 
in the history of Railroads. The only books of this class which 
are of any value are those issued between 1830-1840, for which 
there is a good demand. 


‘‘The Papilios of Great Britain,’ by W. Lewin, ~ 


1795, and ‘‘A Natural History,” 1817.— A1,071 (Ports- 
mouth).—Neither of your books has any value as a work of 


Natural History. They would probably realise about £1 each 
for the plates. 


Clocks.—A1,070.—Your clock is early Victorian (2.¢., 
about 1840), in inferior rococo style, and it is rather an unsale- 
able type. Judging by the photograph, we do not consider its 
value to be more than £3 Ios. 


Coins and Medals.—Chichester Halfpenny. 
—A1,053 (Parkstone).—-There is no great value in this coin, a 
good specimen of which is usually supplied by a dealer at 3d, 


Peninsular Medal, 3 clasps.—Ar1,047 (Middlesbrough). 
—Your description is vague, containing no mention of the rank 
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of the recipient or the name of the regiment to which he 
belonged. If it is an ordinary private’s medal, it is worth 
about £2. 


Engravings.—‘‘ Admiral Duncan,” after J. S. 
Copley.—A1,035 (Southsea).—If this portrait is a mezzotint 
engraved by Richard Earlom, 18 in. by 14 in., and a good 
impression, it is worth from £8 to £10. The difficulty of 
judging without inspection, however, can be seen from the fact 
that a very fine impression might fetch considerably more than 
this sum, while, on the other hand, a poor one would probably 
be worth only £1 to £1 Ios. 


‘¢ The Thatcher,”’ after G. Morland.—A1,066 (East- 
bourne).—Morland prints, having been so frequently reproduced, 
are unusually difficult to value without seeing. If you possess 
an ordinary impression of genuine age, it may be worth 
about #I0. 


‘“We Praise Thee, O God,’’ by W. T. Davey, 
after H. Barraud, and ‘‘Infant Child Samuel,’’ by 
J. & W. Lucas, after Sir Joshua Reynolds.—A1,069 
(Llanelly).—These prints are not worth more than a few 
shillings each. 


Objets d’Art.—Brass Warming Pan.—A1,013 
(Wolverhampton).—Your brass warming pan, dated 1617, 
appears to be beyond doubt a genuine and very interesting 
Stuart relic, We think it is very probable that the inscription 
“*God save our Princ Charles ” refers to Charles the First when 
Prince of Wales, and that the warming pan was made for some 
mansion at which he stayed. Assessing it from the photograph, 
we consider the value to be about £10 to £I5. 


Ivory Snuff Box.—A1,oo5 (Walton-on-Thames).—Por- 
traits of Queen Anne are frequently found on old snuff boxes, 
and if yours is an ordinary specimen, its value is about £1 Ios. 
Any further value it may have from its historic associations 
depends upon the extent to which the pedigree can be proved. 


Pottery and Porcelain.—Dessert Service, 
by Heath.—At,o22 (Manchester).—Your dessert service was 
probably made at Tunstall early in the 19th century. In the 
absence*of any definite description we can only value it after 
seeing a specimen. 


Black Ware Teapot.—A1,078 (Falmouth).—Your teapot 
marked T was probably made by Turner, of Lane End, and 
from your description is worth about £1 10s. 


French Vase.—A1,041 (Hobart).—Judging by the style of 
your vase it is probably a French piece of the 19th century, but 
we do not think it is Sevres. The impressed letter is probably 
only a modeller’s, not a factory mark. The vase may be worth 


£4 or £5. 


Portrait of Napoleon.—At,o28 (Edinburgh). — The 
portrait of Napoleon is evidently well painted, and if on con- 
temporary Sevres porcelain, it should realise about £10. 
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The King Edward VII. Gold Cup 


THE design of this most beautiful trophy is 
taken from the period of the Italian ees 
At that period many specimens of the Goldsmiths? 
art were the outcome of antiquarian discoveries in 
Italy, and these designs were then adopted by the 
Goldsmiths in this country. Since that puiod the 
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Of the four oval shields the one on the front bears 
the Royal Cypher with Crown, the others being left 
for inscribing the names of the winners. ‘The body 
is surmounted by a highly decorated finial, the stem 
also being most richly ornamented, and terminates 
with four brackets, upholding the body of the cup. 


THE KING EDWARD VII. GOLD CUP 


DESIGNED AND MANUFACTURED BY THE GOLDSMITH 


taste of the Renaissance has again asserted itself, 
the interval having covered the very much plainer 
and more severe styles of William and Mary, Queen 
Anne, and the Georges. 

The King Edward VIIth Cup is a typical example 
of a standing cup of the Elizabethan period, its 
ornamentation being very much enriched with re- 
poussé work. ‘The body has bands and scrolls, and 


outstanding upon these is the gem-like decoration 
of the Renaissance. 


Cc 


s’ AND SILVERSMITHS’ CO., 


112, REGENT STREET, Ww. 


The plinth upon which the cup stands is com- 
posed of marble in a most delicate rose pink. 
The general effect is one of great beauty and 
reflects the greatest credit upon the designers and 
makers, who secured the work in competition with 
all the leading Houses of the Kingdom, whose 
designs were submitted under seal! to the Com- 
mittee. The designers and makers are the famous 
House, The Goldsmiths’ & Silversmiths’ Co., Ltd., of 
112, Regent Street, W. : 
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NOTICE 


involved. 


»EADERS of The Connoisseur Magazine who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, paintings of arms made, book plates designed, or 
otherwise to make use of the department, will be charged fees according to the amount of work 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, 


so far as they may be already known to the applicant, should be set forth. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those of a personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to take advantage of the opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic Department, at the Offices of the Magazine, 95, Temple 


Chambers, Temple Avenue, E.C. 


Answers to Correspondents 


42 (Bowdon).— 
of Coronation is known to have been used is Alfred the Great, 


The first English king for whom the ceremony 


and in the list of the English regalia which were destroyed 


under the Commonwealth, mention is made of ‘fa gold wyer 


work crown with little bells,” 


which belonged to King Alfred. 
It is not generally known that there are two crowns of England. 
The one you refer to is doubtless that worn by His Majesty 
King Edward VII. 
“* Imperial State Crown.” 


at his Coronation, which is styled the 
This crown is usually re-made for 
each successive Sovereign, and it is the one carried before the 
King at the opening of Parliament. There is also the official 
crown of England, which is never altered. It is known as 
St. Edward’s crown, and was originally made for the Coronation 
of Charles II. This crown is too large to be worn comfortably, 
but it must be always present at the Coronation of an English 
sovereign, and is the one represented over the Royal Arms or 


other insignia in State or official documents. 


43 (Kensington).—The pallium in some form occurs in the 
archiepiscopal coats of arms of the United Kingdom. The 


Heraldic Department 


exception is York, which has the coat of the crown and keys, 
but cases of the pallium having been used in the arms of York 
in ancient times have been found. 
the pallium 


Though in Catholic days 
was regarded as the sign of the rank of an 
archbishop, it has now become simply a charge in an ordinary 
coat of arms. 


47 (Richmond).—In English heraldry, strict rules govern the 
use of coronets of rank. At the Coronation of King Edward 
and Queen Alexandra, detailed instructions concerning the 


coronets to be worn by Peers were issued by the Earl 
Marshal. 
49 (Cork).—Lord Lansdowne is the fifth marquis, his great 


grandfather, William, second Earl of Shelburne, having been 
created Marquis of Lansdowne by George III. in.1765. The 
first marquis married as his second wife Lady Louisa Fitz- 

Patrick, second daughter of John, Earl of Upper Ossory, and 
their son, upon the death of his half-brother without issue, 
succeeded to the title as third marquis. 


— 


The Connoisseur 


Lord Rosebery’s Motto 


Wuen Lord Rosebery announced in his 
famous speech to the Imperial Press Conference on 
June the 7th that his motto on that occasion was 
“ Welcome Home ”—yes, gentlemen, the noble Earl 
said “Welcome Home ”—that is the motto on this 
occasion. “Many of you have never seen your home, 
and you will see something in the course of the 
next fortnight which I will not boast of, but which 
in its way is unmatched in the world. You will see 
an ancient and stately civilisation ; you will see that 
embodied in our old Abbeys and Cathedrals, built 
in the age of Faith and surviving and testifying that 
that Faith is not dead; you will see in the ancient 
Colleges of Oxford and Cambridge, St. Andrews and 
Aberdeen, signs of learning which are venerable not 
only from their antiquity ; you will see as you pass 
about the country the little villages clustering about 
the heaven-directed spires, and you will see the 
ancient mother of a Parliaments”; but what the 
noble Earl did not say, and which he could have 
said with perfect truth, was that the most rare 
and beautiful specimens of old English furniture 
from the old manor houses of Great Britain 
were to be seen at Mr. R. W. Partridge’s, 
19, St. James’s Street, London. Apart from the 


articles bought from the Dean Collection, viz., the 


Chippendale couch, which realised £2,047 108. ; 
the Chippendale clock, £483; a small table, 
32 inches across, £3153; the Chippendale cabinet, 
£787 1os.; a pair of torchers, £168; and the kettle 
stand, 12 inches square, £84, his Lordship might 
have said, and no one could refute it, that Mr. 
R. W. Partridge’s House at 19, St. James’s Street, 
is replete with the most rare, and certainly the 
most beautiful, old English furniture that can be 
seen in this hemisphere, and had Lord Rosebery 
invited that mass of beaming intelligence to 
To, ot. James's Street, they would undoubtedly 
recall to their minds, after seeing the old historic 
furniture, the words of the poet who, when 
rising from his chair to receive an old lady whom 
he had not seen since her youth, exclaimed, as 
he stretched out his hand, “ Dear lady, there is no 
spring nor summer beauty hath the grace that I 
can see in that autumnal face.” 

Should any lady or gentleman of a far-off land 
wish to see their mother antiquities as they once 
adorned the ‘edifices of old England, and care 
to call at 19, St. James’s Street, the pleasure of 
showing them round the Galleries will be Mr. 
R. W. Partridge’s. 


Please note at once the address. 
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NOW ON SALE 


British Military Prints 


By RALPH NEVILL 


. The volume should appeal both to the soldier 
and the patriot, and to the military painter or draughtsman the 
illustrations will be invaluable as references. . The book is 
excellently printed and has an effective cover. AL 


Referee:—.. ‘British Military Prints’ is issued by ‘The Connoisseur’ 


Publishing Company, which renders it almost unnecessary to say 
that it is beautifully printed, and that the ‘ Prints’ are most perfectly 
reproduced in colours.”’ 

Scotsman:—“ .. . The Prints—many of them rare—of which splendid 
reproductions are given in the volume, really constitute a pictorial 
history of the British Army for the past 200 years. . . . The 
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8th LIGHT DRAGOONS (KING’S ROYAL IRISH). 
By J. Harris after H. de Daubrawa. 


SPECIMEN ILLUSTRATION 
PRICE: 
Paper Covers, 5s. nett 
Cloth Covers, 7s. 6d. nett 


Obtainable of all Booksellers and Bookstalls, 
or, if 6d. extra for postage is sent, from 


“The Connoisseur” Publishing Co. 


Carmelite House, 
CARMELITE STREET, E.c. 


. 
letterpress, by Mr. Nevill, is full and authoritative, and the collector 
in pursuit of his hobby will find the information given on prices 
and other points most ‘useful.”’ 

Yorkshire Post :—‘‘Collectors of British military prints, and others 
whose hobby it to study the by-paths of British military history, 
will be grateful to ‘The Connoisseur’ Publishing Company for 
having brought out a collection of Prints, chosen and annotated 
by Mr. Ralph Nevill, a well-known authority. ra 

Bristol Echo:—‘‘It is a long time since such an interesting and 
beautifully produced work upon the subject of military costumes 
and customs of the past has been brought out. ie 


Profusely Illustrated with over 


One Hundred Plates 


in Colour and Monochrome 
after West, Copley, Heath, Alken, 
Hayes, Hunsley, and other 


Military Painters 


BUCKINGHAMSHIRE ARTILLERY CORPS, 
By J. Harris after H. Martens. 


SPECIMEN ILLUSTRATION 
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«“Furnishes the say ay by which in- 
vestors should be guided. 


Investment 


288 pee of 
Solid Advice 
that touches on 


fall. every question 
Booksellers. concerning 
investment. 


To obtain a Copy Free on Approval 
TEAR HERE oe 
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AND POST NOW 
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WITHOUT, 


FINANCIAL REVIEW OF REVIEWS, 


2, Waterloo Place, 


LONDON, 


Investment is a child, with statistics as 
a father, common-sense as a mother, and 
speculation as a dissipated family relation 


(Page 249) 


This extract.from Mr. Henry Lowenfeld’s new book, 
“ All About Investment,” strikes the keynote of the real 
object of the author—to propound sound investment 
principles. 

Written by a financier of the widest experience, 
the book shows how investment-success can only be 
attained by following a definite investment-aim. 

The author divides investors into ten groups, in one 
of which every reader—be he thrifty artisan or wealthy 
capitalist—is bound to recognise himself and his needs. 
In the succeeding eight chapters each reader is taught 
how to avoid the risks inseparable from injudicious 
investment; how to achieve his own investment-aim 
and “the success which colours all in life.” 


It is a logical book for logical people. 


All about Investment 


By HENRY LOWENFELD. 


5/- net of all Booksellers. 


| To obtain a Copy Free on approval 


TEAR HERE 
AND POST NOW 


(Date as Postmark.) 


Please send me on a week's approval a copy of “All About 
Investment.” If, after looking through it, I decide to keep tt, 1 
will send you §|- in payment; otherwise I undertake to return wt 


to you in good condition within a week. 
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To the “Financial Review of Reviews.” 


“Vols. ; oS Vol s. = 
tL to 1V. V. to XXIV. 
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Registered for transmission to Canada.at Magazine Post Rates, 
E.C., and Derby, 


England, 


Su 


7. A Guatterls Recor of Prices 
‘Realised at Auction — 


Pduidaeetits RECORDS OF. ALL THE PRINCIPAL 

“BOOKS, PICTURES, ENGRAVINGS, COINS, MEDALS, 

© “AUTOGRAPHS, AND OTHER ART OBJECTS SOLD 

"AT. THE LEADING AUCTION ROOMS IN GREAT ~~ 
Bs BRITAIN: AND ON. THE CONTINENT _ aos 


% 


Annual t Sabniption. - £1: 


Editorial and 


Advertisement Offices: 
Publishing Offices: 
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THE JUNE PART iS NOW READY | 


OF ALL BOOKSELLERS AND BOOKSTALLS 


95, Regiate ‘Chambers, nee: 
Temple Avenue, E, ¢. 


“Carmelite House, Carmelite Street, EC. 


bscriptions—Inland fF Gj/e, Foreign Es [=s to. Canada Lan per annim. 
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